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THE MUSICAL COURIER. 








New York. 


- ° : 
Mr. FRANCIS STUART, 
Teacurr or Sincinc. Purtm or Lamperti Tue 
Evper 
(Ten years in California.) 
“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco Lamrerti. 
Studios: 1103-4 Carnegie Hall, New York 


INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured. 
MRS. BABCOCK, 
Caswecte Hatt, New York. 
Telephone: 2634 Columbus. 


MAX KNITEL-TREUMANN, 
BARITONE, 
Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 
Mail address: 15 Washington Terrace, New York 


HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
286 West Seventicth Street, New York. 
Telephone: 1345 Columbus 
C. WHITNEY COOMBS, 
COM POSER-ORGANIST 
Address: 49 West Twentieth Street, New York 
PAUL SAVAGE 
VOICE CULTURE 
803 Cornegic Hall, 
New York 





Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musica! Stenography. All materials 
copyrighted. No authorized teachers in Greater 
New York. 

New York School, 
116 Carnegie Hall 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 


Studios: 1771 Madison ave., cor. 116th st., New 
York 986 Bergen st Brooklyn 


Brooklyn, 
48 Lefferts Place 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
B10 Carnegie Hall, New York City 
Mrs. KURTH-SIEBER, 
VOCAL INSTRUCTION 
Residence-Studio: 44 Plaza Street, ' 
Telephone 3310 Prospect trooklyn, N. Y 
WALTER HENRY HALL, 
Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 


Society and the Musurgia, New York, &e : 
78: Park Avenue, New York City 


MISS DORA DUTY JONES, 


DICTION 
English, German, French and Italian Phonetics 
‘The Raymond,” 42 ast 28th Street 
DOUGLAS LANE, BASSO 


Management Stephen Arnold 

5 mth St., Room 7. 
Vocal Instruction, Tone Specialist. Studios, 138 
gth Ave., New York; 558 Broad St., Newark, N. J] 


Miss AVICE BOXALL, 
HARPIST 
Management Henry Wolfsohn 
Fast 47th Street 


MRS. DYAS-STANDISH, 


SOPRANO 
CORNELIA DYAS, PIANISTE. 
LOUISE DYAS, VIOLINISTE. 
gis E. s7th St. Telephone, 5393 Gramercy. 


Miss JOSEPHINE MILDENBERG 


DRAMATIC SOPRANO 
Voice Culture 
Address 836 Carnegie Hall 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION 

208 East Sixty-first Street, New York 


EFFIE STEWART, 
DRAMATIC SOPRANO 
oca natruction 


Concert and Oratorio. 
3s West Eleventh St.. New York 


LUDWIG MARUM, 

VIOLIN AND ENSEMBLE INSTRUCTION 
Studio: 51 E. 83d St. The Marum Quartet 
Mr. ARTHUR PHILIPS, 


BARITONE VOCAL INSTRUCTION, 
Carnegie Hall Studios. 


EUGENE C. HEFFLEY, 


PIANIST AND TEACHER. 
Studio: 7o7-708 Carnegie Hall 


ZILPHA BARNES WOOD, 


VOCAL AND OPERATIC SCHOOL. 





JOSEPH PIZZARELLO, 


VOCAL INSTRUCTOR. 


Voice Deveioped—Style, Opera. 
851-852 Carnegie Hall, New York. 


MME. C. pe RIGAUD. 


Concert and Opera 


caugh, 2647 Broadway. ‘Phone 1152 River 
Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 


Studio: Carnegie Hall, New York City 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West tosth St... New York 


HUGH WILLIAMS, 


BARITONE 


Concert and Oratorio 
struction. The Aberdeen, 17 and 19 , - st 
Phone: 3400 Madison 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West rogth Street, New York 


JANET BULLOCK WILLIAMS, 


Teacher of Singing and Piano 


Wednesday and Saturday, 302 Carnegie Hall. 
Address care of Musical Courier 


Si6nor FILOTEO GRECO, 


Tae Art oF Sinctne. 
Studio: 62 East Thirty--fourth Street, New York 
Telephone: 3747 Madison Square 


PERRY AVERILL—Barirone, 


OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION. 


22e Central Park South, New York 


J. ARMOUR GALLOWAY, 


Voice Culture and the Art of Singing 
Studios: 1 and 2 “The Lester Studio Building,” 
53 East 56th St. (corner Madison Ave.) 


Mme. NOEMI FORNIER, 
PIANIST AND ACCOMPANIST. 
Recitals, Piano Teaching. Lessons at studio or 


residence. 
138 Fifth Ave., New York 


JOHN KING ROOSA, 


VIOLINIST—INSTRUCTION 
Concerts and Recitals 
Certificated x Seveik, of Prague 
167 i, goth St 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence- Studio 

No. 39 West Twentieth St.. New York City 


MARGARET GOETZ, 
MEZZO CONTRALTO, 
CONCERTS, RECITALS 
Vocal Instruction 1003-6 Carnegie Hall 
ALICE BREEN, SOPRANO. 
Teacher of Singing. Successful pupils in Europe 
and America. Opera, Oratorio, Concert repertoire 
Tonal beauty, refined style and perfect method 
Endorsed by Patti, Calvé, De Reszké. Receives 
Wednesday afternoons, 843 Carnegie Hall 


J. W. PARSON PRICE, 

VOICE CULTURE and ART of SINGING 
46 West aist St.. New York 

“I can confidently state that Mr. Parson Price's 

knowledge of the voice, both male and female 

and his style of singing entitle him to a high 

rank among teachers.”—Manuet Garcia 


FLORENCE E. GALE, 
SOLO PIANIST 
Recitals and Concerts 
Instruction, Leschetizky Method 
ist W. zoth Se 


FREDERICK E. BRISTOL, 
TEACHER OF SINGING. 


Ryan Building, Room 111 
No. 140 West 42d St., New York 








ENRICO DUZENSI, opera TENor. 
Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C 
Good voices cultivated by contract 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


_ Conductor German Liederkranz, New York. 
Conductor Arion Singing, Society, Brooklyn. 
B 





34! Jefferson Avenue, 
rooklyn, New York 


Vocal Instruction and Repertoire. Training for 
Assistant Teachers for Act 
ing, Piano and Languages. Address The Lin- 


Certificated Teacher of the Lescuetizxy Metmon. LILLIAN MILLER, 


Song Recitals. Vocal In- 


Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING. 
“The Gosford,” 236 West Fifty-fifth Street, 
Near Broadway, New York. 


ALICE GARRIGUE MOTT, 


VOCAL CULTURE. 
172 West roth St.. New York 








| CARL M. ROEDER, 


PIANIST—INSTRUCTION. 
1104 Carnegie Hall 
Residence: 697 East 141:st Street, New York. 


Mr. anD Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 


Home Studio: 163 East 62d Street, New Yor’ 


J. WARREN ANDREWS, 





FRANK HEMSTREET, 
Baritone. Teacher of Singing. The Sixty-seventh 
St. Studios, 27 W. 67th St. "Phone 1123 Columbus. 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: 27 
W. 67th St. ’Phone 1123 Columbus. 


KATE STELLA BURR, 
Organist-Director Grace M. E. Church 
Vocal Culture 
Recital Programs Arranged—Concert Engage- 
ments Secured. Private "Phone 
Residence-Studio: 76 West Eighty-second street. 


GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
| University 


Studio for Voice Culture and Repertory, 
___ 138 Fifth Avenue, New York. 





POWERS-HOECK STUDIOS. 
Co-OPERATIVE 


Francis Fischer Powers, Theodor A. Hoeck, 
oice Piano. 

Studio (and invariable address): Carnegie Hall, 

| New York. __ 


JULIA C. ALLEN, 
Viotin Soloist ano Teacner. 
CORDELIA FREEMAN, 
Votce Cutture anp ConpuctTiNG 
Studios: Carnegie Hall, New York; Y. M. C. A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa 


MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE 
Metropolitan School of Opera 
161 West Ninety-third St 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theordor Leschetizky in 1894 


The Mosher--Burbank Lecture Recitals 
Address: 100 East Seventy-third street, New York. 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL, 


Violin, Piano, Theory and Ensemble Playing. 
Residence and Studio 
s3s Washington Ave.,. Br voklyn, N. Y¥ 


AMY FAY, 
CONCERT PIANIST AND TEACHER. 
bo W. g4th St. 


|SERGIUS I. MANDELL, 
SOLO VIOLINIST—INSTRUCTION 


Studio 1S! East 8ist St.. New York 
Phone 2934 79th St 


EDWIN H. LOCKHART, sasso 
VOCAL J } . VOICI BUILDING, 
STYLE, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH 
_Studio, 8:6 Carnegie Hall, New York 
MAURICE KAUFMAN, 


VIOLIN VIRTUOSO 











Instruction mble Classes 


s Ense 
Holbein Studios: 139 W. ssth St., Room a, N. Y. 
LEO SCHULZ, 
"CELLO VIRTUOSO 
Private Pupils for "Cello and Ensemble. 
Studio, 562 Park Ave., N. Y 
_Mondays and Thursdays, 1 to 3 o'clock. 
MARTHA MINER, 
SOPRANO 
; __Phone: 3924 Gramercy 
Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
487 Fifth Avenue, New York. _ 





:  & 
214 E. isth Street. _ 


HARRIET WARE, 
COMPOSER PIANO INSTRUCTION 
_Ardsley ‘ Hall, gao_ ¢ entra] Park W est 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR- 
MONY ACCOMPANIST 
Residence-Studio: 954 Eighth Ave., corner 56th 

St.. New York. ‘Phone: 452 Columbus. 


EMILY WINANT, 
VOCAL INSTRUCTION 
Room sos. Carnegie Hall, New York. _ 


MME. A. HERZOG, 


VOCAL TEACHER 














Carnegie Hall, New York City. 


Pupil wepared for Church, Concert, Oratorio 
and Opera, Send for Booklet Mrs. LAURA E. MORRILL, 


Miss CAROLL BADHAM, 


Teacher of Voice Placing, Style and Diction 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 





Italian Method, Voices tried t2 to 1, Monday 
and Thursday. 
2 West o8th Street 


BRUNO HUHN, 


68 West Fifty-seventh Street, New York. 


HUGO STEINBRUCH, 


Brooklyn Studio and Residence: 450 Fifth Street. 


Conductor of Brooklyn Saengerbund. 
New York Studio; Steinway Hall. 


503 Carnegie Hall. 
Tuesdays and Fridays, 1 to 4 P. M 
Residence-Studio, Hotel St. George, Brooklyn. 
Monday and Thursday, 10 to 12 A. M. 





SERRANO VOCAL AND PIANO 
INSTITUTE, 

923 East Fourteenth street, New York. Con 
ducted by Mr. and Mrs. Cargtos A. De Semeano 
teachers of Charlotte Maconda, Mrs. C. Mihr 
Hardy, Leo Rovenger and Josenh Maerz 


CHURCH MUSIC SCHOOL 
Organist Churc f the Divine Paternity 


al Park West 


76th St. and Centr 
DANIEL VISANSKA, 


VIOLINIST 


Just returned fror ine years of sue 
cessful concertizing tea ng, will accept ep 
gagements a t . ber of ipils 





Address: 488 St. N s ave. New York 





HEINRICH MEYN, 
TENOR 
Concerts, Oratorios and Recitals. 


Studio: 302 Carnegie Ha 
Residence: 167 West Sixty-fourth Stress 


CARL VENTH, 
VIOLIN SCHOOL. 
43 Seventh Avenue, 
Pe. 2A. 
CHARLES HERBERT CLARKE 


TENOR 





Vocal Instruction 
Carnegie Hall, New York 


MRS. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST 
Concerts and M 


ales Arranged Mon. and 
Thur s8o Main St East Orange, .. J 1 E 
goth St.. New York Phone: 5620 38th. 


SALLY FROTHINGHAM AKERS 
SOPRANO 

Vocal Instructior 1 West 87th Stree 

"Phone: ta70R R verside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE TONE EMISSION 

VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 


128 East 64th St r address Musica Covarm 








FAELTEN SYSTEM IN NEW YORK 


Miss Mabel A. French, graduate of the Faeltes 
Pianoforte Sc! Bostor ass of "98 Personal 
interview, t1 to 1 every day except Tuesday and 
Friday 


Studio: 116 Carnegie Hall, New York 


Miss GENEVIEVE BISBEE, 
PIANO INS1 RU rION 
Leschetizky Method 


et Studios, 
et, New York City. 


DR. FRANKLIN LAWSON, 


__23 West 67th 


TENOR 
Studio: 7 West 42d St.. New York. 


Residence: Greenwich, Conr 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 


Geraldine Morgan, Director 


Orchestral and ‘Ce Department, Paul Mor 
914 Carnegie Hall, New Yoru. 


LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated pupil of Vannuccini 


1203 Carnegie Hall, New York 





PLATON BROUNOFF, 
VOCAL INSTRUCTION 
Concert, Church and Opera. 


Mondays and Thursdays, 10 a. m. 6 p. m.; other 


days, to a m. 2:3 
32 East Twenty-third street, New York 


DR. CARL E. DUFFT, 


Studio. 30 East Twenty-third st 


FLORENCE AUSTIN, 
VIOLIN SOLOIST 
Management M. E 
Street, New York 


Telephone, 6223 Gramercy. 


New York City. 


Concerts Recitals 
1ss East 18th 


Rogers 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 


s04 Carnegie Ha 


Mr. H. HOWARD BROWN, 
Mrs. DORA TOPPING BROWN, 


Vocat Instruction 


New York 


as: West pist St Telephone 48; Columbua 


J. JEROME HAYES, 
VOCAL INSTRUCTION 


At the Van Dyck Studios, Eighth « d Fif 
sixth st.. Room 207 “ 2 ane _ 








FREDERICK W. SCHALSCHA, 
VIOLINIST 


Instruction and Ensemble Classes 
Studio: 1189 Madison Ave., near 87th St. 








Pianc and Organ Lessons, 
to Vocalists—Style, Diction and Répertoire. 


Miss LAURA D. MOORE, 


VOCAL INSTRUCTION. c 
Stuaio: g07 Madison Ave., corner g3d St., 
ew York 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianforte Playing 


Available for Festivals, Orchestral Concerts, Re- 


Mr. anv Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales. 





itals and Private Musicales. 
Studio: Carnegie Hall | 








Address: 80 Washington Square East, New York. 





Voice Production and R toire. 
Studio: poo Carnegie Hall, New Yor 


MISS EMMA THURSBY, 
SOPRANO, 
Will recei 





slept ore: +20 Columbus 





- ve a nite number f ile 
Studio-R r . . = 

PI ne Residence, 34 Gramercy Park 
mone 364 Gramercy New York City 
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NEW YORK. NEW YORK. 


BOSTON. 











THE SEW TORK INSTITUTE FOR VIOLIN PLATING, 





EUGENIE PAPSR Sate. 
PLANO AND VOCAL CULTURE. 
ae Bete, Cate in Ale, Branches. © 220 Eact@Re Street. 
"“"fucons ote Rieride. | trom te econ eh FS, 
WALTER S. YOUNG, Mme. MARIE CROSS-NEWHAUS, 


VOCAL INSTRUCTION. 
Veice Production, 


801-803 Carnegie Hail, New 


EVA B. DEMING, 
cnr Smee Wes 


VOCAL AND OPERATIC SCHOOL. 
Voice Building, Tradition and Diction. 
St. Mare Building, 434 Fifth Avenue, New York. 


HUBERT ZUR NIEDEN, 
eeraderes OF PIANO AND VIOLAE. 
and method. 


ee 





Piano ay Acsistens Teachers. 
sea te Thad Wales: Min | 
and Col. Ave.. New York. * 2934 Col. 


GEORGE F. GRANGERRY. 


The Faelten System of Pianoforte Instruction. 
Normal Course for Music Teachers. Powiiet. 


town 
Fifth Ave.. cor. 2ad § 


JACK MUNDY, BARITONE. 


VOCAL INSTRUCT ION. 
Studios: 138 Fifth Avenue. 














CHAS. WADE WALKER, 
$89 Hudson Avenue, 














anes S Seana Goan Saar os, Noe Vere City Albany, N. Y. 
~~ Perfeet 
sh STUDIOS: ; WILLIAM jh, FALK, 
617-818 Carnegie Hall, New York ops . 
1425 Madison Ave. 
"Phone 2976 R—Teh. 
Has hed Mre. J bine Ja- 
coby, Mise Carrie Bridewell, Mr. 


de Mr. Edward 
Johnson. Pe ot Young. Mrs. 
Robert Biass 


Mane and 
Mame. Camille Sey gard. 


A. J. GOODRICH. 

I non “ Complete a - Anal 

are _— “New Method o age 
pe pteeane teats: yg New 
ve Wednentaye and Saturdays, 136 Fifth Ave. 





Juuie RIVE-KING 


Studio: Carnegie Hall, New York. 


MAY BE SEEN MONDAYS AT 4 P. M. 


M. ELFERT-FLORIO 


212 West 44th mw Bots 
Renowned Italian Tenor, recently LEADING 





Mme. FRANCES VARS, 
THE ART OF SINGING 
r73 St. Botolph St., Boston, Mass 
Send Postal for Brochure 


Mr. ALVAH GLOVER SALMON, 


Piano Recitale—Lectures (Russian Music)—In 
struction 


Huntington Chambers, Boston 


CLARA E. MUNGER, 
TEACHER OF SINGING, 
177 Hentingten Ave., Boston 
ARTHUR J. HUBBARD, 


VOCAL TEACHER, 
199 Tremont Street, 














JESSIE DAVIS, : 
x te FAELTEN 

Studio: Steimert Hall. PIANOFORTE 
Residence: « West Cedar St.. Boston SCHOOL. 


Mr. FRANK MORSE, CARL FAELTEN, Director 


Vocal Training for and Teachers. Professional! Training for 
go and 32 Steinert Hall, 162 Boylston st., Boston. Pianis sand Music Teachers. 
MME. GERTRUDE FRANKLIN, 50 Huntington Ave.,BOSTON, 


VOCAL INSTRUCTION. 
a46 H 











~ —U #4 WILLARD 
RICHARD PLATT, F [ i N T 
PIANIST. 
Steinert Hall, Boston. 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP 
Hem eddress: sey Thorndike street, Brookline. 
Mase 


} Basso Cantante 
Studio: 149* TREMONT. STREET 


Management 
GEO. W. STEWART 





Mr. EVERETT E. TRUETTE, 
ORGANIST. 








Recitals. Lessons. 
Studio: 2:8 Tremont St 120 Tremont St., - - BOSTON 





MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION. 
246 Huntington Ave 
: Hotel 
THE GOTTLIEB Genet Atoar OF 
” East 116th Se, Few Toe York. A special staee ics 


M.D. ite. the Conductor of the 
oer | 





THE BERTA GROseE THOMASON 
CHOOL FOR PIANO, 
359 Pograw ‘St pee’ yn 
30 Fulton St 1 
preach ise Hall, Room 16. New York 
ole Ave., Morristown, N J 
all: 4207 |] Main 


WILLIAM £. PHILP, Toner 


Studio: 








vooaL of BERLIN, teaches true 


aad correct i — method ef tone production. Pro- 
1es@ oaals coached. 


MAX DECSI 


VOICE SPECIALIST 


American Branch for Opera Students in connec- 
tion with European Engagements. 


Fer information call at Room 1211, CARNEGIE BALL 


H. R. iNOPF, 


Pine Old Vielins, Violas and Colles. 


Also Bows Best Italian and (jerman Strings 
Cases aad Trimmings 


Make: of the celebrated HR Knog! Violins and Celis 


Sole A Se Pe pgeains Castes. Fut, 
” jolie aad Cello Bows 


a REPAIRING. 
119 East 23d Street, New York. 








H i 1 i Ss Stricty « Plane Soheol 








S.C, BENNETT Fisne See 





Suite 401, Carnegie Halil, Now York. JAMESTO WN-ON-CHAUTAUQUA, N. ¥. 


STARR PIANC COMPANY || == 


-+« Richmond, Ima .. 


MANUFACTURERS OF ARTISTIC 


Upright and Grand Pianos 


Particular attention paid to tone quality and touch adjustment. 


















AMERICAN INSTITUTE. OF APPLICD MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC). 
Bvear O. SitLver, President. 212 West 60th St., NEW YORK CITY. 


Pelt et fone, Wary 
= ay Wea" haeck 





Send for Circulars and Cotalogues. {ATE $. CHITTENDEN, Dean of the Facelly. 


T0 Musical People and to Proessional Musicians: 


INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
CATALOGUB. ———_—_—_——+ 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 














SUNDAY CHAMBER CONCERTS 


Chickering Hall, Buntingen / Ave., Boston 
Under the direction of G. Tucker 
Nov. 5, 1905, and every Sunday to and including 


Recital, Concert and Oratorio 

Former Leading Tenor, The 

Bostonians. Pupil of Garcia 
Medalist R. A. M., Londoa 








March 25, 1906 ~ . 
Organizations and Ascating Artists: Kneiee! , meaner | ym ~- 
artet, Boston a= mphony Guarter, Adamowsk: _ 
eartet, Longy Club, Margulies Trio, of New | Statie: 814 CARNEGIB HALL 
Kesidence. Hotel Endicott 


. and other leading artists 


“CHAPMAN 


SONTOAL TO 


SOPRARO 
Address 

116 West ssth St. 
A Ant >. 

















4 
za fen teen  .-. TRA 
a Address 170 West TOth , ew YORE 

Phone 1131 River 

e “ 
e 

~~ 
> “ 
o 


Ty eet —~ CRATORIOCOS, FECITALS. 
Staudic Address: 54 St. Paul's Place, Brooklyn, N.Y. 


CLAVIER PIANO SCHOOL 


A. K. VIR.GIL, Director. 
M. BOWMAN, Teacher of Interpretation. 


WRITE FOR PROSPECTUS, 


CLAVIER PIANO SCHOOL, © Wert 226 wow Now Yors 














Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Masical Centre of the South. 


Staff of Thirty Eminert Eu and American 


Masters, including 

Alfred C. Goodwin, Ernest Hutcheson, 

Otie &. Boise, W. Ed. Heimendahi, Pietre Minetti, 

Howard Brockway, J.C. Van Huleteyn, Emmanuel Wad. 
CIRCULARS MAILED ON APPLICATION 


VIRGIL Ss 


SEPT. 19th SCHOOL. 


Specia] courses for training teachers. Special advantages for acquiring « broad and artistic repertoire 
Valuable literature free. Results tell MES. A. M. VIRGIL, Director, Author of “The Virgil 
Method,” “ Melodious Studies and Short Pieces" (Practical Exercises in Harmony Playing), ete. 

19 West 16th Street, NEW YORK. 


John E Barkworth, 








FALL TERM 
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ESTABLISHED 1823 





Chickering 


PIANOS 


Particular 
attention is 
called to the 


Made solely by 
CHICKERING & SONS 
Prcsancsoot GRAND 791 Tremont Street, Boston 


STERLING Ziaw 


High Standard of Construction. 
DERBY, CONN. 


OTTO ) WISSNER 


Artistic Pianos, 
fa BROOKLYN, 'N. Y. 


New York, Newark, Jersey City, New Heaven. 


THE EMERSON 


1849—SHORT GRAND-—1904. 


Not co short,as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words Short but not too short. 


EMERSON PIANO CO., Siicxco 


KRANICH & BACH 
Of Be hh 


FACTORIES and WAREROOMS;: 
233 to 3245 Bast 23d Street, 









































BW YORK. 










REX s23cr3 25 
y—the best. 
ONE PRICE ONLY Sas. 








MINIATURE, 4ft. Gin. 


AVEA Smallest Grand Piano in the World. 


94, Regent St., London, W. 















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 


“The Conover Piano tae I used for my recitals in Studebaker Theatre 
Keio ot te, ) yp ~~. y admired its tona! qualities and the per- 
of the t is a pleasure to me to note the remarkable 

ne qualitien the tone, which certainly are a great 


cid end tS 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THe Caste Company, 


Manafacturers of 
CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























REPUTATION PIANO 
TONE QUALITIES MATHUSHEK ana: ee. 


SOLE MAKERS, 
DURABILITY 


Mow EXaven, Conn. 


a == = 
WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

Par Yorx, Vane A 12, 1904. 

* From time to time during the ° tic 
season I have been im with The He 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality. 

“1 know of no piano that would give us better 
satisfaction, and it is my desire that the — 
piano shall continue to be used at the Metro 
tan Opera House."’ HEINRICH CONR 


The Weber Piano tele aag 
Acolian Hall, 562 Fifth Ave., near 54th St , N.Y. 
Catalog upon request. Agents in all principal cities. 
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Solo Pianists with the 
WILLIAM H. SHERWOOD 
RUDOLPH GANZ 


THEODORE THOMAS ORCHESTRA 
THEODOR BOHLMANN 


Dr. N. J. ELSENHEIMER Anneal Spring Tour 1906. 


BRAHM VAN DEN BERG | Each artist has had remarkable success using the SMITH 
& NIXON CONCERT GRAND PIANO. 


SMITH & NIXON PIANOS 


are recognized by artists and leading musicians as embracing idealistic qualities. 
They one ey cent in Concert Grands, lor Grands, Boudoir (one of the smallest) 
Grands, and Grand Pianos in the Upright Case 


The Smith & Nixon Piano Go. 


MANUFACTURERS 
10-12 Bast 4th Street, Cincinnati. 


Chicago Branch, 268 Wabash Ave. 

















Masons Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
—— PP IAN O &—- 
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AX REGER’S 


duced to us at the third 


new symphonietta was intro 


Nikisch Philhar 





monic concert on Monday evening Aside 
from Richard Strauss no composer in Ger 
many is so much talked of and written 
about as Reger His name is in every 
body's mouth, and he has a tremendous following. His 


greatest admirers, however, must have been disappointed 
in his symphonietta, and above all in the effect it produced 
upon the public. For my part, | do not see that the work 
justifies its name, symphonietta (little symphony), for it 
has the regulation four movements of the symphony, and 
its performance requires fully forty 

The the work is its 


pregnant 


minutes 


greatest weakness of lack of good, 


themes. Reger employs snatches of themes only 


He begins a melody which promises well, but he is either 


unable or unwilling to follow it up for more than a bar or 


two. Neither does he develop even this meagre apology 
for a theme, but instead he proceeds to modulate through 
fifteen different keys, more or less, and then introduces a 
totally different idea, which he treats in the same frag 
mentary way. What is it that has made the masterpieces 
of a Beethoven, a Mozart and a Schubert immortal It 
s their inexhaustible, spontaneous flow of melody, com 


bined, of course, with technical skill, to give it adequate 
expression. Every young composer has the skill nowa 
days, but most of them are sadly lacking in_ thematic 


invention 


Another weakness of the symphonietta is its eternal mod 


ulation, which produces in the listener profound feeling 


in practically 


of his 


and dissatisfaction. Reger moves 


ot unrest 
every key except the one designated in the signature 
the 


middle voices 


piece. Then, too, the instrumentation reveals hand of 


the novice, being too thick especially in the 


and color 


he larghetto 


lacking 
Of the four movements, t 


and im variety 


seemed to me the 


most important. It is more melodious than the other three 


it is of a soft and plaintive character, and it has many 


beanties. The violin solo which it contains would be quite 
effective if it 
tration 


were not covered ip by the heavy orches 


Though written throughout for the E string, and 


hence penetrating in tone quality, it could not battle against 
the other instruments. In workmanship the first movement 


skill. The 


and involved in the various orchestral parts, in this respect 


reveals great scherzo, however, is too heavy 


reminding one of Bruckner. The finale is such a compli 
cated and contrapuntal work that it sounds like a mere 
chaos of voices, and is often wholly unintelligible. In fact 


this movement completely spoils the effect of the preceding 


larghetto. Though admirably performed by Nikisch and 
his men, the work was very coldly received. A few Reger 
fanatics began to applaud, but they were quickly drowned 


out by hisses from all 


parts of the hall 

The program of this third Philharmonic concert was 
badly arranged 
Lieder with orchestra accompaniment, by Gustav Mahler 


and ten more dreary, tedious, pessimistic songs I never 


Following the Reger novelty came ten 


heard. True, the texts of the Lieder are. for the most part, 
sad and doleful, and it cannot be denied that Mahler's mu 
sical setting of them is characteristic, and that the accom 
paniments are well written for For all that, 
however, I found them inexpressibly tiresome. They were 
sung by Friedrich Weidemann, of the Vienna Opera. who 
certainly set for himself an ungrateful task by his choice 
of these Mahler novelties 
and were hissed more than they were applauded. It was a 
relief to hear real music again in the shape of the beautiful 
overture to “Genoveva,” by Schumann, which brought the 


concert to a close. 


orchestra 


They, too, were not successful, 












LUITPOLD STR. 24. BERLIN, W., , 
NOVEMBER /8. 1905.' 


[he program was opened with an excellent performance 


of Méhul’s charming overture to “La chasse du jeune 
Henri.” 
eo & 

Alexander Heinemann can look back upon ten years of 
activity in the musical life of Berlin. November 11 wa 
the tenth anniversary of his first appearance here, and he 
celebrated the event with a “Liederabend Heinemant 
always a drawing card here, and upon this occasion his 
popularity was more manifest than ever. The Singakad 


emie was sold out, even the stage being filled up to the last 
seat, so that the singer barely had room in which to stand 


] among the 


It was a very musical audience, and conspicuous 

many from the “inner circle” was a large 1 ber of sing 
ers and vocal instructors. Heinemann received an ovatior 
His selections were four Brahms Lieder, to wit: “Auf den 
Kirchhof,” “Verrat Standchen ind Unuberwindhich 
then followed three novelties, entitled “Herbstbegins Die 


Die Miitter,” by Fritz Fleck, a young 


K onigskinder, 


and 





Max Recee 
composer, of Cologne, as well as two new songs called 
‘Frihlingsnacht” and “Der alte Konig,” by Richard Wint 
zer. The other program numbers were Rudolf Buck 
“Der Ritt in den Tod,” Strauss’ “Heimkehr.” Schillings 
Juli Nacht,” and three songs by Hugo Wolf, namely, “Det 


Scholar,” “Heimweh” and “Storchenbotschaft 
Heinemann sang magnificently throughout the evening 
His voice is at once soft and powerful, mellow and rich 


It is an organ of great compass and power, but in spite of 


its immense voluminousness Heinemann never bellows 


He has all colors on his palette, and one of 
is his beautiful pianissimo 


‘ 


the greates 
features of his splendid singing 
In this he is unexcelled. Saturday he was suffering from 
a slight cold and could not give as much tone as usual in 





Such is the wealth of his material 


noticeable to but a 


the 


forte and fortissimo 
that fact 
thustasm prevailed 


(reat en 
The 
of his program numbers, and 
tor 


this was few 


throughout evening singet 


was obliged to repeat several 
he was kept s encores 


at the close of his recital 
halt 


nging 


nearly an hour 








Yssay Barmas is not only one of the busiest and most 


olin Berlin, having a large class 


head of the 


successful v mstructors 


ft private s, be es his work as violin 





Marteat 


winter y 


Reger sonatas 


ey t very Bach-like, both in idea and im their poly 
phonic application to the \ n, and yet they hav n them 
4 strong personal not: he Sonata, No. 2, which wa 
p ived here Thursday evenmng@ for the first time, mack m 
forget the symphonietta of Monday evening 

Barmas was in fine form, and throughout the evening h 
playing was clear, lucid and cony K hnically he 
was wellnigh faultless, and h tone W x t and 
pure The mtr ach t Rege [ afforded 

e artist lift I ig { the work 
AS plall as daylight I tyie f ke the (¢ re 

I | : B t ‘ ‘ ty t ne 
‘ ! tyie and } et “w ca that every te 
t | t i ‘ chef Vi t g Ww the Bach 
fugue, W was also | yed here 1! the tt 

@& > 

Dhe same evening ie x Berber and ] 5 K eng were 
heard at Beethoven Hall in the Bral louble concert 
for violm and ‘celk accompanied by the Pl armor 
Orchestra ler the direct { Be urd Stavenhaget 
Berber has only cent Dy 1 here tt ebrated 
i « ‘ t ha } ‘ ] } ; 

eal 
Brahm f " resting posit t 
rate es badly f{ bot trument 
specially tor the The artists played from ‘ 
ry, and their perftorma was masterly Kienge!l enjoy 
¢ reputation of having wreatest left hand dexterity 

the I y i t el ne wit t 

ying t t rend ‘ | ratt 
work was techt ally Nav i | i wa 

e rey I i Ww ry l i i} 
j , ‘ ape i } 
the ienta 1 tf 
heawe P ‘ , gn Kienge 
f¢ ‘ ‘ Rerbe note 
‘ throug | ' P 
‘ m 
wert Ww give | ‘ ‘ ‘ { 
‘ Ract ) i r¢ ' 
! “ Kk wa nt t B Ma 
int | ¢ Imiral 

! uiled net [ gw after rst 
A ht kf ef ‘ ig | 
“ | the ! { Berber and K ue : 
we Stavenhag were Ww } pi ded Klengel's 
cage Hekking, H ind Ma were 

ng sudietr VW “W l He n Ww 
i weeks Popy biekh (y I ! 

1 h we cw ! ci 
fe 

Among the many recurring 0 : tert ents wi 

ive attame enduring patr« ge and popularity r r 
the annual subscript nee given by Florian Zajic and 
Heinrich Griinfeld he first t ti y« s seri too) 
' e in ti Singakademie W edne evening With 
the assistance of Me Diestel, Ha Koenecke and 
Fepenhahn, the tw srtiete rendered the Dvoral A minor 
tring sextet, op 43 ior tw violins, tw viola md tw 
celli. and the Schubert string quintet in \ major tor tw 

one viola ind tw ce The Dvor&k work w 
ery well played The Schubert quintet ts not one of the 
genial Franz’s best effort ind it Ww naturally not ve 
effective m mts f lering 

Hitherto both Zajic and Grunte ! { ‘ 

at these necert but Monday evening they broke witt 
, time honored traditior The only st was Clara Rahn 

Munich. who sang a group of five Bral I ler he 

an ndifferent nger whose voice 1s ne ther beautiful nor 
well trained 

t €& 

At the second “Elite Concert’ the assisting artists were 
Lady Halle, Franceschina Prevosti Hermine Bossetti and 
Carl Scheidemante Small wonder that the large hall of 
the Philharmonic was packed full with four such names 
Lady Halle played old works by Handel and Le Claire with 
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great purity of tone and finished technic. Her style is a bit 
old fashioned, but her playing is so perfect that it is al- 
ways a pleasure to hear her. Prevosti, with two brilliantly 
rendered coloratura arias, scored a great success. Bossetti 
was a newcomer to Berlin. In songs by Wolf and in a 
Mozart aria she displayed a beautiful, fresh, flexible voice 
and a pleasing vortrag. Scheidemantel’s magnificent bari- 
tone voice has lost little of its beauty and power, although 
his hair has turned quite gray. In three songs by Strauss 
he aroused great enthusiasm. 


t € 


Adolf Rebner, of Frankfurt, a pupil of Hugo Heer- 
mann, has lately given two concerts at Beethoven Hall with 
the Philharmonic Orchestra under Scharrer. At his first 
concert he played the Joachim “Hungarian” and the 
Brahms, and at his second the Dvorak and Wieniawski 
concertos. Rebner is a smooth, reliable performer, being 
both an excellent violinist and a good musician. His 
technic is sure and facile, and big enough so that he can 
play anything. His tone is not large, but it carries well, 
and is pure and sympathetic. He plays with tenderness 
and also with dan. The difficult passages of his numbers 
stood out clearly, although he could have made them more 
effective if he had had more force in his bow. His tone 
sang sweetly in cantabile. What Rebner lacks in physical 
strength he makes up in nervous force. In spite of his 
frail physique, he has a great deal of vital power, and his 
playing is full of life. He was very well received 

te 

The following concerts were attended by my assistant, 
Miss Allen. She writes: 

“Three interesting old religious songs with harmonium 
accompaniment were rendered by Maria Berg, soprano, at 
her concert in the Singakademie on Monday. They were a 
‘Cradle Song of the Shepherds by the Manger at Bethle- 
hem,’ a quaint poem of the eighteenth century, set to an 
old Austrian folksong, ‘O Ewigkeit,’ by J. Léhner (1648), 
and a folksong, ‘Die Seele vor der Himmelstur.’ These 
eld songs displayed genuine musical treatment and deep 
religious fervor in their simple, antiquated measures, and 
as interpreted by Fraulein Berg they were the most effective 
numbers of the evening. In them even more than in her 
Schubert, Brahms and Grieg lieder the singer used her full 
voice to excellent advantage, exhibiting rare musical feel- 
ing and a fine instinct for crescende effects on single tones.” 


ce & 


rhe first joint concert of Therese and Artur Schnabel, 
which occurred at Beethoven Hall on Tuesday, offered 
Beethoven and Chopin piano and Franz and Wolf vocal 
numbers. Madame Schnabel was not in the best of voice. 
Her rich tones were considerably dulled by severe indis- 
position, but the depth of her interpretations rendered en- 
joyable a performance which from the vocal standpoint 
was not impeccable. Her artistic feeling came into es- 
pecially clear evidence in such sweet and less powerful 
songs as the Franz “Auf dem Meere,” “Gute Nacht” and 
“Der Mond ist Schiafen Gegangen.” As for Schnabel, he 
was in the best of form, and the exquisite beauty of his 
tone and the classic lucidity of his style were put to con- 
summately artistic use in the Beethoven F major varia- 
tions, the G major rondo, the fantasy, op. 77, and the 
minuet in E flat. In the Chopin barcarolle, bolero and F 
minor ballade I found him not quite so satisfying. Schna- 
bel is essentially a classicist, and his renderings of Chopin 
lack that ternperamental rush of feeling which is requisite 
to perfect rendering of the romantic literature. Those 
who can play the classics, however, are few in comparison 
with those who can sweep tempestuously through the mor- 
bid modern music—and it would be well if there were more 
pianists such as Schnabel, cool, thinking, and at the same 
time deep feeling artists, musicians in the best sense of the 
word. 


Arthur van Eweyk’s song recital of Friday kept within pre- 
scribed limits, and offered only songs by Schubert, Brahms 
and Wolf. Of these I heard only the Schubert numbers, 
“Das Heimweh,” “Im Walde,” “Todtengrabers Heimweh,” 
“Auflésung,” “Der Gondelfahrer” and “Bei dir.” Even 
this short hearing, however, was sufficient to convince me 
of the splendid richness, force and unusual range of Van 
Eweyk’s tenor voice. As to his vocal control I was more 
in doubt, for at times, especially in “Todtengrabers Heim- 
weh,” his tones were rough, breathy and uncertain. Such 
a fault, however, may have resulted from the fact that the 
song came very early on the program, so that the singer 
had not yet obtained complete mastery of voice. At all 
events, the strong dramatic feeling and the artistic shading 
which he revealed in the same song would have been a 
compensation for even greater technical shortcomings. The 
audience, which was large and representative, followed Van 
Eweyk’s efforts with keen interest and rewarded him with 
hearty applause. 

ce te 

The same evening Clotilde Kleeberg, pianist, gave a re- 
cital at Beethoven Hall. Her program was not particularly 
difficult, composing as it did the Mozart C major sonata, 
the Beethoven F major variations, the Mendelssohn F 
sharp minor fantasy, the Schubert “Moments Musicaux,” 
and numbers by Tschaikowsky, Brahms, Taubert and 
Moszkowski. Nevertheless, it gave her a fine opportunity 
of displaying her particular pianistic excellencies—lightness 
and beauty of touch, finish and grace of style, and delicacy 
of interpretation. The Mendelssohn fantasy, especially, 
although not powerfully played, was given with exquisite 
effect, and called forth long lasting applause from Klee- 
berg’s numerous hearers. 

ze 

The world famous piano house of Bechstein has suffered 
a severe loss in the death of Hans Bechstein, one of the 
three sons and heirs of the late Carl Bechstein, who have 
carried on the business of the concern since his death 
some five years ago. Although Herr Bechstein had been 
suffering for some years with heart and kidney trouble, 
his death was sudden and unexpected. He was only forty- 
three years old, and he had everything to live for. A very 
capable man, of kindly and genial disposition, he was pop- 
ular and beloved of all who knew him. His untimely death 
is universally deplored. 

Artistically and commercially the piano house of Bech- 
stein is in no way affected by the death of even so trusted 
a member of its firm. The house is so thoroughly estab- 
lished, and the high grade of its productions is so uni- 
versally known and esteemed that its status cannot be in- 
fluenced by the death of any one man, no matter how im- 
portant. It was not affected even by the loss of its head, 
Carl Bechstein himself. On the contrary, the Bechstein 
pianos, long since recognized as the finest made in Europe, 
have improved with each succeeding year, and their last 
concert grand is the finest one that ever left their factory. 
Of the two surviving brothers, Edwin and Carl Bechstein, 
the former is the head of the general business of the firm, 
and the latter is in charge of the factories. Both are men 


of great ability. 
es & 


The much talked of Bach museum at Eisenach is at 
last an assured fact. The house in which the great cantor 
was born has now been purchased and paid for, and is 
about to be fixed up as a Bach museum. It will be full of 
old manuscripts, portraits, correspondence and all kinds of 
souvenirs of Bach, and it will also contain a valuable col- 
lection of musical instruments. Of special interest is the 
room (still in good condition) in which the great com- 
poser was born. 

ee 


William A. Becker, the distinguished American pianist, 
of Cleveland, Ohio, has arrived in Berlin. He will make 





this city his headquarters during his concert tour of Ger- 
many. Becker's first concert will take place in Vienna, 
and he will later appear in Munich, Dresden, Berlin, 
Cologne, Bielefeld and other German cities. 

eS & 


Margaret Melville has made remarkable progress during 
her year and a half of study with Leschetizky. The young 
Scotch-American composer-pianist has always displayed 
great talent for both branches of her art, but formerly she 
neglected her virtuosity for the benefit of her creative im- 
pulse. Not long since I heard her play, and was delighted 
to see how she was growing and broadening along pianistic 
lines. Her gifts for composition are of a high order, and 
to devote her whole energy to their development were very 
commendable, conditions favoring. In this workaday world 
of ours, however, we most of us have to be practical as 
well as inspired, and the earning capacity of young com- 
posers is nil. Miss Melville now intends to make a career 
as a pianist, and she certainly has bright prospects in this 
direction. Her technic is delightfully crisp and clean, her 
tone full and of fine singing quality, and her superior 
musicianship shows through everything she does 


eS & 


Madame Gadski'’s piano accompanist on her present 
American tour will be Frank La Forge, the young Ameri- 
can, and a pupil of Leschetizky. Mr. La Forge is a native 
of Rockford, Ill. After finishing his studies with Lesche- 
tizky in Vienna, he settled in Berlin a year ago last Sep- 
tember. He is an excellent teacher and has been very stic- 
cessful in getting a start here, which is all the more re- 
markable, as he had to depend entirely upon his own 
merits. Before leaving for America, Madame Gadski 
heard him play, and the great diva was so charmed with 
his work that she at once engaged him for her American 
tour. Mr. La Forge will travel with Gadski from January 
1 to April 1, going as far as California. He will not only 
play the diva’s accompaniments, but he will also be heard 
in solo in most of her concerts 


eS & 
Like most young musicians, Mr. La Forge composes, and 
Gadski will sing three of his songs on her tour. The text 


of one of these, called “Schlupfwinkel,” was written ex 
pressly for La Forge by the Princess Gabriele Wrede, of 
Vienna. The other two are called “I Love Thee” and 
“Wiegenlied.” 

After the tour Mr. La Forge will return to Berlin and 
resume his teaching. Next season he will give a concert 
here. 

ce = 

Walther Meyrowitz is having great success as a teacher 
of harmony and composition. He is one of the few har 
mony teachers who know how to make their subject inter- 
esting and to arouse the enthusiasm of their pupils 

Meyrowitz is also a gifted young composer. At a con 
cert in Koslin last Wednesday, given by Elsa Ruegger, 
‘cellist; Artur Schnabel, pianist; Lisa Meyrowitz, vocalist. 
and Walther Meyrowitz, accompanist, three new works 
of his were rendered with great success. These were a 
ballad from the fairy opera, “Rautendelein,” “Auf Mond 
schimmer” and “Sicheres Merkmal.” In commenting upon 
five of Meyrowitz’s new songs, which have just appeared, 
the Allgemeine Musik-Zeitung says 

“Compared with his earlier songs these new Lieder from 
the pen of Walther Meyrowitz reveal notable progress 
The best of them seems to me to be ‘Raub,’ which, with 
its interesting harmonies and brilliant climax, will always 
be sure of its effect. Then, too, ‘Schlichteweise, March 
enkunde’ is personal, and of touching simplicity of con 
ception. ‘Stosseufzer’ is short and bright and well adapted 
for use an an encore. ‘Kalt und Schneidend Webt der 
Wind’ is harmonically and thematically not so interesting, 
but in Lied we have a characteristic delineation of mood.” 
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The new on Dette Comic Suen will open officially tonight. 
Last evening a performance of “Hoffmann’s Erzahlingen” 
was given before an invited audience. Director Hans 
Gregor intends above all to cultivate a good ensemble, and 
for this praiseworthy undertaking he deserves great en- 
couragement. Last night a distinguished audience assem- 
bled, comprising the leading musical, literary and critical 
lights of the city. The performance was excellent and 
the new overture promises to be a success, at least from the 
artistic standpoint. 

=e = 
The complete concert and opera list of the week is as 


follows: 
NOVEMBER 12 
Margarete and Car! Schaeffer, 


SUNDAY, 


Else Grau, vocal; 


Bechstein Hall- 
violin and piano. 
Beethoven Hall—Hollandische Trio 
Philharmonie—Matinee, Nikisch, 
Friedrich Weidemann, vocal; evening, Philharmonic 
Royal Opera—“The Magic Flute.” 
West Side Opera—"“Die Fledermaus.” 
MONDAY, NOVEMBER 13 
Bechstein Hall—Marianne Heinemann, piano 
Beethoven Hall—Elizabeth Houben, Vocal 
Philharmonie—Nikisch Philharmonic ( 
vocal. 
Singakademie— Maria Berg, vocal 
Roya! The Meistersinger ’ 
West Side Opera—“La 
TUESDAY, 
Concert of 


rehearsal soloist, 


“Pop.” 


symphony 


oncert; soloist, Friedrich 


Weidemann, 


Opera—”* 
Traviata.” 

NOVEMBER 14 
compositions by G 
Schnabel, 
“Pop” 


Jenner 
vocal, 


small 


Hall 
Hall—Therese and 
Large Philharmonic 


Bechstein 
and 


hall, 


piano. 


Rob 


Beethoven Artur 


Philharmonie hall, 
ert Kothe, 
Singak ademie 
Royal Opera—“Manon.” 
West Side Opera—Undine.” 
WEDNESDAY, 
Fanni Merten, 
Lula Mysz-Gmeiner, 
Philharmonic “Pop” 


vocal, 


Else Schiinemann, pian 


NOVEMBER is 
Alfild Hamberg, 


vocal 


Bechstein Hall piano; vocal 
Hall- 


Large hall, 


Beethoven 


Philharmonie ; small hall, Agathe 


and Max Rosé, vocal. 
Singakademie—Florian Zajic, 


Royal Opera—‘“Marriage Against 


violin; Heinrich Grinfeld, ‘cello 


Will.” 


West Side Opera—*Fedora.” 
THURSDAY, NOVEMBER 16 

Bechstein Hall—Yssay Barmas, violin 

Beethoven Hall—Felix Berber, violin, with Philharmonic Or 
chestra. 

Singakademie—“Harmonie,” Singing Union 

Royal Opera—*The tack Domino.” 

West Side Opera—“The Gipsy Baron.” 

FRIDAY, NOVEMBER 17 

Bechstein Hall Arthur van Eweyk, vocal 

Beethoven Hall—Clotilde Kleeberg, piano 

Philharmonie—Large hall, Elite Concert Lady Hallé, violin; 
Franceschina Prevosti and Hermine Bosetti, vocal; Karl Scheide 
mantel; small hall, Nagy Géza, piano 

Singakademie—Maja Gloersen-Huitfeldt and Manhild Rasmussen, 
vocal 

Royal Opera—"“ Aida.” 

West Side Opera—“The Merry Wives of Windsor.” 


NOVEMBER 18 
Max Reger 


SATURDAY, 


Bechstein Hall—Concert of compositions by 
Beethoven Hall—Antonia Dolores, vocal 
Singakademie—Jeanie Buchanan, piano, with Philharmonic Or 


chestra. 
Royal Opera—*Mignon.” 


West Side Opera—“Opernbali.” 
ZZ & 
Geraldine Farrar has been engaged to sing in Monte 


Carlo from February 1 to March 18 She will sing emong 
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other Ginek the mes a Elisabeth in “Tannhauser.” From 
April 12 till May 1 she will sing in Paris with the Monte 
Carlo ensemble. From May 1 to June 1 she will sing in 
Stockholm, so that Berlin will hear little of her after 
February 1 Artraur M. Ape... 
The Versatility of Maria Speet. 
HE broadening effects of the dramatic training under- 
gone by Madame Speet, the eminent vocal teacher of 
Berlin, are visible in almost every branch of her pedagogic 
work. In her position as teacher of the speaking art at 
the Amsterdam Theatre School, one of Madame Spect’s 
chief problems was to instruct her pupils how to speak so 
that their voices would carry to the uttermost corner of a 
large auditorium. This same far carrying quality of voice 
is one of the points which critics first notice and expressly 
commend in the singing of Madame Speet’s vocal pupils 
As a teacher of artistic speaking Madame Speet was forced 
to master and to efficiently teach the technic of lips, throat 
and tongue in clear and correct consonant and vowel emis 
sion. This same quality of distinct enunciation is also one 
of the most characteristic traits in the singing of those 
who have worked under Madame Speet’s guidance 
Furthermore, and not of least importance, in her 
ough study of the dramatic art, Madame Speet 
cognizant of the effective and legitimate means of 
preting an idea to its fullest by the aid of facial expression, 
attitude and seeming intensity of feeling. And again, this 
same characteristic of exceptionally dramatic delivery has 
likewise been observed and highly praised in the singers 
who have come within the genial circle of Madame Speet's 








thor 
became 
inter 


influence 

It is not often that a vocal teacher of singing can enter 
of efficient service, and it is therefore 
of Madame Spect’s pupils 


so many branches 
not surprising that the singing 


should stand out prominently, distinguished for its all 
round finish. 
Carl's Organ Recital. 
organ recital by William C. Carl was the magnet 


N 
A that attracted an 


rubber clad host of music 


umbrella armed, mackintosh 


lovers that filled the 
Kathrin Hilke, so 
baritone 


Mr. Carl was assisted by 
prano, and Albert Gregorowich Janpolski, 
“Preludium” in E flat, by Bach, 
“Chorale” in E major were Mr. Carl's opening selections 
followed with a new composition by Herbert 


the rain 


and César 


These were 
Botting, entitled “Caprice,” in B flat. They were beauti 
fully played in the customary Carl style that makes just 


such organ selections a genuine treat 

Miss Hilke sang the aria, “Let the Bright 
from Handel's “Samson,” in manner 
churchly spirit without 


a reverent that en 


detracting from her 


hanced its 

rich voice. 
Mr. Janpolski’s 

and Rachmaninoff numbers were really delightful, as these 

songs have been seldom heard here, and they were particu- 
and method 

well chosen program 


splendid interpretation of the Dvordk 


larly suited to his voice 
Mr. Carl finished this 
“Grand Chorus,” 


with Guil- 


mant’s 











y at, 


ember 8, 1904. 
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“How wonderfully beautiful the nocturne wounded also the scherzo 
minor was the performance of « master.’ elpsig Geaera! 
A ober 7, 1904. 
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and 
“Old First” 


Presbyterian Church Tuesday evening of last week, despite 


The 
Franck’s 


Seraphim,” 


_which, , with its _follicking, light 


? 


hearted strains, sent the audience home in good humor and 
apparently much pleased with the feast of music 
The program in full was as follows 


Praciudium in E fiat Johann Sebastian Bach 

OG BSS 8 er ee ee César Franck 

Caprice in B flat (New) Herbert Botting 

Aria, Let the Bright Seraphim (Semeca) esececeeesG. F. Handel 
Kathrin Hilke 

Suite Gothique (Dedicated to Mr. Carl) Léon Boellmann 


Introduction—Choral—Menuet Gothique—Priére & Notre Dame 
Finale 
Songs— 
Babylon ........ Antonin Dvorak 
The Wilderness Bas. Kalinnikow 


Awakening of Spring Rachmaninoff 


Albert Gregerewiah Janpolski 


Barcarole in A flat . Edwin H. Lemare 
loceata in F major (New) Thomas J. Crawford 
Grand Chorus in D major (Alla Handel) Alexandre Guilmant 

Last evening Mr. Carl presented selections from “Parsi 


fal,” by Richard Wagner, assisted by Effie Stewart, so 
prano; George W. Jenkins, tenor; Andreas Schneider, bari 
tone; Wesley Weyman, pianist, and Max Nickell, the bells 


The analytical 
Duffield 


Che bells are from King’s Chapel, Boston 


notes were given by the Rev. Dr. Howard 


Women's String Orchestra Concert. 


t dam, (December 6) the Women’s String Orches 
tra Society will open its tenth season with a concert 


at Mendelssohn Hall. The program follows 

Sinfonietta, op. a2 Gustav Jensen 
I. Allegro, Un poco agitat 
Il. Intermezzo, Allegretto delicaterza 
Ill. Larghetto, Ma non trapp< 
IV. Finale, Allegro energico 

Songs 
Henry the Fowler Loewe 
Liebestraum Liset 
Phidyle Dupare 


Barcarolle Kemberg 


Francis Rogers 
Wiegenlied, op. 7 Mathilde Wurm 
Kiciner Walzer Terese Carrefio 
(Adapted by Richard Hoffmann.) 

Minuett Bolzons 
Abendruhe, song without words, op. 41 Kuehn 
(String Orchestra and Har; 

iolin Solos 
Romance W teniaweki 
Spanish Dance Rehfeld 
Mrs. Becker 
Songs 
The Plague of Love Dr Arne 
Cato’s Advice Bruno Huhn 
(Eighteenth Century Drinking Song.) 
Trottin’ to the Fair Irish Ditty 
Health to King Charles Boott 
Francis Rogers 
Idylien, op. 105 Blasser 
1. Mullerin trdumt, Allegro grarios 
Il. Morgenstindschen, Andante 


IIl. Neckerei, Allegro vivace 


Another Musical Tour. 
New York Evening Sun.) 
HORIX, of 


Accompanied by 


(From the 
HEINRICH 
noble 
has gone to 
on his piccolo on the summit of Mount 


Heilbronn, Germany, 


ARI 


has a a band of 


ambition 


C 


Alpine 
Wacht 


Everest 


‘WALTER MEYROWITZ, 


Teacher of Harmony 


and Composition... 
(in German and Englieh.) 


Special Two Months’ Course for Teachers. 
COACHING OF OPERATIC ROLES 
IN ENGLISH. 

BERLIN W.., LUITPOLD ST. 86. 


MARY FOREST GANZ 
VOICE CULTURE 
KLEIST STR, 31 - - BERLIN Ww 


Prof. Rudolf Schmalfeld, 
Mme. Margarethe Schmalfeld-Vahsel, 


VOGAL INSTRUCTION. 
Lessons given in English, French and Italian. 
W Sing i . 

ts: me Helibronner Gtr. 3, BEALIN, W. 


guides he India, bent on playing “Die 


Rhine 
_highe st pe ak of the 


am 


the Himalayas 














weOHEERMANN 


THE GREAT GERTIIAN VIOLINIST 


in Armmerica: October, Novernber and Decernber, 1905 


Management: 


HENRY WOLPSOMN 





PIANO BCHOOL ros tus 


LESCHETIZKY METHOD 


amp SCHOOL OF pen ae ES Ry 


Pupils received in the house and practice supervi 
In chargeof MRS POTTER-FRISSELL, peril ot ‘Siepancl, 
Prentner (certificated) and Leschetizky. Highly indorsed by 


Emil Sauer and leading Dresden musicians. Dunning Sys- 
tem of Improved Music Study for beginners also represented. 
Instructor in Ehrlich’s School of Music and Franklin Col- 


lege, Dresden. Apply Nurnbergerstr, 54, Pt. r. DRESDEN 





THE MUSICAL COURIER. 











HOTEL CECIL, LONDON, ! 
November 22, 1905 

HE second symphony concert of the Queen's 
Hall Orchestra, which took place Saturday, must 
be described as a triumph for Kreisler. Before 
the concert began every seat in the house was 
sold, and it is certain that this was largely due 
to the fact that the violinist was to play two 

« concertos. It also proved that a program of the most 
“classical” description will attract a big audience, provided 
that the performance itself is of the first order. 

And everything Saturday was played with the utmost 
finish and artistic perfection. The orchestra exhibited the 
greatest possible refinement in the two Mozart overtures, 
those to “Le Nozze di Figaro” and “Don Giovanni.” Mr 
Wood conducts Mozart much better than he does Beetho- 
ven, for his reading of the “Eroica” at the end of the con- 
cert was scarcely a satisfactory one. He always seems to 
over-sentimentalize the slow movements in Beethoven, and 
he did so again Saturday, with rather unhappy effects. 

The feature of the afternoon was, of course, Kreisler’s 
playing in the Mozart concerto in A major. Kreisler en- 
ters more thoroughly into the spirit of eighteenth century 
music than any other player I know. The bewitching tone, 
the delicacy of expression, and the perfect unity of per- 
formance he exhibited in this concerto were wonderful. 
It made me realize to the full the beauties of this gem of 
musical art, many passages in which strike one as pe- 
culiarly modern in spirit even after the lapse of more than 
1 century 

The Viotti concerto, which Kreisler had “resurrected” 
for this occasion, proved something of a disappointment. 
lt has all the old fashioned trivialities of expression and 
thought, with none of the genius that, as in Mozart's case, 
makes us forget the often superficial musical idioms of 
those days. But Kreisler played it with loving care, and 
at least the concerto served the useful purpose of giving 
him another opportunity of displaying his incomparable 
art 
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Mischa Elman commences his German tour on Decem- 
ber 7, and he will play under Nikisch at a Gewandhaus 
concer at Leipsic on the 13th. After his performance a 
few nights ago at the Royal Amateur Orchestral Society 





concert at Queen’s Hall, he was presented with a gold 
watch and chain by the society. The boy received a won- 
derful ovation at the Covent Garden Opera concert last 
Sunday night. 


ee 


The London Symphony Orchestra is giving some very 
mteresting Saturday afternoon concerts at the Crystal Pal- 
ace just now. Next Saturday a new concert overture by 
Landon Ronald figures in the program, the whole of which 
will be directed by the composer. The following Saturday 
Walter Hedgcock will conduct, and he has chosen for his 
chief item Dvorak’s beautiful (and much neglected) can- 
tata, “The Spectre’s Bride,” in which the Crystal Palace 
choir will take part. 

The last concert, on December 16, will witness the first 
London performance of a new symphonic poem, “St 
Georges,” by M. Georges Dorlay, a composer whom I con- 
fess to be unknown to me. 

eS fs 


The program of tomorrow's symphony concert of the 
London Symphony Orchestra includes Brahms’ C minor 
symphony, Strauss’ “Don Juan,” and the “Siegfried Idyll.” 
Peter Raabe, the conductor, makes his London debut on 
this occasion. He has won renown as a director of the 
famous Kaim Concerts at Munich, and is still quite a 
young man, being only thirty-three years of age 


ee 


The event of last week at Covent Garden was the debut 
of Signor Battistini, who appeared as Rigoletto Wednes- 
day evening. He is a singer of great gifts and such an 
impression did his performance create that I hear he is to 
be engaged for the “grand” season next year. His voice, 
now at the zenith of its power, is remarkably rich in its 


OooOoRiIN N B® 


quality and naturally dramatic in its effect; also, Signor 
Battistini is an actor of great skill, who knows exactly how 
to heighten the music he is singing by gesture and action. 
His rendering of the familiar scene at the close of the 
third act created such a furore that nothing would satisfy 
the audience but its repetition 

His appearance tomorrow night in “Don Giovanni’ is 
being eagerly anticipated. The three prime donne of the 
occasion will be Mmes, Strakosch, Gilibert-Lejeune and 
Clasenti, and Signor Didur is to sing the part of Leporello 
The opera will be repeated on Saturday evening 

Last night “Faust” was sung in Italian, Melba, Sig- 
nori Zanatello and Battistini taking the chief roles. The 
last named made the best Valentine Covent Garden has 
seen for many a day 


| have already heard one or two details of next year's 
“Der Fliegende Hollander” will be among 
the Wagner performances under Ricter, with Fraulein Des 
tinn as Senta, one of her greatest parts. Fraulein Destinn 


opera season 


may also appear in “La Tosca.” It is said, too, that Peter 
Cornelius’ “Barber of Bagdad” will be given under Richter 
One of the novelties will be Giordano’s “Siberia,” which 
was to have been mounted this autumn 


eS = 


Karl Klein achieved a genuine and deserved success at 
his debut at Queen’s Hall last Tuesday evening. He is a 
young violinist of very marked gifts, and he possesses 
something rarer still—a certain individuality of his own 
Ysaye should feel proud of his pupil, one of the best he 
has ever had, I should think. What pleased me most about 
Klein’s playing was its graceful charm and delicacy of 


finish, and the romantic spirit which he reproduced s 
faithfully from the works in which he was heard. This 
latter characteristic was most noticeable in the Tschaikow 
sky concerto, the exquisite phrases of the canzonetta were 
most tenderly handled by the player, the tone which he 
produced being of a high order of beauty 

Again, in Lalo’s piquant “Symphonie Espagnole,” Mr 
Klein was at his best, the scherzando being particularly 
well played, in dainty and irresistible fashion. His. other 
solos, also admirably rendered, were the Wilhelmj ar 
rangement of the Bach aria in G and Wieniawski's “Polo 
naise Brillante.” Tosum up, Mr. Klein is already a finished 
artist in style and technic and accuracy of intonation. He 
should do big things in future. I ought to add that Mr 
Wood and his orchestra accompanied the soloist in a per 
fect manner 


Richard Buhlig’s recital last Tuesday week at Aeolian 
Hall, confirmed the impression that he is a pianist of 
uncommon gifts, certainly one of the best of the new 
comers of recent years. That he is concerned equally with 
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the intellectual and the romantic side of his art is evident, 
for he was as successful in Bach and Beethoven items as 
in the Chopin pieces he played. The latter were very finely 
interpreted, especially the familiar B flat minor sonata, of 
which Mr. Buhlig presented a noble rendering, full of 
dignified sentiment. 
eo = 
I am able to announce (exclusively in THe. Musical 
Courter) that the London Symphony Orchestra directors 
will give a special series of three Nikisch concerts next 
year, after their series of symphony concerts is ended. The 
dates are not quite settled, but Nikisch has definitely prom 
ised to conduct, and in a few days I shall be able to give 
the full details of the programs. 
ee 
Possibly it was the fog (which has commenced early 
this year in London) which had slightly affected Charles 
Clark’s voice, for at his recital yesterday afternoon at 
Aeolian Hall I thought he was scarcely in his best form 
He sang magnificently, of course, for he always does, and 
his wonderful artistic 


again fascinated his audience by 
“Verrath” 


powers. Mr. Clark’s singing of 
“Standchen” will always rank in my mind as two of the 
finest examples of lieder singing I have ever heard. The 
artist’s favorite little song, Cuvillier's “Celle que Nous 
again figured in the program and was raptur 


ously received 


Brahms’ and 


Aimons,” 


ce = 
The St. Petersburg Quartet were not able to play here 
last night, as they originally intended, for while they wer« 
in Berlin they received news from Russia which made it 
advisable for them to hurry home and look after their 
families 
eS = 
Mark Hambourg’s competition for a piano piece proved 
success year that he has decided to hold 
another this year. The prizes be #25, £10 and £5 
Composers must be British born and the work is to be one 
which takes not longer than fifteen minutes to perform 
two pianists and 
officiate 


such a last 


will 


critics 


announced to 


There will be six judges—two 
two composers, and those already 
are Mr. Shedlock, Percy Pitt and Fanny Davies 
oe = 
I have heard much of Ruth Clarkson, the young Chicago 
violinist, who is to make her début to-night at Queen's 
birth and was originally a 


Hall. She is a Londoner by 
student at the Royal Academy of Music until two years 
ago, when she went to America to continue her studies 


with Emile Sauret. Miss Clarkson is to be assisted by the 
Queen’s Hall orchestra, and her program includes an “Elé 
gie et Rondo” by Sauret. 
oe = 
Victor Maurel gives a recital at Bechstein Hall Friday 
afternoon. A pupil of his, Mrs. Robert Menzies, of whom 
I hear the most glowing reports, will assist him 
<< 
I can only deal briefly with some of the concerts that 
have taken place during the past few days. Last Wednes 
day evening, at Bechstein Hall, Percy Grainger, the clever 
young Australian pianist, played through an interesting 


program with a fair amount of success. Debussy’s “Pa 
godes” proved a charming item. 
‘= & 

Another pianist, heard on the following day at the same 
hall, was Frank Merrick, a young Bristol pianist, who has 
been studying lately with Leschetitzky. He plays in a 
thoughtful if not very brilliant manner, and his best efforts 
were Beethoven's “Appassionata” sonata and Schumann's 
“Humoreske.” 

ee 

Marié Altona, who gave a vocal recital Thursday after 
noon at the above hall, presented a very varied program, 
the most interesting item of which was a charming “Ro- 
mance” from Ciléa’s opera, “La Tilda.” One would like 


much to hear the whole opera. 
- 


very 


Susan Strong had an enthusiastic audience at her fare 
well recital on Friday. The singer was in fine voice, and 
gave Beethoven's setting of “Der Erlkénig,” Liszt’s “Oh, 


Quand je Dors” and three songs by F. Korbay, among 
others 
ce se 
Elsa Wagner, the young pupil of Joachim, who appeared 


on the same day, plays in good style and taste. Her pro 
gram included Tartini’s concerto in D minor and the Grieg 
G major sonata for piano and violin 

eG & 

Esther Palliser, who has been absent from London for a 
long time, gave a Saturday, singing lieder by 
Strauss, Wolf, Mozart and other composers 

CE ee 


recital on 


The Joachim Quartet is with us again to give the whol 


five concerts It is 


of the sixteen Beethoven quartets in 
not necessary to speak in detail of the performances, the 
first of which took place at Bechstein Hall on Monday 
night, the F major (op. 18, No. 1), the second “Rasou 
mowsky” and the E flat major (op. 127) being the quar 
tets played 

eS & 


yesterday 
( 


Of Albert Spalding’s debut at Queen's Hall 
afternoon I will write at length in my next letter 








KUBELIK AND HIS MUFF. 
(From the New York Evening Journal.) 


5 Rage nervous little Bohemian violinist stood on the deck 
of the ship that was bringing him into New York 


harbor, and the reporters who were talking to him noticed 
that his hands were tucked into a muff. In this country 
muffs are not generally carried by men, and the reporter 


us 


wondered if the furry roll they saw was one of the vari 
affectations which foreign young persons of genius display 
attracting attention But presently the 
was 


is a means ot 
artist became interested in something he 


Not content, as most 


Saying and 


began to talk with one of his hands 
himself 


Americans are, with expressing merely with his 


: ' 
vocal organs, he drew four slim, muscular fingers and a 


long, sinewy thumb from the folds of the muff and em 
ployed them to interpret his rapid thoughts. Then the re 
porters saw why he carried the muff. It 
the tools of his art that 


was to protect 


those remarkable hands he had 


spent long years in training to do the work of his musical 
mind. Whenever the wind blew up sharp and cold, and 
the exposed hand would begin to grow numb, it would dive 
back into the muff as a weasel ducks into a crack. As 
more thoughts clamored for expression, and. the tongue, 
unused to English, could not keep up with them, out would 
jump the other hand and take charge of its share of the 
talk for a while. Then along came another gust of cold 
wind, and the second hand went back nimbly into its warm 
hiding place 

The people to whom this soulful little violinist is going 
to play will look upon his muff as a highly ornamental 
folly, which has nothing much to do with his music, like 
the long curly hair that Paderewski carries or the mek 
dramatic whiskers that adorn some of the great singers at 
But the muff is not carried 
permits the 
for his 
much as he likes 
the of the 
He could never pop them in 
And 


the muff is warmer, and, therefore, a safer place to store 


the Metropolitan Opera House 
violinist to in 
the 


for advertising purposes. It 
hands and 
Pockets 


music 


dulge in two luxuries 
talk as 
hide 


protection 
opportunity to would 


be too clumsy to tools an's trade 


away the cold 
and out of pockets as he can in and out of a muff 


from winds 


them when the cold is very keen, and the joints that should 


well oiled and limber might stiffen and crack 


always be 
Che great artist, whether he paints pictures, sings operas 
the best of care 


If his gift hap 


or plays on musical instruments, has to take 


to be great 


with his throat muf 


soon ceases 


of his gifts or he 


pens to be a voice he must go about 

fled up like a baby with croup. If it is his hands, the lithe, 
pliable servants of an artistic brain, he is wise in keeping 
them stowed in a muff rhe first step toward greatness 


in any line of usefulness is finding out what you can do 


better than anything else, and what are the talents which 


enable you to do it The second is cultivating those tal 
ents, and keeping them from being impaired. The weaver 
must cultivate | thumb, and allow nothing to mar its 
isefulness. In cutting up live human beings, the surgeon 
requires steady nerves and carefully trained fingers, and as 
soon as he allows a bad habit to render the one unsteady 
ind the other disobedient, he loses his reputation as a sut 
geon and probably kills a good many patients while he is 
doing it But it is very hard for the person who tollows 
no calling requiring high manual s} to learn to take care 
of his talents It doe not occur tf him that the proper 
care of his brain is just as important to him as the care of 
the hands is to the violinist r the irgeon Nor is it 
apparent that the stomach, the teeth, the nerves, the muscles 


must all be in good working order to enable your brain to 
do its best. You cannot put a muff on your teeth, nor on 
your nerves, but you can protect both of them from whis 
key, from tobacco and from the dissipation and loss of 
sleep that wi wreck all the delicate machinery of 
your body Nearly every man begin: the world with a 
fair set of apparatus for working and thinking. Learn to 
ise your brains to protect them as our nervous little friend 
the violinist uses his muff to protect his hands, and you 
will wet better results, both in the quality and the quantity 
ot your output 
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AVENUE D&S CHAMPS-ELYSEES, 
PARIS, NOVEMBER 20, 1905. 
[Artists contemplating American engagements can secure valuable 
practical advice by consulting Mr. Delma-Heide, Paris representa- 
tive of Tux Musicat. Coveren.] 


14 RUE LINCOLN 


HE weather in this otherwise so beautiful ville 
has been anything but agreeable and welcome 
since my return from America. Received here 
in a drenching rain, with leaden skies of dark- 
est hue and an atmosphere raw and chilly to 
a degree, | have naturally longed for a return 

of those splendid October days of New York and Wash- 
ington, as I have many a time yearned for the blue skies 
of Italy. At present a snow storm is raging without, hav- 
ing made its debut on Saturday last, while within there is 
brain racking how to keep warm and comfortable—for the 
overheated apartments and office buildings of 70 to go de- 
grees Fahrenheit so often found in the United States are 
unknown here, where 50 to 60 degrees are the usual tem- 
peratures encountered. While festivities of “house warm- 
ing” are frequently celebrated, such luxuries as “house 
heating” are little known and less practiced in Latin coun- 
tries. 

If certain comforts and necessities so much missed by 
the English and American residents of Paris could be 
introduced and appreciated by the French, how much more 
attractive and ideal a place this charming spot of “la belle 
France” would be! 





 & 

The big Sunday afternoon orchestral concerts are ail 
resumed for the season; many fashionable afternoon musi- 
cales and teas in the grand salons of Paris already an- 
nounced and actually begun, while evening concerts are 
getting into swing. 

tf & 

Tomorow evening, Tuesday, will inaugurate the first of 
a most interesting series of concerts, to be given by the 
Société Philharmonique, presenting in the first program 
Marie Brema, the lieder singer, and the Dessau String 
Quartet, of Berlin, Following this, regularly on Tuesdays 
during the winter, will appear: The Vocal Quartet (Mmes. 
Dalcroze, Gay, and MM. Plamondon, Frdélich), and the 
Meininger Trio (piano, clarinet, violoncello). Mme. 
Faliero-Dalcroze, Jacques Thibaud and Lucien Wurmser. 
Dr. Wiiliner, Jeanne Diot and M. Slivinski. Charles W. 
Clark, Alfred Cortot and the Quatuor de Paris. Mark 
Hambourg and Fritz Kreisler. Mme. Boyé-Jensen and the 
Rotterdamsche Trio. R. Plamondon and the Quatuor de 
Parie (in sextets and quintets). Mme. Mysz-Gmeiner and 
the Société des Instruments 4 Vent. The Quatuor Heer- 
mann-Becker and Mme. Gaetane Vicq, MM. Sistermans and 
Pablo Casals. Tilly Koenen and the Quatuor Rosé. Mme. 
J. Culp-Merten and the Rosé Quartet. Mile. Lindsay and 
the Quatuor Tchéque. The Quatuor Schérg and the 
Quatuor de Paris (in octets and quartets). 

This series of fifteen concerts will be succeeded by a 
little Beethoven festival, during which the Joachim Quartet 
will perform all of the master’s string quartets. 

These Philharmonique concerts are managed by MM. 
Rey and de Morsier, of the Société Musicale, the director 
of which is Gabriel Astruc. 

we & 

Yesterday afternoon Ed. Colonne continued his Beetho- 
ven cycle at the Theater du Chatelet, offering his patrons 
the fourth and the fifth pape « of Lm Bonn master, 


the latter work a great favorite here as everywhere. Be- 
tween these were heard fragments from the “Ruins of 
Athens,” in which Charles Clark appeared to very good 
advantage. In his solo work, the “Hymn to Apollo,” as in 
the duet with Madame Auguez de Montalant, the popular 
American baritone sang well and scored a good round of 
applause. The “Chorus of the Dervishes” was also given. 

To Mr. Burgstaller, the German tenor, were allotted sev- 
eral soli—-the “Love Song,” from the “Valkyrie,” and the 
Narrative of the Grail, “Lohengrin”; also the half dozen 
songs, “An die ferne Geliebte,” of Beethoven—in all of 
which he acquitted himself well. Madame Roger-Miclos, 
the brilliant pianist, gave a first performance of an “Alle- 
gro Appassionata” for piano and orchestra, a new work, if 
such it may be termed, by Saint-Saéns. The work was well 
received, for the performance of which the distinguished 


pianist was much admired. 


eS 


At the Lamoureux concert Director Camille Chevillard 
presented a varied program of music not commonly heard, 
including the E flat symphony of Schumann; “Diane et 
Actéon,” cantata for solo voice (Madame Mellot-Joubert) 
and orchestra by Rameau (first performance at these con- 
certs); overture to the “Meistersinger’; “Sauge fleurie,” 
legend for orchestra, by Vincent d’Indy; a first hearing of 
César Franck’s nocturne, melody orchestrated by Guy 
Ropartz, poem by L. de Fourcaud and sang by Madame 
Mellot-Joubert; “L’Apprenti sorcier,” scherzo for orches- 
tra (after Goethe's ballad), by P. Dukas; concluding with 
the Kermesse (first time), from the “Tableaux romands” 


of Jacques Dalcroze. 
eS & 


In the evening the Vitti Academy attracted the usually 
large congregation of musical and art students to enjoy a 
program of song and instrumental performance, by Miss 


Loefler and Mr. Laurent. 


The writer would be glad to receive for Tue Musicar 
Courter, the names and addresses of all music students 


coming to Paris. 
es & 


The Bach Society will include in their first concert of 
the season next Wednesday night the two concertos for 
three pianos, executed by MM. Diémer, L. Lévy, and 
Casella. This will be the first performance of these com- 
positions in Paris. M. G. Bret is the director of the “So- 


ciété J. S. Bach.” 
ce ze 


M. et Mme. Jean de Reszké gave a dinner during the 
past week in honor of Mme. Adelina ‘Patti, attended by 
many distinguished people all enthusiastic admirers of the 
diva. After the dinner, la Patti, accompanied by Reynaldo 
Hahn, delighted the guests with an aria from Mozart, 
melodies by Corti, Lotti, and in a-duet from “Romeo and 
Juliet,” assisted by the master of the house. The hostess, 
Mme. Jean de Reszké, contributell several songs by R. 


Hahn, the author presiding at the piano. 
fe & 


Francis Thomé has written some successful music to the 


drama “L’CEdipe a Colone,” now playing at the Porte- 
Saint-Martin Theatre.” The “Song of the Young Greeks” 
and the “Lamento” were especially liked, under the direc- 
tion of the composer. 
we 
The long list of singers engaged during the season of 
| opera at Nice contains, NS many others, the t names of of 





Mile. Bréval, Marguerite Carré, Mile. Cavalieri, Mile. Ces- 
bron, Mile. Gay, Mme. Héglon, Mlle. Landouzy, Mlle. Lit 
vinne, Marié de I'Isie, Mme. Wyns, Mile. Mastio; MM 
Delmas, Fugére, Renaud, Saléza, Seveilhac as visiting 
artists, while the regular, or stock company, is a very com 
plete one. The orchestra is to number seventy-five per 
formers, under the direction of M. Dobbelaér 
eS = 
At his last sonata recital, given in the Salle Pleyel, M. 
Risler performed these pleasing four: Op. 26, in A flat; 
op. 27, No. 1 (Quasi Fantasia), in E flat; same op., No. 2 
(“Moonlight”), in C sharp minor; op. 28 (Pastorale), 
in D. 
eS = 
The gala performance at the Opéra, to be given on 
Thursday night in honor of His Majesty the King of 
Portugal, will comprise the cverture to “Freischiitz”; the 
second scene of Act II. from the opera ”Freischiitz” (MM. 
Rousseliére, Delmas, Dénoyé), orchestral conductor, M. 
Taffanel; “Danses Greques” (Mlles. Sandrini, Viollat, G. 
Couat, voice M. Bartet); orchestra under Paul Vidal; 
“Armide,” Act II. (Miles. L. Bréval, Alice Verlet, MM 
Affre, Noté, Cabillot) ; ballet of the “Cid” (Mlle. Zambelli 
and the entire corps du ballet) ; orchestra conducted by Ed. 
Mangin. 
=e = 
At the Opéra this year’s Consérvatoire prize winner, 
Mile. Chénal, is studying the part of Brunnhilde in 
“Sigurd,” in which rdéle she is to make her appearance 
during the early part of December. 


ee & 
This week's performances at the National Academy of 
music, otherwise the Opéra, are Monday, “Salammbé” ; 


Wednesday, “Tannhauser”; Thursday, gala night for the 
King of Portugal; Friday, “Samson et Dalila” and “La 
Maladetta.” 


ese 
Performances at the Opéra Comique for the week are: 
Monday, “Grisélidis”; Tuesday and Friday, “Miarka” 
Wednesday, “Louise”; Thursday, “Carmen,” with Char- 


lotte Wyns for the first time in the title role at the 

Comique; Saturday, “Le Barbier de Séville.” 
ese 

One of the leading daily papers of Paris, priding itself 
on this city’s theatrical activity, announces rather high- 
chestily, diaphragmatically well supported, that in spite of 
bad weather the other evening, the receipts had been 
“grand Parisian successes” at the following playhouses: 
The Comédie Francaise, “Le Duel,” 7,540 frs.; Opéra 
Comique, “Miarka,” 9,622 frs. and 88 (?) centimes ; Odéon, 
“L’Arlesienne,” 5,400 frs.; Gymnase, “La Rafale,” 7,400 frs. ; 
Gaité “Les Oberlé,” climbing to a figure slightly above 
5,000 frs. Divide these sums by five—and let American 
managers marvel at the stupendous outcome, or rather, 
income, of box office receipts in this amusement loving 
city on the banks of the Seine! 

eS <= 

The Association of Artist Musicians, founded by Baron 
Taylor, will celebrate this year according to custom, the 
féte of “Saint Cecilia,” performing at the Church of Saint 
Eustache a program of music, including the “Messe Solon 
nelle” of César Franck, under direction of Camille Chevil- 
lard. The soloists will be MM. Dubois and Nivette (of 
the Opéra) and the soprani of Saint Ambroise. At the 
offertoire MM. Capet, Tourret, Bailly and L. Hasselmans 
will render the adagio of Beethoven's tenth quartet. Henri 
Daliier, the organist, will add the final symphonique in B 
flat of César Franck. 
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Charles W. Clark, the successful American baritone, is 
booked to sing in London, November 21 and 29, two re 
citals; and at the Broadwood concerts, November 30, De 
cember 2 and 13. He will also sing in Berlin, December 8, 
at the “Elite” and at the Philharmonie concert; and later, 
December 17, giving a Liederabend at Bechstein Hall. Re 
turning to Paris, Clark will be heard here on the igth at 
the Philharmonique. 
eS = 
Ellen Beach Yaw, who, since her operatic debut in Italy, 
is known as Elena Elvanna, has received a proposition to 
make a concert tournée of the United States and immedi 
ately telegraphed her acceptance. Miss Yaw has been liv- 
ing in Europe during the last seven years and as Elena 
Elvanna she will be heard for the first time in America in 
the spring of next year. 
eS = 
Grace Whistler Misick, who sang so successfully a week 
ago at the Students’ Reunion in the Vitti Academy, is en- 
gaged as solo contralto of the American Church, where her 
beautiful singing each Sunday morning gives great satis 
faction and pleasure to the large congregation. Madame 
Misick is shortly to give a song recital here, when she will 
undoubtedly attract a full and appreciative house. 
ese 
At the second Friday afternoon musicale of Mme. John 
Jacob Hoff, at her sumptuous home in the Avenue du Bois 
de Boulogne, a fine program was splendidly interpreted by 
Minnie Tracey, soprano; Heéléne Zielinska, harpist, and 
Georges Enesco, composer and accompanist. Miss Tracey 
was in splendid form and sang beautifully several groups 
of songs from Schubert, Stradelia, Haydn, Chopin, Rich- 
ard Strauss, Zelenski, Sigurd Lie, Rameau, Enesco and 
Her delivery of “My Mother Bids Me Bind My 
Toi Seul” were extremely pretty 
conception; so, too, the Strauss, Rameau 
und Enesco selections, while the Liszt “Lorelei” 
varied and effective. Mlle. Ziclinska won many admirers 
yy her neat technique and sympathetic style of perform- 
M. Enesco proved himself a good song writer and 
1 most musicianly accompanist. This gentleman is also a 
fine violinist, for which accomplishment he is perhaps best 


Liszt. 
Hair” and Chopin's “ 
in 


Pour 
ind delicate 
was 


ance 


known 

Mme. Hoff enjoys a reputation as a lover of music and 
for being a most amiable hostess 

Among those present were: Mrs. McCormick 
the American Ambassador), Consul-General F. H 
and Mrs. Mason, Marquise de Fresnoy, Countess Rodellie 
de Porzie, Countess de la Jonquiére, Baron and Baroness 
Fredericks, Baroness de Neufeille, M. et Mme. Hardy-The, 


(wife of 
Mason 


Mrs E N Gibbs, Mrs Hershey Eddy, Mrs Weatherbee, 
Countess Coitlogon, Mrs. Burden-Harrison, Mme. Robert 
Demachy, Mrs. T. W. Cridler, Mrs. Taber, Miss Taber, 


Lady Lange, Mme. Mercier, Baroness de Heckeren, Mme 
d’Aubigné, M. Boutel de Mouvels, Georges Enesco, Léon 
Moreau, Mr. Nelson, Miles Carey, Miss Carey, Mr. Bis 
bing, F. A. Bridgman. Countess de la Jonquiére and Mrs. 
Hilton presided at the table 
 & 

S. H. Brown, the new tenor of the American Church 
choir, is a pupil of Frank King Clark, the well known voice 
teacher of Paris. Dem a-Heive 


HANS KRONOLD IN ST. LOUIS. 


Louis, November 28, 
ANS KRONOLD, the ‘cellist, from New York, was 
the soloist at the first concert of the St. Louis Apollo 
Club, given at the Odeon Theatre before an audience of 
2,000. Gerardy and Anton Hekking are some of the other 
‘cellists who have played at the Apollo concerts 
Mr. Kronold performed the Goltermann concerto in A 
minor and was compelled to respond with an encore 
the second part he played three solos: elegie by Van Goens, 
a rondo by Boccherini, and “Spinnlied” by Popper After 
this group of pieces Kronold was called out six times, and 
the ovation continued until the artist added another num 
Mr. Kronold duplicates his success everywhere 


Marie Nichols in the South. 
ARIE NICHOLS continues to meet with favor in the 
South. November 29 the violinist played with suc 
cess in Marion, Ala. while the latter part of the week she 
filled engagements in Columbus, Miss., Laurel, Miss 
Later in the season Miss Nichols will make a joint tour of 
the West and South with Elsa Ruegger, the Belgian ‘cellist 
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HAMLIN. 


ANTON HEKKING'S JUBILEE. 


oR 
A° told in Tae Musicat Courmr (Berlin letter) not 
long ago, Anton Hekking, the famous ‘cellist, re 


cently celebrated the anniversary of his twenty-fifth year 


of musical activity in the German capital. Following is an 
excerpt from the Berlin Continental Herald, containing a 
description of the jubilee, and a transcript of the speech 
made on that occasion in German, by Tue Musicat Cov- 
RIER representative in Berlin, Arthur M. Abell: 

he twenty-fifth Hekking’s Berlin 


career was celebrated Thursday evening of last week by 


jubilee of Anton 
first with a 


Kaiserhof,’ 


Among the guests were a 


his friends and admirers in a royal manner 


concert and then a banquet in the at which 
covers were laid for over sixty 
number of distinguished artists, while the press was also 
A. M. Abell, of Tue 


most felicitous speech, reviewing Hekking’s great musical 


duly represented Courter, made a 


career and speaking of the colossal talents which we had 


just had an opportunity of realizing that evening. Banker 
Stahlmann and several others gave toasts, among them 
being one to Frau Hekking The Gesellschaft did not 
break up till the “wee sma’ hours.” 

The following is a partial list of those present at the 
banquet: Herr and Frau Hekking, Frau and Fraulein 
Sarcedoti, Mr. and Mrs. Arthur M. Abell, Herr Director 


Loutzky, Baron and Baroness von Sarnecki, Dr. Paul Ertel 


and wife, Dr. Hoecker and wife, Albert Friedenthal, E. T 


Heyn, Mark, Jan and Boris Hambourg; Miss Park, Pro 
fessor Stillman-Kelley, Frau and Fraulein Saatz, Ludwig 
and Fritz Katzenellenbogen, Florence Allen, Mrs. Macken 


Wood, Clarence Adler and Mr. Pasmore 

Mr. Abell 
26, 1880, just twenty-five years ago, Anton Hekking played 
for the He faithful 
to the German capital during all these years 


the 


zi 


said: “Ladies and Gentlemen—On October 


first time in Berlin has remained 


He has lived 
through entire tremendous musical development of 
Berlin and by his own artistic example he has exerted a 
Hek 
king first came to this city as solo ‘cellist of the former 
Bilse the 


was founded he was engaged as first ‘cellist under especial 
ol 


powerful influence on the musical taste of the public 


Orchestra. Later when Philharmonic Orchestra 


ly favorable conditions and he belonged to this body 
musicians at three different periods. It is safe to say that 


the Berlin Philharmonic Orchestra will not have his equal 


again 

“His big, glorious tone could be heard through the entire 
band, and when he played solo it was an event of im 
portance 

“As a teacher and chamber music performer, too, Hek 
king has achieved great results. I never knew an artist 


to work so zealously and disinterestedly for art's sake, to 
so dedicate his whole power and personality to the work 
in hand, as Hekking. If a 
quired twenty rehearsals Hekking would give thirty to it 
to but the 


new chamber music work re 


his was not always agreeable his associates, 
result was a performance, finished to the highest degree 

“Not only in Berlin, but abroad, also, Hekking has been 
At the beginning of his career he 
made a long the Essipoff and 
with the violinist Ysaye. Hekking and Ysaye are two re 


Hekking is on the ‘cello what Ysaye is on the 


of powerful influence 


tour with famous pianist 


lated souls 


violin. Hekking has been in America twice and he will 
make a third extended tour next season 

“Over Hekking’s earliest musical development shone a 
happy star. In his youth he enjoyed the friendship of a 
Vieuxtemps and a Wieniawski. I have often heard him 
tell of the powerful impression the playing of the great 
Polish violinist made on him. Undoubtedly we still see in 
his own wonderful playing the influence of the great Wie 
niawski. 

“Those who know Hekking intimately admire in him not 
only the great artist, but they esteem and love in him the 
amiable and modest man. Hekking is above all things 
genuine, both as man and artist. With him there ts no 
pose, nothing unnatural; he is true to himself He has 
sentiment and a big, warm heart 

“Of late here in Berlin we have had a great deal of 


‘cello playing, and there has been ample opportunity to 
compare Hekking’s playing with that of his famous col 
leagues. It was a remarkable coincidence that one of the 
greatest, Hugo Becker, should play here this evening. Last 
week we heard Gerardy, the greatest of the younger ones, 


and Boris Hambourg, a very promising debutant Last 


Tenor 





winter I heard Popper and Hekking the same night. The 
more 1 hear of his great colleagues, the more I realize 
what we have in Hekking. Each of the great ‘cellists has 
admirable qualities, but it is my conviction that none has 
the wonderful combination of great attributes in so high 
Hekking His technic 
is perfect, his intonation absolutely true, his tone large and 
warm, his conception broad and noble and his delivery 
impassioned 


a degree as He has everything! 


What a soul speaks in his cantilena! 
“Ladies and gentlemen, we are celebrating today a mon 


arch—a king, for Hekking is truly a kingly, a royal ‘cellist 


lo be sure he is not a royal Prussian Court 'cellist. But 
he is in the truest sense of the word a royal ‘cellist! He 
stands today in the zenith of his powers. May he be 
spared to us for many years to come 

“Ladies and gentlemen, I request you to raise your 


glasses and drink to the health of Anton Hekking, the king 


of ‘cellists: Long live Anton Hekking! 
Cottlow in New England. 
UGUSTA COTTLOW has returned from her annual 


A 


tour through New England, where she had her usual 


great success. The following excerpts show how she was 
received in Boston 

In Steinert Hall yesterday afternoon, Augusta Cottlow gave her 
first local pieno recita f the season, demonstrating anew her high 
abilities as an interpreter in a program as pleasing in makeup as 
it was enjoyable in performance This young artist, who has ap 
eared at concerts wit ww Symphony Orchestra, and aleo in re 

tals here, deserves t rank among the foremost of our younger 
pianists, for not only i er technical equipment admirable, but in 
the detail of phrase and nuance she is thoroughly satisfying Her 
artistic temperament enables her t mtrate the meanings of dif 
ferent composers in such a way tha nonotony f style finds but 
ttle chan n her programs.—The Boston Globe, November a2 

) 

He erformance of the romanza | Brahms, Mendelssohn's 
scherez and Chopin's nocturne gave much pleasure Mies Cottlow 
Aas y poetic a impressive Her tone is most agreeable, she 
ngs the me ly, and her phrasing is that { «2 musician The 
Boston Herald, November 19 

Miss Cottlow has been heard before Boston, and has already 
roved herself a pianist wih takes her art seriously and is able te 
nterpret the classics in an acceptable manner The program be 
gan with Bach's chaconne for the violin alone, which that eminent 
Rach student, Ferwee Busor has turned int a tremendously 
br ant work for the pian 

Ihe ' hor we mged from its ginal form many 

even Mende ng ne t it an a@ mpaniment which de 

€ s e¢ harmonics suggeste by the ld master Busoni does 
re than this ar works the hacoenne with its variations 

a great height { virtuosity It formed a classical intro 

nt . : “ ane y more the old echeol 

am to the new, ar became the more worthy on that a 

mt 

Deeth en's “Pastora ‘ ame nex Marx has found fault 
wit this tithe, but -_. xk bas @ ch f springtime im ites measures 

at « finale, ever ‘ nm ites haracter The 
ar me ga { r va " biy tye ght a by the 
: I this k the f movement is mu the strongest and 
t? re eived 4 ‘ ear wert if eT ' ' if the per 
form <e f Mise Cot “ The first movemer by far the most 
Beethovenish part f the work nd in the three others he seems 
to be that ia wh ¢ himeelf calle aufgeknoepft 
unbuttoned It affords ar pport ity for strong contrast, of 
which the pianist made the moet 

It was in these tw fumbers that Mies Cottlow made her chief 

eanic The great power of the chaconne was brought out 
with amazing force Perhaps portions of the work were too loud 
for lia where ever ' « cantiy the ‘ r 
tra were f y made Ir he Beethoven work the quaint tri 
f the echer wa hed . what, but : » me 
lefect, © © 8 

She should be heard it : urge : “ rchestra for she 
seems eminently fitted for the broad « { large neerted work 

Boston Advertiser, November > 
I the Brab roma sa Mente here she played 
with chara f tone and finenes { tee “ Musica nteilige nce 
brightened her playing, musical feeling i and had « pliant 
seneitivences and grace t we “ lier me lee were as 
e¢ voice of song Theis rma t arte ftening t sparkling 
fa Her tone was warn en aetu The Reston 
Evening Trar ript, Nowember 3 , 

Madame Piper Makes Flying Trip. 
M ADAME SHOTWELL-PIPER, soprano, sang in 
Parkersburg, W. Va.. Monday evening, and was well 
received The nger appeared the next evening in Jersey 
City, which she was able to reach or by making the closest 
conmectior t the hedule w followed and the engage 
ment filled omght Madame Piper w ng in Montclair 
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Ciry or Mexico, November 24, 1905. 
Fag ng TETRAZZINI is expected to arrive in the 

City of Mexico in a day or two accompanied by 
some of the singers of her company. Other members of 
the company are on the way from New York, having re- 
cently arrived there from Italy. The Tetrazzini troupe is 
engaged to give performances here for some months. 

a & 

Ihe Whitney Opera Company will not visit Mexico as 
announced heretofore, so we shall have to content our- 
selves with grand opera and concerts. 

tt € 

fhe Francioli Italian Ballet Company have completed 
their engagement at the Arbou, and will join forces with 
the grand opera company of which Madame Tetrazzini is 
the leading prima donna. During the engagement here the 
Ballet Company presented a number of novelties, all of 
them being very well received by this public. 

ct 

[he following program was presented at Christ Protes- 

tant Episcopal Church on November 10: 


Fanfare....... Reintz 


Organ Solo, 
Vocal Double Quartet, The Shadows of the Evening Hours..Baldwin 
Bothwell, Mrs. H. F. Carter, Mrs 


Mrs, B. C. Allison, Mrs. J. H 
D. Hiort, Messra. H. N, Lee, O. M. Sharp, A. V. K. Deekens 
G. F. Miller 
Violin Solo, Sarabande....... er Sulzer 
Antonio Coca. 
Vocal Solo, Solmedgang.........0eecceeees Greig 
Mrs. Dagmar Hiort 
Vocal Solo, He Giveth His Beloved Sleep..............- . Abt 
G. M, Howatt. 
Vocal Sele and Octet, I Will Cleanse Them Aspinall 
N. L. Brinker. 
Miss Ingall, Miss Carter, Mrs. Carter, Mrs. Hiort, Messrs. Sharp, 
. Carter, Deekens, 


Miller 
Andante in F,.. oeee Lefebure-Wely 


Organ Solo, eves 
C, Cecil James 


Chorus, Praise the Lord, O My Soul Smart 
The Choir. 

Vocal Solo, The Ninety and Nine.,..... Campion 
H. N. Lee. 


Come Ever Smiling Liberty (Judas Maccabaeus).Handel 
Mrs B. C. Allison and Mrs. J. L. Bothwell. 


The Night Now Is Falling . Hauptmann 
Peter) . Benedict 


Voeal Duet 


Vocal Quartet, 


Vocal Solo, How Great, O Lord (St 
M. 8S. Turner 
Hymn, No. 304, Angel Voices...... sane 
Choir and Congregation. 
Fe Dewm i FF. nncccvccccccceetececececcsosscsceseces Field 
The Choir. 
Organiste—Messrs, Herbert F. Carter and C. Cecil James 


The German Singing Society, composed of members of 
the German Casino, gave an enjoyable entertainment at the 
Tivoli del Eliseo last Sunday. Music was furnished by 
the Estade Mayor Band, which was kindly loaned by Presi- 
dent Diaz 

e <= 

At the Teatro Principa we have had a few new Tandas, or 

Zarzuelas (musical comedies or one act comic operas), among 
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them: “El Arte de ser mas Bonita,” “Moros y Cristianos,” 
“El Principi Ruso” and “Agencia Universal.” As for the 
music, we must say that it is far ahead of the run of 
musical comedies heard in the United States. These Tan- 
das have all been successes. 


eS ee 


Friday evening, November 17, a large audience attended 
the benefit for the Woman’s Exchange at the Hidalgo 
Theatre. That well known Spanish drama, “Tierra Baja,” 
played in the United States under the title of “Marta of 
the Lowlands,” was presented and well received. Musi- 
cal numbers were played between the acts. The honors 
of the evening were reserved for Ida Fitzhugh Shepard, 
a vocal teacher who has retained the velvety sweetness in 
her voice. This was Madame Shepard's first appearance 
in Mexico. She sang “Summer Night,” by Goring 
Thomas, and “Dry Those Tears,” by Teresa del Riego. 
Madame Shepard received many flowers and was com-- 
pelled to respond with two encores. A warm welcome 
was also given to the Jorda Rochabruno String Quartet. 
The receipts were large, and the charity is richer today 
through the success of this entertainment. 


ec 


The first of Eleanor Ford’s “Evenings” was held at the 
Conservatory of Music last night. The subject was “Rob- 
ert Burns.” Miss Ford was assisted by several musicians— 
Mary Healey, on the piano, who gave two solos; Julia 
Brink, of New York, sang the “Habanera,” from “Car- 
men,” and “Ramon,” by Stange. Miss Brink has a good 
She had to give two encores. 

T. G. Weston. 


mezzo soprano voice. 


Music for the People. 
ENNIE HALL-BUCKHOUT, soprano; Mabel Phipps, 


pianist, and the Sam Franko Quartet united in a pro- 
gram of the second concert of the People’s Symphony 
Auxiliary Club, Franz X. Arens prefaced each composi- 
tion with a brief lecture, thus carrying out the purpose of 
these highly instructive musical evenings. The concert 
was given in the large hall of Cooper Union Tuesday 


evening, November 28. The program follows: 
en . Mozart 


Trio for Piano, Viola and Clarinet...... ‘ 
Piano Soli- 
Minuet Seuerte Schubert 
Vogel als Prophet ....- Sehumann 
Momento giacoso ...-Moszkowski 
Vocal Soli— 
Non posso disperar.........00eeeeeeee: ..De Luca 
De. ED Stvelné sedesed ends 600seeees séeuséovens Mozart 
When Love is Kind.............0s0: Old English 
Quintet for Strings and Clarinet......... 5 ne en Catania tl . Mozart 
Mrs. Buckhout displayed intelligence and sympathetic 


insight into the old songs allotted to her on the program, 
and her beautiful voice and presence added much to the 
pleasure of the evening. The instrumental numbers were 
equally enjoyable. 

A Beethoven program has been planned for the next con- 
cert, Friday evening, January 5. The Olive Mead Quartet 
and Madame Stoffregen, pianist, are the artists engaged. 





NATIONAL FEDERATION 
OF MUSICAL CLUBS. 


HE Schubert Club, of St. Paul, Minn, presented a 
program of chamber music at its last recital, Novem- 
ber 14, in the Park Congregational Church, to an audience 
that crowded the building. The artists for this concert 
were Ella Richards, pianist; Maximilian Dick, violinist; 
Carlo Fischer, ‘cellist, and Marie Wilde Graves, soprano. 
The program consisted of the difficult and beautiful 
Tschaikowsky trio, op. 50, which was given with a brilliancy 
and a finish that called forth enthusiastic applause; the 
Schuett trio, op. 27, which was played with great buoyancy, 
and a group of songs by Mrs. Graves: Aria, “Ernani In- 
volami,” Verdi; “Open Thy Blue Eyes,” Massenet; “Voci 
di Primavera,” Strauss. Mrs. Graves delighted the audi- 
ence with her beautiful rendering of these songs, and in 
response to an encore sang Rogers’ “At Parting” in a very 
artistic.manner. The whole program was the subject of 
much favorable comment, and the Schubert Club is to be 
congratulated for the work it has done in helping to edu- 
cate the musical taste of St. Paul to appreciate a program 
of the high standard of the one given at this concert. 
Se = 


At the November recital of the Amateur Musical of Bel- 
videre, IIL, Mrs. John Ramsey, the club delegate to the 
Denver Biennial, gave her report of the sessions of the 
convention. In addition to being an extremely enjoyable 
report, it had the effect of stimulating the interest of all 
who heard it in the work of the Federation primarily, and 
aroused greater enthusiasm for the work that is being car 
ried on by the Amateur Musical as a part of the Federa- 
tion. An unusually large part of the membership was pres- 
ent at this meeting. After the report the club listened to a 
miscellaneous program of much merit, which included the 
“Zampa” overture by Herold for two pianos, three num- 
bers by the Amateur Quartet, and several piano solos, all 
of which were well received and helped to make a pleas- 
ant and profitable afternoon. 


Elsa Breidt’s Concert. 


OMORROW (Thursday) afternoon Elsa Breidt, the 
T young pianist, assisted by the New York Symphony 
Orchestra and Walter Damrosch, will present the follow- 
ing program in Mendelssohn Hall: 

bones . Mendelssohn 
Orchestra. 


Concerto, for Piano and Orchestra 
Elsa Breidt. 


Overture, Fingal’s Cave 


Rad Oesserccsacésocs . Schumann 


Piano Solos— 


Toccata and Fugue..... Bach-Tausig 


Bird as Prophet....... sows .. Schumann 
ee cen: TF occas speveonenect ... Liszt 
Elsa Breidt. 

Trio for Violins and Viola . Dvorak 
Dance of the Persian Slaves... . Massenet 
Orchestra. 

Moszkowski 


for Piano and Orchestra... 


Elsa Breidt. 


Concerto, 
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MUSIC OF THE PAST WEEK. 


——— 


Wednesday evening, November 29—"La Favorita,” Metro 
politan Opera House 

Wednesday evening, November 29—Edwin Grasse (violin) 
recital, assisted by Rudolph Prdll baritone, Mendels 
sohn Hall 

Thursday evening, November 30—Kubelik concert, assisted 
by New York Symphony Orchestra, Walter Damrosch 
musical director, Carnegie Hall 

Thursday evening, November 20—“Die Fledermaus,” Met 

rapolitan Opera House 

New York Philharmonic 


public rehearsal, Raoul Pugno soloist, Victor Herbert 


Friday afternoon, December 1 


musical director 
Friday evening, December 1—‘“Hansel und Gretel,” Metro 
politan Opera House 
Friday evening, December 1—Madame Gadski and Ellison 
Temple, Brooklyn 


Nesmith 


van Hoose in joint recital, Baptist 


Friday December 1—Charity concert, 


Mansion, 


evening. 
srooklyn 

Harriet Ware's subscrip 
Central Park West and 


Saturday morning, December 2 
tion concert, Ardsley Hall 
Ninety-second street 

Saturday afternoon, December 2—Kubelik recital, Carnegie 
Hall 

Saturday afternoon, December 2—“La Gioconda,” Metro 
politan Opera House 

Saturday evening, December 2—‘“Lucia di Lammermoor 

(popular prices), Metropolitan Opera House 

York Philharmonic, 


Raoul Pugno soloist, Victor Herbert musical director 


THE MASTER SCHOOL OF VOCAL MUSIC 


A Special Schoo! for Voice Training, under MME. AURELIA JAEGER 
(Directress of the Metropolitan Opera School of New York) 


Saturday evening, December 2—New 


and VICTOR BEIGEL, assisted by a distinguished Faculty for 
Languages, Theory, Etc., Etc 


Madame SEMBRICH and DAVID BISPHAM on the Visiting Jury. 
108 Montague Street, BROOKLYN, New York City. Catalogue on application 
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Sunday December 3—Concert benefit German 
Hospital, Carnegie Hall 

Sunday evening, December 3—Special concert, with Ger 
ardy and Humperdinck and opera singers, Metropolitan 


Opera House 


evening, 


Sunday evening, December 3—Special concert Musicians 


Protective Association, soloist 
Schwaben Hall, Brooklyn 


Monday morning, December 4 


Jessie Shay (piano) 


Bagby musicale, Waldorf 
Astoria 

Monday afternoon, December 4 
Mendelssohn Hall 

Monday evening, December 4 


Pascal (piano) recital, 


“Lohengrin,” Metropolitan 
Opera House 
Samuel A. Baldwin's com 


Hall-Buckhout (soprano) so 


Monday evening, December 4 
position concert, Jennic 
loist, Historical Hall 

Tuesday morning, December 5 
cital, Barnard Club, Brooklyn 


Dunham lecture-song-re 


Tuesday afternoon, December 5—Pugno recital, Mendels 
sohn Hall 
Tuesday afternoon, December 5—Severn lecture-recital 


Severn studios, 131 West Fifty-sixth street 
Tuesday evening, December 5—First meeting of the Ma 
Dowell Club, room 708 Carnegie Hall 
Tuesday evening, December 5—Flonzaley Quartet concert 
Carnegie Chamber Music Hall 
Tuesday evening, December 5—Banks Glee Club concert 
Carnegie (large) Hall 
Tuesday evening, December 5—Mendelssohn Glee Clul 
concert, Mendelssohn Hall 
Tuesday evening, December 5 


Poliklinik, Waldorf-Astoria 
Tuesday evening, December 5—Carl organ concert (“Par 


Concert in aid of German 


sifal” program), “Old First” Presbyterian Church 


Tuesday evening, December 5—Tonkiinstler meeting, As 
sembly Hall 

Tuesday evening, December 5—Brooklyn Apollo Club con 
cert, Association Hall, Brooklyn 


Tuesday evening, December 5—Edward Barrow’s song re 





cital, Memorial Hall, Brooklyn 
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MILLS’ COMPANY IN LOS ANGELES. 
Los 
NE of the most enjoyable concerts in Los Angeles 


\nceies, Nowember 2 90$ 


this season was that given by the Watkin Mills Eng 


lish Quartet Tuesday evening, November at the Simp 


son Auditorium The fam English basso was in excel 
lent voice and he w cordially received by a large audi 
ence rhe supporting company also gave pleasure A part 
of the program was devoted to Lane Wilson's song cycle, 
Flora’s Holiday I “ e first performance of the 


cycle in Los Angele it some of our music lovers heard 
it in Pasadena last season, when it was presented by H 
KE. Earle and other artists. It is a charming work, and 
Mr. Mills and his assisting singer sang it m gladsorne 
style Several of the quartets in the cycle and Mr. Mills’ 
solo were redemand Wilson's cycle meludes a string 
of old English melodi und Mr. M and the other 
singers, all of them English, caught the spirit of the com 
poser. Edith Kirkwood the yprano, Gertrude Lonsdale 

the contralt und Harold Wild the tenor of the com 
pany. Edvard Parlovitz is the supporting pianist. From 
Los Angeles Mr. M nd | t pe will continue their 
tour to the prmeimpal cit West before going East 


Recital by Margarethe Welz. 


ARGARETHE WELZ. a pianist whose reputation i 

best known in Germany to give a piano recital in 
Mendelssohn Hall Tuesday afternoon, December 12. This 
will be her first appearance 1 America Miss Welz is a 


native of Breslau, Germany, an 
with Prof. Rud Iph 
Karl Polke and Prof 


tudied piano in that city 
[homa Later she studied with Drs 
Ernst Flugel 


Bessie Abott Here. 


ESSIE ABOTT was among the distinguished passen 

gers on the Kaiser Wilhelm II, due to arrive in New 
York Tuesday (yesterday) M: Abott will make her 
December 17, with the New York 


Orchestra She is a the owt with the 


debut in Carnegie Hal 
Symphony 


December ig, in the same hall 


Francis RoGerRs 


RESIDENCE 


45 W. 45th St., New York 


orchestra Tuesday evening 


OIREOCTION 


LOUDON G. CHARLTON 
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MUSIC FOR THE COMING MONTH. 
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Wednesday evening, December 6—Concert by the Flonza 
ley String Quartet, Carnegie Chamber Music Hall. 
Wednesday evening, December 6—Musurgia concert, 

Liszt’s “St. Elizabeth,” Carnegie Hall. 

Wednesday evening, December 6—Opera, Metropolitan 
Opera House. 

Thursday evening, December 7—Marum Quartet concert, 
Cooper Union. 

Thursday evening, December 7—Elsa Breidt’s concert, as- 
sisted by New York Symphony Orchestra, Mendels- 
sohn Hall. 

Thursday evening, December 7—Boston Symphony concert, 
Carnegié Hall. 

Friday evening, December 8—Special oratorio concert, 
“Elijah,” Tali Esen Morgan director, Carnegie Hall. 

Friday evening, December 8—Adele Margulies Trio con- 
cert, Mendelssohn Hall. 

Friday evening, December 8—Opera, Metropolitan Opera 
House. } 

Friday evening, December 8—~Boston Symphony concert, 
Baptist Temple, Brooklyn. 

Saturday afternoon, December g—Opera, Metropolitan 
Opera House. 

Saturday afternoon, December 9—Boston Symphony mat- 
inee, Carnegie Hall. 

Saturday evening, December g—Opera (popular prices), 
Metropolitan Opera House. 

Saturday evening, December 9—New York Oratorio So- 
ciety concert, Beethoven's Mass in D, Carnegie Hall. 

Sunday afterneon, December 10—New York Symphony 


concert, Carnegie Hall. 

Sunday evening, December 10—Popular concert, Metro- 
politan Opera House. 

Monday morning, December 11—Bagby Musicale, Waldorf- 
Astoria. 


Monday evening, December 11—Philadelphia Orchestra 
concert, Carnegie Hall. 

Monday evening, December 11—Opera, Metropolitan Opera 
House. 

Tuesday evening, December 12—New York Symphony 
concert, Carnegie Hall. 

Tuesday evening, December 12—Chaminade Club concert, 
Pouch Gallery, Brooklyn. 

Tuesday evening, November 12—Kneisel Quartet, Mendels- 
sohn Hall. 7 

Tuesday evening, Decetnber 12—Scott Wheeler organ re- 


cita!, Plymouth Church, Brooklyn. 

Tuesday evening, December 12—Christian Schiétt piano 
recital (Norwegian composers), Historical Hall, 
Brooklyn. 


Wednesday evening, December 13—-Opera, Metropolitan 


Opera House. 

Thursday morning, December 14—Haarlem Philharmonic 
musicale, Waldorf-Astoria. 

Thursday evening, December 14—Musical Art Society con- 
cert, Carnegie Hall. 

Thursday evening, December 14—Rubinstein Club concert, 


- Waldorf-Astoria. 
Thursday evening, December 14—Emma Eames concert, 


Baptist Temple, Brooklyn. 


Friday afternoon, December 15—New York Philharmonic 
public rehearsal, Carnegie Hall. 

Friday evening, December 15—Opera, Metropolitan Opera 
House. 


Saturday afternoon, December 16—Opera, Metropolitan 
Opera House. 

Saturday evening, December 16—Opera, Metropolitan 
Opera House. 


Saturday evening, December 16—New York Philharmonic 
concert, Carnegie Hall. 

Sunday afternoon, December 17—New York Symphony 
concert, Carnegie Hall. 

Sunday evening, December 17—Popular concert, Metro- 
politan Opera House. 

Monday morning, December 18—Bagby musicale, Waldorf- 
Astoria. 

Monday evening, December 18—Opera, Metropolitan Opera 
House. 

Tuesday afternoon, December 19—Severn lecture-recital, 
131 West Fifty-sixth street. 

Tuesday evening, December 19—New York Symphony 
concert, Carnegie Hall. 
Tuesday evening, December 19—Brooklyn Oratorio Society 
concert, “The Messiah,” Baptist Temple, Brooklyn. 
Tuesday evening, December 19—Choral Art Society con- 
cert, Association Hall, Brooklyn. 

Wednesday evening, December 20—Opera, Metropolitan 
Opera House. 

Wednesday evening, December 20—Special concert in aid 
of suffering Italians in Calabria, Carnegie Hall. 

Thursday evening, December 21—Russian Symphony con- 
cert, Carnegie Hall. 

Thursday evening, December 21—People’s Symphony con- 
cert, Cooper Union. 

Thursday evening, December 21—Kneisel Quartet, Associa- 
tion Hall, Brooklyn. 

Friday evening, December 22—Opera, Metropolitan Opera 
House. 

Friday evening, December 22—People’s Symphony concert, 
Grand Central Palace. 

Saturday afternoon, December 23—Opera, Metropolitan 
Opera House. 

Saturday evening, December 23—Opera, Metropolitan 
Opera House. 

Saturday evening, December 23—People’s Symphony con- 
cert, Carnegie Hall. 

Sunday afternoon, December 24—Kubelik, Carnegie Hall. 

Sunday evening, December 24—Popular concert, Metropoli- 
tan Opera House. 

Monday evening, December 25—Opera, Metropolitan Opera 
House. : 

Tuesday afternoon, December 26—Gadski recital, Carnegie 
Hall. 

Wednesday afternoon, December 27—“The Messiah,” New 
York Oratorio Society, Carnegie Hall. 

Wednesday evening, December 27—Opera, Metropolitan 
Opera House. 

Tuesday afternoon, December 28—Edwin Grasse’s (violin) 
recital, Mendelssohn Hall. 

Thursday morning, December 28—Bagby morning mu- 
sicale, Waldorf-Astoria. 

Thursday evening, December 28—Opera (special perform- 
ance), Metropolitan Opera House. 


Thursday evening, December 28—“The Messiah,” New 
York Oratorio Society, Carnegie Hall. 

Thursday evening, December 28—Kubelik, Baptist Temple, 
Brooklyn. 

Friday evening, December 29—Opera, Metropolitan Opera 
House. 

Saturday afternoon, December 30—Opera, Metropolitan 
Opera House. 

Saturday evening, December 30—Opera (popular prices), 
Metropolitan Opera House. 

Saturday evening, December 30—Russian Symphony con- 
cert, Carnegie Hall. 

Sunday afternoon, December 31—Russian Symphony mat- 
inee, Carnegie Hall. 

Sunday evening, December 31—Popular concert, Metro- 
politan Opera House. 

Monday evening, January 1 (1906)—Opera, Metropolitan 
Opera House. 

Wednesday evening, January 3—Opera, Metropolitan Opera 
House. 

Thursday evening, January 4—Jessie Shay (piano), recital, 
Mendelssohn Hall. 

Thursday evening, January 4—Volpe Symphony concert, 
Carnegie Hall. 

Thursday evening, January 4—Opera (special perform- 
ance), Metropolitan Opera House. 

Friday evening, January 5—Opera, Metropolitan Opera 
House. 

Saturday afternoon, January 6—Opera, Metropolitan Opera 
House. 

Saturday afternoon, January 6—Young People’s Symphony 
concert, Carnegie Hall. 

Saturday evening, January 6—Opera (popular prices), 
Metropolitan Opera House 

Friday evening, December 8, Karl Grienauer’s ‘cello recital, 
College Hall, 130 East Fifty-eighth street 


The Russian Symphony Orchestra. 


HE “Rhapsodie Hebraique” of Zolotaryoff, which the 
Russian Symphony Orchestra will play under Con- 
ductor Modest Altschuler’s direction at its Carnegie Hall 
concerts on Saturday evening, December 30, and Sunday 
afternoon, December 31, is based on Hebrew melodies now 
used in Russia. These melodies are built upon an Oriental 
scale, full of character and flavor. This is said to be the 
first time that modern Jewish melodies have been developed 
in symphonic style. Max Bruch’s well known “Kol 
Nidrei,” for violoncello and orchestra, and his “Hebrew 
Melodies,” for male voices and orchestra, are of less am- 
bitions character. 

Zolotaryoff has scored this “Rhapsodie Hebraique” for a 
large orchestra. It was suggested to Modest Altschuler 
for performance by Safonoff, when the Moscow conductor 
was here last season. Safonoff has, in fact, made many 
suggestions as to the Russian Orchestra’s concert reper- 
tory, and they have been carefully followed. 

The feature of the concerts of December 30 and 31 will 
be Rimsky-Korsakoff’s important “Christmas” suite for or- 
chestra and chorus (behind the scenes), soloists and celeste 
Maud Powell, the violinist, and Campanari, the baritone, 


will be soloists. 
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TACOMA. 





Tacoma, Wash., November 25, 1905 
USICAL matters have been highly interesting for the 
past few weeks. Mary Louise Clary, who is spending 
the year on the Coast, gave a song recital before the Ladies’ 
Musical Club. There was a large and brilliant audience, 
and the contralto added to the laurels she has won since 
leaving New York. 


=e <= 


Louise Rollwagen, late of Boston, who has taken up her 
abode in Tacoma during the past year, gave a song recital 
in the new Temple of Music. It was complimentary to 
her friends and the musical people of the city, and Miss 
Rollwagen presented a program of arias and lieder with 
the artistic form which is hers to such a great extent 


ee 


W. G. Reynolds, a newcomer from Doane College, Ne 
braska, held several informal afternoons in his 
Temple Hall, showing the new pipe organ built by the 
Kimballs for Temple Hall, and entertaining visitors in a 
delightfully easy manner. Mr. Reynolds is 
choirmaster of the First Congregational Church 


studio in 


organist and 


ee 


Clara Lewys, director of vocal music at Whitworth Col 
lege, is showing most excellent results with her pupils 
Whatever she does is highly 
gave a charming recital at the College Hall to open the 


fall semester. 


finished and artistic. She 


eS <= 


G. Magnus Schutz, who resigned the same position at 
Whitworth last June to continue his' vocal studies in Eu 
rope, is one of the few musicians who combine keen busi 
ness sagacity with the artistic temperament. Mr. Schutz 
is without doubt one of the most pleasing baritones Ta 
coma has had in her short history, and his warm friends 
have rejoiced with him over the successful results of some 
modest investments in Tacoma tide which 
will enable him to carry out his plans for further study 
without anxiety or interruption. He will leave early the 
coming year 


lands, results 


ee 


Temple Music Hall was filled November 11 with invited 
guests to hear a most interesting recital by Ruth Davis and 
Rhea Billings, two pupils of David York. Mr. York's suc 
cess as a teacher has been marked, and he is making steady 
progress and gaining in reputation. The little girls, six 
and seven years of age, have been studying with Mr. York 
six months and three years, respectively, and the program 
they presented was chosen with discretion and played in 


ALEXANDER LAMBE 


a manner worthy of pupils twice their age. It was a thor- 
oughly musicianly recital, with every detail carefully 
looked after, and a highly illuminating descriptive program 
prepared with much care. Mr. York has one of the most 
artistic studios in the Temple of Music 


cee 


The last program given before the Ladies’ Musical Club 
was prepared by Emil Gastel, of Philadelphia. It was a 
song recital, and Mr. Gastel was assisted by his son, Erwin 
Gastel, ‘cellist, and his daughter, Edith 
Mr. Gastel is a baritone, and his singing of German songs 
He has been engaged as director for the 


Gastel, soprano 
was delightful 
chorus, which is an important feature of the Ladies’ Mu 
sical Club Work 

Mrs. Frank Allyn, who is at the head of the club during 
the absence of the president in the East, was for the first 
four years of its existence the president of the club. She 
placed it on a high footing, musically and financially, and i 
was largely owing to her judicious management and ideals 
that it was so firmly established as one of the leading mu 


sical clubs of the State Berenice E. Newew 
KASPAR RECITAL IN RICHMOND. 
Wasutnoron, D. ¢ November 20 9 


RANCESKA KASPAR has had her first debut away 


from home and family to test her ability in voice 
and in attraction among total strangers She sang this 
week in Richmond, Va., before the Richmond Women’s 
Club, with such success that she is re-engaged by them 


for a second occasion before the club, and also for a regu 
lar concert with Szumowska, the piano artist, who is a Pad 
erewski pupil 


Further, she sang at her very best, without shortcom 


ings through nervousness or any of those drawbacks from 


suffer In 


eral encores, Miss Kaspar won confidence for 


numbers, with sev 


herself 


which young singers nine 


and 


appreciation from her audience The singer's personal 
loveliness, artistic gowning, voice, method and interpreta 
tion are highly spoken of in the Richmond press. She re 
ceived flowers, and was generously entertained. Miss Kas 


par has’ been finished in Paris, after a thorough vocal 
foundation by her mother Annie Roemer-Kaspar, and 
nusical knowledge from her father, the music director, 


Josef Kaspar, of Washington This was a happy Thanks 


giving for the family Following are the numbers she 
sang 

Aria, Deh Vieni, Marriage f F igare Mozart 
Fréhlingsnacht Schuma 
The Lass With the Delicate Air Arne 
Thou Art Se Like a Flower Rubinstein 
Songs My Mother Taught Me Dvorak 
Waltz, from La Bohéme Pucein 
\ria. from Romeo and Juliet ‘ ) 





George Murphy's Concerts. 

EORGE MURPHY, the tenor and vocal teacher, of 
Grand Rapids, Mich., 
musicians in the work that he is doing to advance music in 
his State 


sets an example to many other 


The musician who simply lives upon music will 


find after a time that he is deteriorating, What Mr. Mur 
phy is doing for Grand Rapids other musicians can do for 
their cities. Last season Ysaye was brought to Grand 
Rapids to play at one of Mr. Murphy's concerts This 
autumn when Mr. Murphy returned from Europe he re 
mained in New York long enough to engage for his con 
certs this season, Marteau, Gerardy and Nordica 
In Grand Rapids they have taken up Tue Musica. Cor 

RIeER doctrine “up with the prices Today it is possible 
to charge as high as $3 and $4 for seats at a good concert 
in Grand Rapids, where ten years ago 50 cents was the 
limit Chis progress was accomplished through the efforts 
of the Schubert Club, the St. Cecilia Society and the Mur 
phy concerts. Each season hereafter Grand Rapids is sure 
to hear many artists of renown 


Secial Honors for Marie Hall. 


ARIE HALL has triumphed in Boston and Chicago 

this past week, and next week will play in three 
Canadian cities—Ottawa, where she will be entertained by 
the Governor General of Canada and | wife, the Countess 

of Grey, m the Government House, Kingston and Toronto 
after which she returns to Chicago for her third engage 

ment. Miss Hall's next appearance in New York will be 


with orchestra in the middle of the month 


COA RR I. 
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sate General Musical Expert with 
Henry W. Savage's Attractions 
Correct Tone Placing 
English Diction and Repertoire 
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Studio: 438 Ww. 57th St., 
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Booking for SHASON 1905-1906. 


Tour will again be Limited to Twenty Appearances. 


With Philadelphia Orchestra, MARCH 9 and 10 
@ With Chicago Orchestra, MARCH 23 and 24 


Apply to ALINE B. STORY, 5749 Woodlawn Ave. Chicago. 
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Tue Normmanpi«g Annex, 
Wasutnctow, D. C., November 28, 1905. 


ARIE NICHOLS, the young violinist, has un- 
FA questionably developed immensely since her 
sen8 last appearance in Washington with the 
Washington Symphony Orchestra. She was much ad- 
mired then and exhibited in marked manner all the quali- 
ties which are claimed for her in press notices. But in her 
performance at the Saengerbund public concert this week 
she seemed more at home, more forceful and convincing, 
and with a larger insight into shading tone than before. 
As for her effect upon the audience, it was immense. After 
the Wieniawski tarantelle she was rapturously applauded. 
This occurred, too, after the finale of the Mendelssohn 
concerto, which, with the andante, was listened to with 
deep attention and encored. Everything she played was 
encored, and with a spontaneity and vim that left no doubt 
as to real pleasure. Lalo’s “Guiterre” and “Chant Russe” 
were delightfully played. Dvorak’s sad “Humoresque” as 
one of the encores, was a gem, and in the artist’s best 
vein. Miss Nichols’ appearance was largely commented 
upon, making a picture in cream white costume well suit- 
ing her blonde type. She is a decidedly handsome girl as 
well as a gifted one. She brought her own accompanist, 
Isabelle Moore, who was excellent. They must come again. 
e & 

Mrs. Charles W. Fairbanks will be patroness for the 
entertainment, entitled “Burns in Song and Story,” to be 
given here at the Willard on December 15 by Grace Dyer 
Knight 

Ct 

Attention is agog over the coming here of the French 
composer, Vincent d’Indy. The program will consist of 
French compositions only, including a symphony in D flat 
by Chausson, a movement from César Franck’s “Psyche,” 
“Istar” variations by d’Indy, “Chant Funebre” by Magnard, 
and two nocturnes by Debussy. M. d’Indy will conduct 
the Boston Symphony on that occasion, December 5, Na- 
tional Theatre, 4:30. It is a great pity that such per- 
formance is restricted to afternoon in theatre for want 
of a building for music work, and so excluding many of 
those most desirous of attending just such a concert 


ee & 
Kubelik is coming on the 7th. 
eS & 


Musicians should profit by the students’ theatre to be 
inaugurated here by Robert Hickman, with the collabora 
tion of Mr. Belasco. Singers, conductors, players, all need 
self expression 

Mary Carson-Kidd, who was soprano soloist at the 
Saengerbund concert, was well treated by her audience 
She was encored after the “Traviata” aria and songs by 
Chaminade, Chadwick and Schumann. Her voice is flexi 
ble, and she has moments of beautiful tone. Henri Xan 
der’s accompaniment to Schumann's “Friihlingsnacht” was 
exquisite and did much for the singer. He directed vocal 
and instrumental ensemble also. The concert was a féte. 
The male chorus larger than before. 

f & 

Grand opera performances by the Savage company will 
inelude the “Valkyrie,” “Lohengrin,” © “Tannhiuser,” 
“Aida,” Rigoletto,” “La Bohéme,” “Faust.” 

'  €& : 

December 18, January 23 and March 26 are dates set for 
concert by the Boston Symphony Quartet to be given at the 
Willard. The Marine Band continues successful appear- 
ances at the Columbia. 4 


et 
H. P. Hoover, director of music in the High Schools of 
Washington, will give a recital at the Congressional Lib- 
rary on the 29th. Jessie Tabler, connected with the Nor- 
mal school work, is also a skilled executant. She comes 
honestly by her gifts, her uncle and grandfather both being 
directors of musical bodies and devoted musicians 
= @& 
Adolf Glose is spending the week in Baltimore, where 
his gifted daughter is playing in theatre. The young 


lady is having most flattering success all through the coun- ity and authority in the best musical lines that is one of 


try. Mr. Glose is rightfully proud of her gifts. 
tH 


Henri Xander is becoming a fertile composer. Several 
of his compositions were played one evening this week at 
an “at home,” one of them, an impromptu, being signally 
beautiful. One of the choruses sung at the concert Sun- 
day was written by him. ? 

eS & 

Johannes Miersch played the Mendelssohn concerto an- 
dante at Arthur Mayo’s church service Sunday evening. 

eS & 

The vocal work of Katharine Eldred is highly spoken of 
by Miss Bristol, head of the celebrated school of that name 
in Washington, where Miss Eldred is carrying out the 
Hattie Clapper Morris method with marked success. The 
teacher is loved personally. 

eS & 

Carolyn E. Haines has been invited to give a piano re- 
cital at the Reading Room for the Blind soon. Miss 
Haines is coming to the front in piano work in Washing- 
ton. She is a pupil of Mr. von Sternberg, of Philadelphia 
among others. Margaret O'Toole, educated in music in 
the Academy of the Sacred Heart here, was harpist at the 
Saengerbund concert. Erich Roth, who played the organ 
in several selections is one of the well spoken of organists 


of the city. 
oe = 


Hamlin E. Cogswell, director of a conservatory of music 
in Mansfield, Ohio, will be the next president of the music 
department of the National Education Association. Wil- 
liam A. Wetzell, of Salt Lake City, was the preceding one. 
“And a good one, too!” 


eS eS 


Mrs. Clarence B. Rheem gave an “afternoon,” music and 
refreshments included, in honor of her musical guest, Kittie 
Thompson Berry. Mrs. Berry has been active for some 
time in Norfolk, Va. She will shortly be married to Dr 
Burton, of Canada. She will reside at Watertown, N. Y. 
Her voice is in better condition than ever before and she 
purposes to keep up her musical activity in her new life. 
The occasion was perhaps the largest social gather- 
ing of exclusively musical people ever held in Wash- 
ington. The program included numbers by Mrs. 
Berry, Pauline Whitaker, Mary Kimball-Kutchen, Mrs. 
‘Rheem and the Washington Ladies’ Quartet, comprising 
Bertie Thompson, Mrs. Berry, Edna Scott-Smith and Mrs. 
Rheem. Among the ladies present were Nellie Wilson 
Shir-Cliff, Mrs. H. Clay Browning, Hattie Meads-Smith, 
Grace Dyer Knight, Florence Hill Harmess, Agnes Osgood 
Clifton, Katie Wilson-Greene, Bertha Lucas-Stoddard, 
Mrs. Charles Bayly, Mrs. John S. Alleman, Mrs. Jasper 
Dean McFall, Mrs. Herndon Morsell, Margaret Nolan 
Martin, Mrs. William T. Read, Mrs. Ralph Barnard, Mar- 
garet Eichorn, Florence McNelly-Price, Mrs. E. S. Kim- 
bail, Jennie Glennan, Mrs. John Nolan and Mrs. Frank 
Byram. The hostess, by the way, is not a soprano, but 
possessor of a beautiful contralto organ. With Mrs. Berry, 
Miss Thompson and Edna Smith she made the famous 
quartet which sang with Sousa one season at Atlantic City 
with much éclat. The affair was managed by Katie Wil- 
son. Each of the singers appeared as soloists. 


ce es 


Mrs. George E. Spencer is a “specialist” in expression 
teaching, as in vocal teaching. Fannie E. Youngblood is 
an illustration of Mrs. Spencer's capacity to teach. Nellie 
Rapps is another; Nell Herrick is yet another; Bessie 
Speiser also. A matron who had neglected her music for 
years is having very encouraging success. Mrs. Spencer 
regards elocution, enunciation, intelligent rendition and 
vocal and physical “ability to express” as one group, all 
necessary to the art of “musical expression.” Her pupils 
are taught these things. 
¥ ce 

Fraulein von Unschuld is busy in various departments 
of music education and performance—school concerts, pop- 
ular recitals, club music and lecture, regular class work. 
The university is growing and has a reputation for stabil- 





the best guarantees of lasting success. Miss Unschuld is 
a piano artist of high rank, an authority upon music sub 
jects, and a professor who creates musical reverence and 
conscience as well as efficiency 


= = 


Irene Dietrich is the young lady who, on her return from 
Europe, where she had been studying for a couple of years, 
made such a sensation at one of the Saengerbund Club 
concerts. Miss Dietrich has since been heard in concert 
with Miss Demarest at the Congressional Library, where 
a very large company was assembled. She sang “Silver 
Lining,” by Willeby; “I'Ete,” by Chaminade, and the aria 
from “Der Freischiitz,” recently sung here by Madame 
Gadski. The singer has an unusually sweet lyric soprano 
She had exceptional applause. The singer has been study 
ing in the Stuttgart Conservatory, where she passed a bril 
liant examination, and went at once to Professor Freytag 
in singing and Max Pauer for piano. She plays the piano 
and her own accompaniments, is au fait as to audiences, 
gracious and dashing; dramatic also. She is now studying 
with Minetti, the Italian vocal teacher, of the Peabody 
Conservatory, who comes to Washington on certain days 
Miss Dietrich replaced so prominent a choir singer as 
Mile. Hardin Hickey upon a recent absence. Washington 
is favored to have two such young, pretty and brilliant vo 
calists as the above and Franceska Kaspar 


Ce 


Madame Bimont gave a remarkable lecture in French 
this week at the home of Miss Westcott and Alys Bentley 
upon the life and works of Corneille. Members of the 
French Legation, of society and from the private studios 
and public schools were present. A second lecture will be 
given December 15. All! singers should attend. Madame 
Bimont also has success in teaching French pronunciation 
by the phonic process. No singer should attempt to sing 
a French song without first passing the phonic chart on 
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examination. See Madame Bimont, 1445 Massachusetts 
avenue. eo 

Mrs. Ernest Lent is not a pupil of Leschetizky, but of 
Alfred Griinfeld, of Vienna, court pianist to the Emperor 
of Austria, and of Moriz Moszkowski, with whom she 
studied last. Mrs. Lent has the sacred fire all her own, 
and is one of the leading teachers and performers in piano 
in Washington. 

Messrs. Miersch and Glose are to play before the Friday 
Morning Music Club. 

eS & 

Superintendent A. T. Stuart, head of the public schools 
in Washington, D. C., is himself deeply interested in music, 
has been active in music circles, and has a musical family 
Miss Stuart, his oldest daughter, is a prominent contralto, 
singing in the choir of St. Thomas, and is continuing study 
with Otto Torney Simon. 

a <= 

Bessie N. Wild is one of the large number of pupils of 
Dr. Bischoff who have arrived at prosperity in teaching or 
performance under the care and direction of that remark 
able man. She is a young woman who studied piano and 
composition as well as voice. She teaches vocal, piano and 
theory and harmony, and gives monthly recitals, indicat 
ing what is being done in these lines. A class of forty 
participated in the first recital of this season, among them 
little Florence Gompers, granddaughter of the leader of 
labor unions, and niece of Sadie Gompers, who is studying 
for professional life with Paul Savage, and a pianist in 
New York 

a = 

An old Scotch violinist, playing the “ 
Bonnie Doon,” sitting upon the old and picturesque “Brig 
0’ Doon,” while a thrush in the distance kept up a running 
accompaniment, is described by Grace Dyer Knight as one 
of the “bits of atmosphere” of last summer's travels, never 


Janks and Braes of 


to be forgotten. The musician is full of real artistic senti 
ment, which will have full play in the original series she 


is to give. beginning with the “Romantic Story of Robert 


Burns,” December 15 
eG = 
Emma B. Carroll, the piano professor, passed through 
Eastern cities recently, en route to her studios in Port 
land, Ore., after study with Leschetizky. She is very happy 
over that experience, declaring the latter to be “the possessor 
and teaching ability of 


Mrs. Carroll has spent 


of most knowledge, conscience 
any teacher” she has ever known 
much money in quest of proficiency in her line, and has an 
She enjoys her work, has 
and is grateful for the 
She makes 


immense clientéle in the West 


great capacity in many directions, 
good things of life that music has brought her 


the remark that “the real teacher is consumed either with 


work for her own advancement musically, or with teach 
ing to pay up for such extravagant expenditure.” She is 


strong in denunciation of “dishonest methods” of teaching, 


and filled with desire for a more rational condition of 
things. She has a son in West Point, and has not lost a 
pupil by a long period of absence in Europe 

— — 


loseffy commends highly the Virgil piano Clavier sys- 
tem, saying to Edwin Hughes, of Washington, a pupil, 
that he never had a Virgil student come to him who was 
for the highest artistic 
study. He also has to say in favor of the Klind 
worth series of fingering revisions. Rubin Goldmark, the 
lecturer, nephew of Karl, the composer, is a Joseffy pupil 
It has been suggested that Mr. Goldmark give this season 


not exceptionally well prepared 


much 








lectures upon the “Valkyrie,” as last season upon “Par 


sifal.” 
eS & 


Mrs. Frank Byram was this week soloist and accom 
panist at two Dr. Bischoff, Messrs 
Humphrey, Kaiser, Mosher, McFarland and Turpin, and 
Mrs. MacDonald. Violin solos were played by Mr. Harri 
son and Ella Knight Ellis 
at the home of Mrs. T. P 
Mrs. Stephenson, Mr. Lawson and Douglas G. Miller were 
The “Sunbonnet Cycle,” by Hermann 


concerts, one with 


The other function took place 
Stephenson. Jessie Tabler, 
other performers 


Lohr, will be given on the first Tuesday in December by 


Amy Law Ormsby (sister of Mrs. Byram) and three of 
her pupils—Miss Donaldson and Messrs Donaldson and 
Church 

eS = 


Frank Gebest’s concert was attended by a large audience 


and great praise is given him for his piano technic and in 


terpretation, Mendelssohn, Liszt and Chopin particularly 


Much advance was noticeable in his style and execution as 


result of recent rigid study in Germany and Paris 
Anton Kaspar played Dvorak’s “Humoresque Elfen 
tanz,” by Sauret, and a Godard “Adagio” with obligat 


and as usual impressed by his real musicianly qualities 
= & 

A good pianist here is Miss Clapp, educated in Paris 
and a serious pupil ot Richard Burmeister Thomas 
Leighter, the organist, is to give recitals later on 

eG & 
Edward Heimendah! is much interested in his voca 


professorship at the Peabody Conservatory in Baltimore 


Lucien Odendhal, who teaches in Beethoven Hal! there 

had last year 115 private pupils hese are coming back 

little by little, and others with them He has given as 
week. He teaches in prominent pr 


many as 140 lessons a 





vate schools. To make a lisf of his pupils in church and 
professional life would require too much space \ few 
will be signalled next week M. Odendhal ha been 
chosen upon the commission in church music reform, the 
only member from Baltimore. The professor has a large 
opera class in Baltimore, which begins rehearsals of 
Romeo and Juliet” next week Emile, son of M. Odend 
hal, who is also a fine violinist, has been leading venile 
in the Chinese Honeymoon Opera Company Hy sa 
violm pupil of Hayo, of the Paris Conser 
eS €& 

| Art! ur hel i th has made arrange “ | ! 
Schenck to give a course of three explanator ture 
recitals hers m the Valkyrn La Bohenx Rig 
lett 

eS €& 

Ernest Philpitt ant neces that Reienauer ne 

Washington January 17 Fannig Evcar THoma 
People's Symphony Concerts. 
HIS is the program for the ext triad { People 
Symphony concert 
Symphony in B flat H 
Wanderer Phantasic s bert 
Overture, “1812” ak 
Ss ist — Paol (- , Pianet 
The dates are Thursday evening, December 21, Coop 


Centra Pp 


Ha 


Union; Friday evening, December 22, Grand 


ace; Saturday evening, December 23, Carnegic 





PORTLAND. 


Por TLannp 
M*s WARREN FE. THOMAS 
Madame Norelli 
November All of the 


one of 
attended 


Ore., Nowember 26 gos 
im honor of 


social 


reception 


was the notable 
leading musicians were 
The Lakme Quartet fur 


Madame Norelli’s farewell con 


events of 
bidden and nearly al! 
nished delightful music 
cert last week was a splendid success. She was in good 


voice and after her most artistic numbers received an ova 


eS & 

After several months rehearsing, a new musical club has 
come to the surface Portland. It is the Portland Wind 
Quintet Club All members are well known skilled pro 
fessionals Prof. G. Ochsle, flutist, is director Other 
nembers are Roy Russell. obx ¢; John Hughes, clarinet 
John H. Everest, French horn; Louis Jones. bassoon Their 
first appearance was at the Norelli farewell concert. where 
hey made a most favorable impressior 

eS @ 

Clair Monteit! ritone, kindly contributed very de 
ghttul group of mes to the first S lay at h ot the 
Y. W. ( \ 

<= 

ihe fine new Kimball pipe organ recently installed at 
Willamette University was dedicated with a handsome mu 

al ceremony Tr) lay h rede k W.G irich, of 


was organ 


‘= . 
Nellie lortense Watson, formerly t Salem, has a 
cepted a position a ead of the musical kindergarten de 
tthe W ter Academy { Music of P rtland 
eS @ 
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I uger and Frances Sheehy united in a lecture 
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ERLIOZ’S “Corsair” overture is not a8 neglected now as it 


used to be. 
—=———— 
sé USIC is soul,” says a Western weekly. The secret is 
out at last. 
— 


AY it softly! On the program of the third Pugno recital 
(scheduled to take place yesterday afternoon at Mendelssohn 
Hall) there were compositions by Huss and MacDowell—both 


Americans, and both living! 
— 


T the dinner given to Humperdinck by the Liederkranz Soci- 

ety last week, the toastmaster referred to the composer of 

“Hansel and Gretel” as “one of the greatest composers of his 
time—perhaps of all time.” Perhaps. 


T almost the same hours on Friday and Saturday of last week, 

when Herbert was leading the “New World” symphony at 

the Philharmonic concerts, Paur was playing it in Pittsburg at the 

Symphony concerts in that city. Here is a chance for telepathists 
and mystery spinners. 


7 HIS, wa a local morning paper, is really too good to be held 

out: “Paying no attention to the warnings of his critics, 
Raoul Pugno yesterday afternoon in Mendelssohn Hall, at his sec- 
ond recital of the season, adopted the same rushing tactics which 
had marred his performance last week.’’ Pugno paying any atten- 
tion to his New York critics! Ouch, we have a pain in our side 
from laughing. 

—_——_ 2 _. 


ARRIE BRIDEWELL, the American contralto, who com 
plained before she left these shores last year that she was 
hounded out of her native country by the antagonism of some of 
the daily newspaper critics, has just appeared at the Vienna 
Opera and was received with marked favor by the public and the 
press of the Austrian capital. It seems that nowadays the surest 
passport to European success is to be “roasted” in New York. 
It is also a sure sign of merit. 


—_ 


CORRESPONDENT writes: “Why do you give up so 

much space in your columns to quoting silly musical ( ?) twad 
dle from the New York daily papers, when you have such excel 
lent writers on your own staff, who could fill up that same spac« 
with writing which would be much more instructive, and cer 
tainly more entertaining to at least one of your readers, the writer 
of this letter.” With all due thanks for the compliment, Tr 
Musicav Courter has greater problems to consider than the indi- 
vidual taste of any single one of its readers, and one of these prob- 
lems is to bring before the musical world each week every little 
thing, if possible, that happens on this globe “touchin’ on and ap- 
pertainin’ to” music. We quote from New York papers and from 
the papers of other cities in order to make the picture as complete 
as possible—and we always credit when we quote, a unique depar- 
ture in journalistic circles ! 


SPECIAL attention is herewith called to the passages in ow 
department “What the Jury Thinks” relating to the Beetho- 
ven sonata which Pugno played at his recital on November 2%. 
Two of the musical sharps on our dailies seem to think that the 
work was Beethoven’s B minor sonata, and two others are inclined 
to believe that it was the sonata in D minor. The program said B 
minor. All persons familiar with the Beethoven music know that 
he never wrote a piano sonata in that key, and that, in fact, he 
rather avoided the tonality, as the key signature of all his compo- 
sitions will show. Now, here is an interesting point. What kind 
of a musical ear has a person who hears a work written in D 
minor and then announces that he has been listening to B minor ? 
Of course, B is only two tones removed from D, and perhaps that 
is as near as some people ever get to hearing music correctly. No 
wonder Strauss’ music sounds discordant to some of his New 
York critics if they hear B every time he writes D! Was it 1 
misprint, gentlemen? Too bad, however, that the program had 
the misprint, too. Pugno’s revenge on his critics was severe, but 
well deserved. Apropos, the D minor sonata of Beethoven is one 
with which every conservatory student is as familiar as with the 
alphabet. 
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Hector Berlioz Intrudes on American Compositions. 
OPENING ENVELOPES TO GET AT NAMES. 














N order properly to appreciate an interesting episode in the cur scription and mailing departments of the paper, with a number of 
rent history of musical events in this prosperous land of ours, subordinates, who handle mail packages of all kinds by the thousands 
let it be stated that there was a competition for American com- every week. Mr. Rice does work at home frequently, and enjoying 
posers, the second of its kind, announced as follows by those who the confidence of the paper, which has been imbued for years past 
are interested in it, the advertisement appearing in obscure medi- with his fidelity, honesty and high character, no questions are evet 
ums, making it virtually known only to a limited number of the put to him, and he does about as he pleases, his department being 
half million of musical people of America. It will now be seen in an excellent condition, always prepared to report the status at a 
for the first time by the musical world. Only those who know thx few moments’ notice. 
devious character and nature of some of the combinations in the Mr. Rice, the day after Thanksgiving—last Friday morning 
musical cabals of this country will understand why the announce came before the high-muck-a-mucks of THe Musicat Courter 
ment was not sent broadcast, for every musical journal on earth and placed the following letter in their hands He said he had 
would certainly have published it without any charge. It was received it on his arrival at home on Wednesday night, befor: 
hidden away in a program book,* and may have been paid for rhanksgiving. On Saturday morning he brought a duplicate of 
for all that is known: this letter, which had been registered and which he had receive: 
: 
thieitiaiiniie " . — . Friday night. It is reprinted herewith verbatin 
PADEREWSKI FUND FOR AMERICAN COM- s I 
POSERS No. 66 West Eicury-ticutu Sree 
New Yorx City, November 28 too 
hn Rice ’ jox 11, Hudson Heigh Vv. J 
Competition of 1905. Dear Str—On behalf of the ge Paderewsk 
Three prizes of five hundred dollars ($500) each are Prize Competitic f 1905, | write t tate that an 
offered for the current year for the best compositions sub effort to defraud the prize fund the Dmission Of al 
mitted by American composers, as follows verture composed by Berl is a gina rk W cde 
1. For a piece for full orchestra ected by the judges a ‘ t ‘ ‘ 
2. For a concert piece for chorus, with orchestral ac d in Bost The " py of Bet nposit 
companiment, with or without solo voice parts ubelled “Palisad Uve re ind pury lt 
3. For a piece of chamber music, tor any combination ot from “J 1 Rice, Jr., Box 11, | I He N. J 
instruments. the judges learned whe > the rep va , 
The term “American composers” is restricted to thos nformed t t t the f at é the 
born in the United States of America nanded the name 
The compositions offered for prizes are to be submitted npt I port to be pul lay tw 
on or before July 1, 1905, and will be passed upon by the und with it, naturally, will go a st the trustrate 
judges appointed by the trustees, namely: Messrs. B. J fort of the pe attempte y e 
Lang, J. K. Paine, Franz Kneisel, Walter Damrosch and ilse pretences, and, to that e1 f the United 
H. E. Krehbiel tates mails. The judges, however, deem it fair that 
The decision of a majority of the board of judges is t n Rice, Jr d be given pportunit expla 
be binding on all parties concerned them how | ame appened to be appended to tl 
The compositions are to be sent anonymously, and the fraudulent entry Mr. Walter D t the Hote 
name of the composer is to be contained in a sealed er Cambridge, Thirty-third street as Pift enue, and Mr 
velope, forwarded with the composition H. E. Krehbiel, at N 66 West Eighty-cight treet will be 
No composition shall be eligible for a prize which has ready to receive such explanat f 
been published, or which has been performed in publi ¢ Thursday forenoon up to 1 Cloch 
The compositions sent will remain the property of the In behalf of t é 
composers, and will be returned to them at the end of the Kk Keene 
> » in - ws ~iected * 1 : . 
competition, if requested by them The high muck-a-mucks of Tue Musica. Courter asked M 
All communications in reference t the competition hat } id } , At R 
‘ osed aoinge mit 1 ' ' iw reenon \ ’ 
should be addressed t Orro Rorn, Secretary, vice what he proposed doing about it, and MM espor . 
Back Bay Post Office, Box 138. Boston. Mas the usual independence of the American citizen when he is not 
boss ridde n. replied Nothing | know nothing wort tt In 
See Other Page. subsequent conversation with Mr. Rice it was discovered, much | 
, :, ‘ the amazement and chagrin of the editor f this paper, that | 
Again, in_ order to establish some kind of judgment on the er , , ; 
. ° had never heard of Berlioz; did not know anyone with the myth 
current event to be disposed of, the readers of this paper will bh ;' 8 
: ogical name of Hector; had never heard an overture of Bet 
kind enough to turn to another page and read the various articles td he | ' , 
. . , ; . would not know it if he heard it (he ought to ve beet m™ 
published in last Sunday’s and Monday's daily papers gathered , , 
ted “ the judges would not know it if he saw one at might or in th 
under the head of ‘“‘Looking for a Distinguished Composer 
oe : daytime ; did not know what an overture was exact never re 
rhe story in the dailies is to the effect that an attempt was 
. : ° Due Musicar Courier with an ire except in its teatures app 
made to secure some kind of recognition of an overture of Hector 
‘ 4 , ing to the deve opment o! ubscript ns never vrote mu 
Berlioz either as a prize winner or as a rejected application, and 1 it had 
. 4 "aiid note : never tried 1 never had secn a CODY t 1) { I 
that the judges of the Paderewski competition discovered the ; ' 
, overture of Hector Berlioz or any other bod 
shameless imposition or fraud, or whatever they choose to call it, . : 
Now, when Mr. Rice says anything in the office of Tu 
ind that they are indignant, and that they demand some explana ‘ 
Musical Courier that ends it; there are no further question 
tion, &c : 
asked on that particular point, for | veracit tands unque 
The Modern Vehmgericht. ; , 
tioned The subsequent questions aske vere ! technical n 
It appears that the John Rice, Jr., whose name is associated sical nature, in order to learn how we » iil versed Mr. Rice w 
with the melée has been for about a dozen vears employed by this m musical matters He has no time to exa the + ent 
paper. For the past 8 or 10 years he has been in charge of the sub and the dictation and writing of letters at pervising } 

* The limitations of some human intelligences is better este ate on is lepartment overwhelm his time ficient Bur his knowledge 
inability of certain musically interested persons to see that a display advertisement of music has been sadlv ne gle cted during the ears he } heen a 
of the Paderewski Prize Competition in this paper » 4d hawe made it a nations . : 
musical event, whereas the cighty competitors from among a vast ar DT ean work doing his share to build up his depar nt. It goes fat 
ians, students, amateurs, show how few could have known of the offer. Had the to prove that a mar not ride tw rst iccessfully at th 
announcement been carr in these columns there w 4% e been & netead of , 

Se anowers, end even if = Berlics or Becthoven or & Mecert or a Richard Strona same time and win against a single ridet Right here in the ver 
had gotten in inadvertent as it were, it would hawe made little comparative dif centre of THe Mi CAL COURIER activit the name of Hecto 
ference, for Damrosch was always on guard anyway This paper arriecs ad P 

tising free of charge for deser @ causes and in a case like a prize — ferlioz is not even an idiom, and his great rks are not ever 
when there is no commercial end to be attained, it is only natural ¢ as known when seen It is nearly as bad as if the office boys wer: 
with the usual journalistic liberality, as it is understood For the next nnetit é 

f the Paderewski prizes te Musica Counter will give a prominent ace to the Paderewski Prize Judges 

pronunciamento (ahem) and there may be 1 good Americans among the a; Mr. Rice, naturally not knowing anything about t matter 
ante—but the Rice-Berlioz combination must not appear. and if it docs. it must tx 


treated regularly retused to pay any attention to the above letter, particular! i 
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is couched in terms intimating that he was already condemned, and 
as the tone of it was hieratic and insolent. Mr. Rice’s position 
seemed perfectly natural, and it would strike the average Ameri- 
can that the man who sent the Hector Berlioz overture would also 
refuse to explain it if called before a star chamber. The judges 
are no organization. They represent no chartered body enabled 
to proceed on grounds of having been injured. There was no at- 
tempt at personal violence. No one asked for anything. Accord- 
ing to their own statements—or, rather, the statement of one of 
them, whose power to act for the judges has not been verified be- 
yond his own signature—someone sent the Berlioz overture, and 
it was accompanied by a typewritten slip on which appeared the 
name of Mr. Rice and his post office address. That is the only 
information vouchsafed. It is not even stated whether there was 
an application accompanying it asking for judgment on the part 
of these judges. According to the statements given out, the pro- 
ceedings were all irregular, and the fact that the envelope was 
opened and the typewritten name of John Rice, Jr., in that manner 
discovered, proves, more than anything else, the irregularity of 
the proceedings. 

Any man with an iota of self respect would ignore such a 
letter. “Attempt to obtain money under false pretenses,” and “to 
that end made use of the United States mails,” and “your name 
appended to a fraudulent entry” are all phrases intimidating in 
their nature. Even the man who sent the Berlioz overture, much 
more so Mr. Rice, wouid be justified in ignoring such a citation, 
for it is by no means shown that even he is guilty of any wrong 
doing. 

Is it wrong for any citizen in an open competition to make an 
effort to ascertain through a test whether the judges are compe- 
tent ? 

And observe, furthermore, how transparent the effort was. 

The New York Vehmgericht, therefore, had no opportunity 
to exercise its assumed inquisitorial functions. It never will have, 
for the person who sent the Berlioz overture would assuredly 
never explain his action to anyone writing a letter like the above. 
He might explain it through the press, which might be advisable, 
in view of the fact that there is such nervous excitement on the 
subject on part of some of the judges. As to Mr. Rice, his lawyer 
will probably advise him as to his proper course, in view of the 
manner in which his name has been associated publicly with cer- 
tain charges and phrases and allegations. 


The Transparency of It. 

\ccording to Grove, Hector Berlioz wrote the overture “The 
Corsair” in 1831 in Italy, when he was 28 years old. He then 
rewrote it in 1844 and again in 1855, when he had reached mature 
manhood and great artistic discretion. The person probably sent 
the overture itself to Mr. Roth. He could not have sent a copy, 
for there are no copies in music in the usually accepted meaning. 
The composition—if, as the judges say, it follows every note, note 
by note, of the Berlioz overture—is the overture in fact. An anal 
ogy would be as follows: Judges of paintings are supposed to de- 
cide on certain exhibits, and among these they find a genuine Corot 
or Gainsborough or Constable or Teniers. Would they hesitaté 
one moment? Certainly not. They would exclaim in amaze- 
ment: “Why, see here—this is a Corot; this is in the style of Be- 
nozzo Gozzoli; this is a Martens; this is Francisco Pradella”—or 
whatever it might be. But in music the correct copy is always 
the original, and as such is quickly recognized by competent 
judges, just as quickly as a Diaz or Jule Dupres or Burne Jones. 

The Berlioz overture was the original, as the judges say, note 
for note. The party who sent it must have known that Walter 
Damrosch would detect Berlioz, even if he could not immedi- 
ately place the overture; but it must have been Berlioz. John 
Rice has been known for years past by many musical people, who 
for a dozen years have been discussing or corresponding with 
him, and he is well known by the daily paper critics and writers 
who were formerly employed by this paper, one of whom is among 
the judges. If any special wrong was intended, would it not have 
been easy to send in an instrumental work of Volkmann or Hart- 
mann or Waldemar Bargiel or Hegar, or an unpublished compo 
sition of Max Bruch or Jean Blockx or Frederic Cowen? None of 
these are epoch making composers, and yet their works are of an 
established standard, and yet many of them have had few per- 
lormances, and even an experienced conductor like Walter Dam- 
rosch vould not be expected to detect their origin. An obscure 
name or a false name would also have been used in place of that 
of John Rice, a man readily accessible. And would the manu- 
script paper of a local publisher have been used if detection had 
not been presupposed ? 





To send an overture of Hector Berlioz unquestionably meant 
a radical test and the taking of magnificent chances against great 
odds with Walter Damrosch in the field as one of the judges. The 
fact that he did not sign the above letter goes far to prove that he 
made the discovery, especially as he conducted the overture for 
the first time at Carnegie Hall on Thanksgiving night at the 
Kubelik concert, and thanks should be voted to the party who was 
responsible for this. Furthermore, the hasty, overwrought and 
bitter letter written and published by the Tribune writer also 
proves, through its spirit, that Damrosch, who did not sign it, must 
have discovered the Berlioz overture, and that is most natural. 

The two Boston judges were B. J. Lang and Mr. Kneise!. 
They did not discover the Berlioz overture. It appears that it 
was subject to months of investigation. When it reached here it 
was quickly discovered by Mr. Damrosch that Berlioz was either 
the model upon which the overture was designed or that it was a 
Berlioz overture. No one would expect Mr. Lang to know it. 
Mr. Kneisel might know if he endeavored to work it out. He 
would ascertain the design also; he could discover the plan of the 
instrumentation ; he would suspect the construction, but Damrosch 
was the one man who would feel at once, instinctively, that it was 
a Berlioz work. 

The sender may as well have sent one of the rarely played 
teethoven overtures, say the op. 138 in C, or the op. 144, military 
march. Of course he could not very well send the C minor 
symphony, or the “Poet and Peasant” overture, or “Hiawatha.” 
The Tribune critic and Mr. Lang are surely conversant with these 
compositions, especially the “Poet and Peasant.” But as it was, the 
joke was on the judges with the exception of Damrosch, and the 
fact that he discovered the overture only proves that he is the one 
competent judge, the only judge, and that he very naturally had 
to be the judge. 

The sender therefore rendered a really inestimable service to 
the musical world af he did intend any such disclosures as the Ber 
lioz overture brought about, and, it appears, he got exactly what 
he wanted. 

As to the Future. 


The whole life of the Paderewski competition depends in its 
future therefore upon the musical stature of the judges. If one 
man is to decide this, as was the case this time, why, make it one 
man. Mr. Damrosch may as well be that man and judge, for it 
is very likely that hereafter further tests will be attempted, and 
that brings the question of irregularity before the musician and 
preparing composer. 

How did the judges know that the envelope contained the 
name of John Rice, Jr., on a typewritten slip? They say they 
asked permission of the trustees to open the envelope. That was 
distinctly irregular. On the discovery of the Berlioz overture the 
proper proceedings would have called for a return of it to the 
sender of the overture with the return of the other rejected manu 
scripts, together with the statement that the work did not comply 
with the rules which (see above) say: “No composition shall be 
eligible for a prize which has been published, or which has been 
performed in public.” That is the language of the Prize Compe 
tition Announcement. The judges, upon finding the Berlioz over 
ture, should have returned it under the above clause, which clause 
ucimits of the sending of published and publicly performed works, 
which, however, shall not “be eligible for a prize.” The overture 
was, no doubt, sent with that reservation in view; in fact, that 
was the way it must have been sent. 

The opening of the envelope therefore proves conclusivel\ 
that the judges and trustees reserve for themselves certain priv- 
ileges not published in the competition, one of which is the right 
of opening the envelopes. The danger of this becomes manifest 
in this instance. Here is Mr. Rice, an innocent party. involved 
publicly in the daily press through this indiscretion of the judges. 
If, after assuming the dictatorial right to open envelopes, they did 
find a name, and especially a typewritten name, they should have 
at once returned the manuscript and followed the line of duty as 
the announcement illuminates. They certainly have no right to 
endanger the reputation of any man by assuming an entirely new 
set of functions, namely, the question, for instance, of fraud. How 
can it be charged that any fraud is attempted when a Damrosch 
is one of the judges, and a Berlioz overture is offered, and the 
name of a relatively well-known man appended to it, and the 
manuscript paper of a local publisher used? Mr. Rice, as a man 
entirely outside of the case, certainly was justified in keeping his 
hands off, particularly on the receipt of such an offensive letter 
But how about the judges and the Tribune making it public? 
How about opening envelopes under any plea—under any plea? 

If the sender of the Berlioz overture desired to get at the 
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methods of the judges he certainly made a brilliant success of it, 
for he demonstrated : 

First: That the Boston judges did not discover the Berlioz 
overture. 

Second: That Damrosch found it, and proved it by playing it 

Third: That the envelope was opened contrary to the as- 
sumed rules. 

Fourth: That the judges misapprehended entirely the nature 
of their duties. 

Fifth: That some of them do not hesitate to make public 
use of the privileges conferred upon them in a private capacity 

Sixth: The possibility of “Life Insurance.” 

Very naturally this episode is not closed by any means. There 
will be others who will not rest with the proceedings, but will 
endeavor to test the capability of the judges. Furthermore 
composers of any standing will hesitate in sending their manu- 
scripts for fear of such irregularity as the opening of the reserved 
envelopes; nor will they care to subject themselves to the intem 
pcrate conduct of men who, as judges, should certainly exhibit 
a calm and a certain judicious frame of mind that prevents the 
jumping at conclusions and the publication of a reputable man’s 
name with a charge they make, claiming reprehensibility 

Even if Mr. Rice had caused to be copied or had ce ypied th« 
Lerlioz overture and sent it to Mr. Roth or to one of the judges 
with his own name written or typewritten in a sealed envelope, h 
would not have been guilty of any wrong, but he might rather 
claim that he was engaged in the laudable pursuit of discovering 
how competent the judges really were and whether they would act 
in accordance with the rules on discovering the Berlioz overtur 
Che results obtained prove that the sending of that overtur: 
brought about the very disclosures the sender was probably anx 
ious to expose. He must have known that Damrosch was the one 
judge (and, note, he did not sign the letter addressed to Mr. 
Rice) ; he must have known that there was a probability of irregu 
larity. 

As a matter of course, the world of music sees the great jok« 
that developed, particularly the hasty charge that a man sending 
a Berlioz overture to Walter Damrosch was engaged in an attempt 
to “steal,” as the Tribune says, or to defraud, as its writer charges 
Chat actually amounts to an insult to Walter Damrosch, just as i! 
is an insult to the sender, who could not have been ignorant of 
Mr. Damrosch’s knowledge. If anyone desired to “steal” fron 
the Fund he certainly would not send a Berlioz overture and en 
close Mr. Rice's name in an envelope. If, by any chance, Mr. 
Damrosch had not been able to attend to the duties of judge, just 
is Mr. Paine is incapacitated, the prize would no doubt have gon 
to Berlioz. Mr. Rice would have received notice that he was the 
composer, and he certainly would have told the story to THe Mt 
SICAL Courter, and then there would have been as much said as 
there is now, only the proper glory could not have gone to Walter 
Vamrosch, even negatively, just as Mr. Paine gets no glory out of 
this present condition rhe discovery of such an award, the 
award of a Berlioz overture to a Mr. Rice, would have made a 
great stir in the world of music and been a newspaper sensation, 
just as the present discoveries are of vast moment to the papers 

Who sent the overture 

Had the judges pursued the regular course they would hav 
readily secured that information. Unquestionably the party wh 
sent the overture would then have announced that it had beet 
rejected. A Hector Berlioz overture rejected! That would hav 
unmasked the sender; but even then the case would have gone 

against them all except Damrosch, who was sure to know Berlioz 
when he met him, even if for reasons he would not have said any 
thing. 
Duty of the Judges. 

Much is due to Mr. Rice—an innocent man and gentleman 
from those judges who used and abused his name. Everything 
connected with the matter should be sent to him, because, had th 
proceedings of the judges been regular, he in due course of time 
might have had his name on the slip sent to him anyway Mr 
Roth or the party in charge may have returned all manuscripts 
although it is not known what was done at the first competition 
with the rejected manuscripts; but Mr. Rice might have had hi 
name and the manuscript, and then he could have proceeded o1 
the strength of their possession. He may desire to proceed now 
and surely he is entitled to what was sent with his name attached 

If the judges desired they could photograph part of the 
exhibit, but the exhibit itself should be sent to Mr. Rice. He may 
wish to make certain investigations of his own. Some particular 
friends of the judges may be involved in this thing, and, after all 
Mr. Rice should hold everything sent in his name 





Mr. Walter Damrosch will, no doubt, see to it, for Mr. Rice 
not being an interested party, and having already suffered, will 


not be maltreated by Mr. Damrosch. If, however, Mr. Damroscl 
should harbor the suspicion that Mr. Rice is after all the Berli 
man, he certainly will see to it that everything involving his nam 
is returned to him, for then this Berlioz lover was the direct caus« 
of proving that there is one real judge, and that that judge is M: 
Damrosch. 

It is possible that the sender of the overture will be found 
He may volunteer to give his name. If so, he need fear no diffi 
culties, as the mere sending of the manuscript and the enclosure 
} 


‘f another's typewritten name affects only the man whose name is 
used when the attempt is not a design to get money, and money 
could not have been gotten without a great risk because of the ab 
solute certainty of later revelations, which the sender must 


known, as indicated by using a Berlioz overture, and together wit 


a name of an employee of THe Musicar Courier, which is know: 
to thousands of musicians Had the Berlioz overture secured t! 
prize it 1s doubted whether the sendet Tt it uld have aff I 
ippear in daylight, except in the courageous attitude of an e 
plorer into musical methods, the exposure of which would hav 
ncurred the everlasting enmity of the ju lves f the Vel 
Dut that might be a question of indifference to him, t WI 
what he did was exceedingly primitiv et there may have b 
method in his madness, and he may have opined propet 
it is hardly possible that he could have foresee 
K. Paine and the awarding thereby of the laurels t I ) 
rosch exclusively, for he certainly must be an admirer of | 

He might be a believer in the Philosophy of A 
have expected the probabilit t illnes wit! lt ’ 
sudden departure of Mr. Damrosch to Berlin, and then the cet 
tainty of a rejection of the Berlioz overture or its acceptance m 
of the two He, therefore, cannot be disappointed now, for th 
developments must be decidedly interesting to hin But he 


something to Mr. Rice, just as the judges do 


Arthur Shepherd Wins. 


Lhe tollowing ts the report of the vio 
We he ‘ gned rn ! 
f the fund f the curr yea ¢ xa ‘ worl 
presented and make award there is f A 
| t We ird a prize { S<oo ‘ ‘ 
al works to the poser { the e « ‘ 0 
Joyeuse 
Second—We make n j the r work 
for 1s ! estra, a f be f 
ca ' ’ ‘ ; A “ L hl / ‘ ; 
es come up to the ae 
prix 
Chird—We re end r 
{ l CW pet ‘ 
ming ye . : . wal 
late 4 se 4 
RTI 
r KN} 
FE Krenn 
’ ss. - 
lhe Tribune says apologeticall is if there ere Isp 
abroad Dhe composer s Arthur Shepherd f lt ike ( 
a musician wholly unknown to the judg Ir. Shephet 
well known as a very gifted nusician nian cl i] pian 
and vocal works have been published and wid f ited b 
Wa-Wan Press, of Newton Centre, Mass As recent i f 
night ago THe Musicat Courier, in its “Variation f 
some of Shepherd's piano compositions The West is f f ta 
ented musicians, and he is on It was entirely gratuitous 1 
make the statement that he wholly unk: { 
Does anyone suspect the judges of co-operative f ritiss Love 
that statement open up the true reason why the envelop 
opened, and was it only after the d vel that the 1 ta 
employee of THe Musica Courier w found in the envelope 
that the manuscript was suspected and investigated he 
bune statement justifi that 
it appear as if Mr. Rice could have been the victin i at range 
ment more insidious than anyone < é DD f f 
nature of his duties being kr n, he 
this purpose by the se intereste« ! t! rawing ttent ! if 
themselves Wholly unknown to the ore \ { f vy 


nificance of this phrase, which, taken together with the Bet 


overture episode, assumes a peculiar « t Was the recipient 
the former prize, whose composition was of no such consequence a 
to deserve a great prize, “known to the judges It happens t 

1 was on excellent personal footing t the pert 
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active of the judges, although that should not mili- 
tate against him. Was there any advantage in the 
announcement of the fact that this year the prize 
winner should be “wholly unknown to the judges,” 
and that this should be explained by one of the 
judges in the columns of the paper—the Tribune— 
for which he writes? 

When persons assume the unnatural right of 
using the name of an honorable man in public prints 
insolently and with subterranean suspicions attached 
to it through their libera'! use of underhand verbiage, 
they must not expect their own conduct to be passed 
without scrutiny. The Tribune man has taken dan- 
gerous steps in the use of the name of John Rice, 
Jr.; his own language must, therefore, count for 
what it seems to those who are subject to his attacks. 
Why should it be necessary for him to make it ap- 
pear that it might be suspicious to be known to the 
judges in a competition in which he and others ap- 
pear as judges? Does he suppose that the suspicion 
generated by his remarks would rest entirely upon 
the other judges because he utters it? Mr. Rice 
has the best of reasons for insisting upon taking 
possession of all the manuscript, &c., with which his 
name is associated for furthering his investigations, 
and Mr. Damrosch will unquestionably insist on the 
sending of the documents to Mr. Rice, so that the 
latter may at least see what a Berlioz overture looks 
like, especially after it has been viewed with favor- 
able glances as a great American composition by 
most of the judges. 

It will be observed that the Herald’s report is 
to the effect that a number of young men in THE 
Musica. Courter office got together. and arranged 
the Berlioz overture affair as a “ringer” to have 
some fun with the Paderewski Prize Judges. This 
statement is unfounded, and reads like a Herald 
joke. They might have among themselves com- 
posed an original “Franc Juges” overture and sent it 
in; but they never weuld have sent in a Berlioz 
overture without asking for permission. The fact 
is, however, that none of them knew that a competi- 
tion was in progress. Only a small ring knew of it 
and a few innocent outsiders. 

The whole situation revolves around the manner 
in which Mr. Rice has been treated by those whose 
position enabled them to drag him into unfavorable 
publicity. That is all at present. He has made a 
splendid record for himself, and, as some of the 
papers assert, he enjoys a good reputation, and de- 
servedly so, this paper can state. He has always 
held with Shakespeare’s Hector : 

“Value dwells not in particular will; 
It holds its estimate and dignity, 
As well wherein ‘tis precious of itself, 
\s in the prizer..” 


7 ESTERDAY (Tuesday, December 5) repre- 
sentatives of the Musica Courter were as- 
signed to report twelve musical events in Brooklyn 
and Manhattan. It was more like a day in musical 
Berlin than in commercial New York. This flow of 
melody opened in the morning with 
ONE DAY IN a lecture song recital at the Barnard 
NEW YORK. Club, in Brooklyn, by Mr. and Mrs. 
Barclay Dunham. 

In the afternoon Pugno gave his third recital in 
Mendelssohn Hall. 

An event of educational interest was the Severn 
lecture recital at 131 West Fifty-sixth street at 3:30 
o'clock. The subject was D'Indy, wtih a perform- 
ance of the French composer's trio after the lecture. 

In the evening the large auditorium of Carnegie 
llall was lighted up for the concert by the Banks 
(slee Club. 


Members of the MacDowell Club held their first 
meeting in Room 708, Carnegie Hall. 

The Flonzaley String Quartet gave its first public 
concert of the season in Carnegie Chamber Music 
Hall. 

William C. Carl and several local singers pre- 
sented a “Parsifal” program to close the autumn 
series of organ concerts at the “Old First” Presby- 
terian Church. 

Another distinguished audience assembled in 
Mendelssohn Hall in the evening for the concert by 
the Mendelssohn Glee Club. 

At the Waldorf-Astoria there was a concert as 
usual, The musicale here was in aid of the German 
Poliklinik. - 

A program of novelties was played at the Ton- 
kiinstler meeting in the rooms of the club. 

Back to Brooklyn. Edward Barrow, tenor, as- 
sisted by Hans Kronold, ‘cellist, gave a recital in 
Memorial Hall. 

At Association Hall, the Brooklyn Apollo Club 
sang before a large audience. 

Tue Musicat Courier will have something to 
say about each one of these twelve events in the 
issue of next Wednesday. This paper has the facil- 
ities for covering the musical news of the world. 
Through correspondents in all the principal cities 
of the United States, and in London, Paris, Berlin, 
Munich, Dresden, Vienna, Italy, Australia, Egypt, 
and the City of Mexico, our readers get the musical 
digest of the universe. Naturally, we do not neglect 
New York, the home of THe Musicat Courter. 


T is rumored that Madame Gadski may rejoin the 
(pera here. That would be the Opera's gain. 
- 
T HE trustees who were in charge of the musical 
library left by Anton Seidl have presented it to 
Columbia University. The value of the collection 
is said to be about $10,000. 


UMPERDINCK was asked what he thinks of 

American music. “I am not acquainted with 

the negro tunes, and have heard none of your so- 

called ‘rag-time’ as yet,” replied the composer of 
“Haensel and Gretel.” 


HE Evening Sun comments: “It is a wonder 
that the judges in that musical competition 
didn’t reject that Berlioz overture as crude and 
immature.” They did worse than that: three- 
fourths of them accepted it as a masterpiece by an 
unknown American composer. 


SCAR HAMMERSTEIN, a builder of thea- 
tres, announces that he will put up a new 
theatre in West Thirty-fourth street, fit it with 
4,000 seats and a tier of boxes, and give the people 
of New York “grand opera at popular prices.” As 
soon as Mr. Hammerstein does so, Tue Musica 
Courter will be prepared to give further space to 
a description of his plans. 


FTER the Kubelik recital a number of persons 
crowded into the artist’s dressing-room and 
congratulated him on his huge success. “In giving 
voice to so many emotions,” said one soulful young 
woman to Kubelik, “in expressing things that are 
inaccessible to words, do you not suffer a great pain 
in your heart?” The Bohemian replied: “No 
madame, the pain is in the legs.” Kubelik had been 
standing all the afternoon, and had been recalled 
times without number. 


ANTON, Ohio, has a symphony orchestra. At 
its first concert the program contained the 
names of Beethoven (C major symphony), Weber, 
Schubert, Bizet, Saint-Saéns and Scharwenka 
- 
E are often asked: “Who is the best pianist? 
Philip Hale answers the question in the Bos 
ton Herald in this fashion: “There is no one un 
equalled pianist high above his fellows. One has a 
peculiar power; another has a rare and individual 
charm. There are heroic pianists—great captains 
who come and conquer with their drums; there are 
what may be called intimate pianists; there ar 
again, entrancing colorists. All, all are admirable, 
each in his own way.” 


ORDS of wisdom from the Evening Mail 


e puts 


“When a man becomes a virtuoso | 


masculinity aside. Modern music, with 


its intense and awful virtuosity, is a thing for highly 
organized, keenly sensitive, readily intuitive natures ; 
therefore for effeminate natures. . In order 
to master the technic of the fiddle, to become a great 
violin virtuoso, a man must in some sense effeminize 
himself.” Ysaye, Kreisler, Wilheln j. Joachim 
Heermann, Halir, Thomson, Marteau, Hartmann 


perfect ladies! 


CCORDING to the Rochester Post-Express, 
Emma Eames differs widely from the average 
operatic prima donna, because she really knows 
something about life, literature and art. We confess 
that it is somewhat amazing to hear an opera singet 
converse, as the Post-E-xpress says, “on subjects 
ranging from Perugino to Gounod, from the cahons 
of Colorado to Japan, from Robert Louis Stevenson 
to Pierre Loti, from Mozart to Wagner.” In the 
course of the interview, Madame Eames went on 
“T love all the arts; but architecture most of all 
after music, of course. If a home is beautiful, seer 
ly, on the outside, I feel attracted toward the peopl 
that dwell there. But, if it is a medley of half a 
dozen discordant styles, then I have to get over a 
certain prejudice before | can meet them eye to eye 
Of course, indoors one likes greater freedom. In 
deed I think a room furnished strictly in one style is 
rather stiff and forbidding. A mixture of Sheraton 
and Chippendale, and even of Louis Quinze, tends to 
break the ice of conventionality and put people at 
their ease. But, we were talking architecture, were 
we not? When niy husband and I were in the South 
of France we liked to visit the old Romanesque 


cathedrals. Have you ever been to Arles? It is a 
fascinating place, with the white sunshine beating 
down on the old church of St. Trophime Then you 
escape inside and feel the thrill of an almost sepul 
chral shadow. Ah! yes, France is beautiful It 
seems so hard not to be able to bring home a chateau 
from Touraine. . . » Do you want to feel 


that adventures of the Stanley Weyman kind ar: 
possible? The streets of Perugia will convince 

They are so narrow and tortuous that a single man 
could hold some of them against a whole company 
But oh! the Peruginos! There are some frescoes 
in the chapel, and the calm and translucency of them 
is something you cannot put into words. Yes, | 
know Perugino was unequal and that he did 

atrociously bad work.. Some of the canvases in th 
Perugia museum you would never recognize for 
Perugino’s. But his best work is exquisite. I am 
not always Peruginesque, however. I have my Bot 
ticelli day. At other times nothing will satisfy me 
but Rembrandt. Raphael alone will meet my soul's 


need on another occasion—not the later Raphael 


though! No, the young Raphael—Raphael of the 
Cardellino Madonna.” Not bad for a prima donna! 
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ST LOUIS I pil is more t Siastic, and we get tler and quickel 
> > " . 
results ihe only rules 1 msist upon are those of good Provipen er 4, 1905 
> ane ; ; ' " 
taste. 1 aim to wulate the fancy—the mventive faculty AROLD BAUER. the ninent pianist, was heard in 
S py 8 f the pupil, and levelop good taste, If the pupil can- Memorial Ha mn a piano recital last Wednesday 
< ' 
-CH CATHEDRAL. in the heart of not acquire that he will never accomplish much as a com- eyening The Providence Musica Association, wh« 
iN d rik A ~ n mari « 2 : , 
: aeniel to 4 loors POSer: But, as | said before, I would rather show you how rought Mr. Bauer here they ve presented numerous 
wh distri was crowacet Oo the door a , : . ; 
ew ' ; te : | teach than to try to tell you, and 1 should be pleased to ther great artists during the | tw easons. are to be 
ast . Rit, wi 1 us well Girectea cCHunl, cust taiien'etlal> one = ’ stuns . nen - mon ; y< s 
under the directiot f H. H. Darby pI duced “T) Tr Have you S10 SY Cte any gratuiated on the efi wih ire certaimly unap 
ul nc irection ri LJarvpy, rodu hic ri 
, oe a 2 F All the teache at the conservatory reciated by the p . . 
umph of David Mr. Darby's « r of men and boys are ; ' 
: ‘ permits, to c t piis U wh the . 
doing most conscientious work m the production of them i pul S ze & 
: . : : harmony preparatory t 
cantatas and oratorios, and large audiences always fii the ' ; i leet 
: : egular classes l y and counterp R 4 ard A W al 1 d last 
cathedral when any special service $s announced Lhe ‘ ° F - _ : : . Tt . . . i] 
, : “pe , Struction of Professors Sturm and Middelschult Wednesday in the R Island Hospit ifter a short ill 
me evening tl andell ’ Church held a large crow : . 
same evening the Lindell M. I eld a large c é << Wile > af dhe Whine Ciclentediien Chath. of 
of churchgoers and musical people to listen to Mendels , , , r] Rar R 
hn’ s ich s CHY, and sang . W b rn vs A 
sohn’s “Hymn of Praise Mr. Quarles’ quartet was aug Debut of Thaddeus Rich. , ; 
. o TAT | > 7 > " , ‘ with that cl ra week ago Sut \ 
mented by a chorus of twelve voices, and presented this dif HADDEUS RICH, the y g ust, was heard for Pitaagie . 
' ” , » first ri , ~~ * 
ficult work in a most fimshed way [he large audiences the first ‘ publ 1 New York, at the Mendel al - 
: , , . , ; " , tos | ‘ 
which flock to these song festivals, when announced from sohn Glee Clu concert sus ty ove ng of this week \ piano recital w © giv y " r R. Schofield at 
mo > i » : na } : A 1s > , " 
time to time, attest to their great popularity as a Sunday Young Rich played the gal ind the “Faust tantaisie 1 $17, Butler Ex ge, I y « g, December 
night diversion { Wieniawski | red a § ess Young Rich may be , She will be ted M ] k | Streeter, so 
= ee ted upor f arkable gif 
} 
The ballroom of the St. Louis Woman's Club was filled 
los Mo Aust +} ‘ t of 
] nda moot he ec > —_— : sented Florence \i ‘ ! ne vioil . 1s to be the soloist ol 
last Monday afternoon, when Jessie Ringen presented a  « , ” nee “ Still Wie Die Nacht.” 
song recital. Miss Ringen’s songs were far above the com 1 musicale at V: College next Sunday. Muss isti 7 
: . | , t ' h is ri SHI panying I iN 
monplace, and were divided int four groups-—Ciassk a3 Usen ¢ Bt play the Liszt Club, in Newark, | . 
' f 
' ) } ‘ cit +} |’ | “ t 
songs, modern F1 mode German as modert l r 12 uke part in a e Pou 
English lansion, Brooklyn, D or te ' , 
; ee = , wi ct the pn ~ | t tt | | DD | re it 
= Pupils of Mme. Ogden Cr Schox { Opera gave a : ; : oat 
$< ‘ t é yut 
} | ™ r | ' ’ } ; ; ‘ , " ' . . ’ 
Phe Odeon never held a more | audience than that creditable performance of H. L. Clement's “A Virginian | . “ mike oe 
of Tuesday night, when the Aj ‘ ) gave its first con Romance” in the Carnegie Lyceum Monday evening of th - , W 
cert. Every box was filled with gaily dressed people—a week lide : R 
, t] é { 
the seats taken fully a mont ag ihe occasion fad a . . 
Mai Myota v give a g recit the Hotel Astor new direction t nosphe p of 





threefold interest—the appearance ol! Lieber, the é' 
new director; A lice Nie the ‘ g bird and Hans : yo nm 7 ' work 
Kronold, the well known ‘ce Mr. Lieber directs grac« 
fully, has no mannerisms; he n 1 good impression, and 
his reception w most enthusiast He leads with de 
cision, and w recalled again and again The progras 
va litiated by “Victory a mar by Hayes; then 1! 
wed Herr Kr l, who played ¢ attractive numbers 
(see elsewhere) Miss Nielsen sang brilliantly arias from 
“Rigolett and “Traviata,” and after the second received 
5 a tremendous ovatior As encore Miss Nielsen sa 
losti’s “G i Bye Coming 7 g t Rye and 
Annie Laurie 
Che best ging by t I ! k and the 





Protheroe and rhe Spring ochwart The Apol 
s to be congratulat pon it ‘ ector t st concert 
for th caso! | t I tists as thos 
vho helped make the eve g ve f f good thing 
Henry Russell, who w pt t ervice the very 
last minute t ccompany M Nielsen's songs, is a gen 
tleman wt stands at the head of mu affair n Lon 
don. He is a manager of grand opera productions, and a 
singing master of great reputat It was he who was 
responsible for the g success of Alice N en at Covent 
Garden Now, Mr. Russ ever plays in public, but he 
made a record for himself the Ap meert Tuesday 
night The music was sent | mistake t Terre Haute, 
and Miss Nielsen's regula mp t could not play from 
memory Miss Nielser 1 ger ! musician, and a 


alamity for star and the Ap va iverted by Mr. Rus 





sell volunteering his services to play without notes. There 
was not a break in the a mpanimet from the opening 
bars of the great arias until the last note of “Annie Laurie 
as lost in deafening applaus« Mr. Russell is touring 
thr tie try t ok t sical field us he 
t It may b resting t ' w that Mr. Russe s 
ther of Landon Ronald ‘ Summertime” song 
is widely popular in t t 
Se = 
The Yale Glee ¢ t ave booked a cert for the Ode 
on Dece er 29 
Ze & 
rhe Minstrel Singers, made up from the ranks of the Ap 


Club and Amphion, and some stray singers who are un 


hed, will give a concert December. 11. It is rumored 





not a seat is left in the big Odeon auditorium. The 


woys have been drilling for weeks and the choruses are 





pretty smooth by this time Hecen Jupp Srrine 


Wilhelm Middelschulte's Method. 
a 1U wish to know my method of teaching harmony 





asked Wilhelm Middelschulte, the eminent Cl cago 
rganist, who teaches pipe organ and theory at the Wiscon 
n Conservatory of Music, 558 Jefferson street Well 


to tell the truth, I had rather demonstrate my way of teaching 





than to try to explain it; but I will say t my aim is to 


ian. So far as 





try to make of the pupil a practical 
text hooks are concerned, I do not believe in them to any 


extent. Most of them treat the subject too mathematically 


} 





vinding the pupil with rules, whereas, | believe in teaching 


the pupil according to his needs and abilities. I have the 





pupil play at the piano, while I explain the rules, demon 
strati 


1g from the literature—Bach, Beethoven, Wagner, 
Chopin, Liszt; in fact, all the schools. In this way the Stir Wie De Nacut 
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MUSIC AT POINT LOMA. 


See Illustrations Opposite. 











HE illustrations in this number of THe Mu- 
T sicAL Courter are taken from photographs 
of actual facts and conditions as they can be met 
with by the eye in the remarkable habitation in the 
southern section of the State of California, called 
Point Loma, near San Diego. ‘This is a peninsula 
that butts out into the Pacific coast, and at its 
extreme point is the Point Loma lighthouse. Nearer 
to the mouth of the bay is Fort Rosencrans, near 
which is the Rosencrans National Cemetery, where 
the sailors were buried that were killed at the explo- 
sion of the Bennington, which took place in San 
Diego Bay. Between Fort Rosencrans and the city 
or the old town of San Diego, on a height over- 
looking both the ocean and the bay, is a twelve 
hundred acre settlement, studded with magnificent 
temples, buildings, schools, homes and academies. 
his i8 the school of antiquity, conducted by Miss 
Katherine Tingley, who is the leader and the head 
of the Universal Brotherhood Organization and 
l heosophical Society. 

A recent visit to this remarkable nucleus of insti- 
tutions disclosed the fact that, in addition to the 
elemental studies, art, such as painting and sculp- 
ture and architecture, the sciences and literature, 
are studied, as well as music and the drama. As 
Point Loma is the centre of the organization and the 
Theosophical Society, the activities of the place are 
of deep interest to everyone interested in a liberal 
view of ethical, social and artistic questions that are 
now constantly propounded to us in our daily inter- 
course with humanity. 

We notice that in explaining the name of the term 
“Raja Yoga,” which is the name of one of the 
schools, the literature states that it implies but the 
balance of the physical, mental and moral faculties. 
The balancing of these faculties is what constitutes 
the equilibrium of intelligence. Under the broadest 
interpretation of all religious beliefs, with a liber- 
ality of thought that is sometimes amazing, particu- 
larly to those whose minds are concentrated in dog- 
matic theories, the children and pupils and teachers 
are taught to give an equal option to each and every 
department of religious belief in its development. 
There are no prejudices generated; there are no 
dogmas engendered. The mind is free from any 
bondage as soon as it can grasp the strength and 
power which the theories and plans of Point Loma 
inculcate. 

As we are interested in the musical divi- 
sion of the school, it is necessary to state here that 
a thorough musical education can be gathered at 
Point Loma. There is an orchestra there. Of 
course, being a students’ orchestra, it is merely in 
a developing condition, but the best kind of music 
is played, harmony and counterpoint are taught by 
men and women who have graduated from the best 
colleges and schools of music, and, of course, the 
instrumental task is taken up, with the result that 
piano, violin, other string instruments and the voice 
are cultivated. The children also sing in chorals 
and are trained in their earliest period to seek for 
the higher and better in music. The effect of these 
ideas is heard in some excellent results both in 
classes and in individual tests. 

The fundamental theory of work is co-operation 
on the basis of the development of the individual 
mind, free from the overweighing and depressing 
influence of traditional prejudices and pragmatic 


dogmas. There is no attempt to proselyte and no 


effort to influence, but under the beautiful sky of 
Southern California, with its delightful and even 





climate, with the magnificent stretch of the Pacific 
before the eyes of the children and the youth and 
teachers, some estimate of the grandeur of nature is 
reached and the narrow minded theories are nat- 
urally eradicated through the influence of greatness 
as exhibited in the profundity and magnificence of 
nature itself. 

Miss Tingley has no theories; we may go so far 
as to state even that she has no principles. The 
whole proposition is elastic. If a magnificent idea 
is encountered tomorrow, it is not rejected because 
of a fixed theory or principle. If an obsolete 
thought intrudes itseli, it is not held in the vice of 
principle, but it is permitted to depart without even 
a regret. The human element is primarily culti- 
vated; not only humanity, but humanity as repre- 
sented in the individual; not only humanity m 
wholesale, but humanity in the retail, each single 
intelligence being approached in such a manner as 
to give it the greatest freedom of action, and yet 
under such a reserve of benign thought and gener- 
ous action as to prevent that action from being sor- 
did or selfish. 

Such being the case, it was impossible to over- 
look this institution, with its primary school and 
academies, and we therefore state some additional 
facts regarding its influence. There are now, be- 
sides the Point Loma school, two schools at Sant- 
iago in Cuba, two in San Diego, two in California 
besides San Diego—that is, one in Roseville and 
one in San Francisco. There are also one in Stock- 
holm and several in England. The theory, in addi- 
tion to what has just been stated, is non-sectarian- 
ism, enunciation of language, calisthenic exercises, 
chorus singing. As Miss Tingley says, “Music is 
not merely one of the arts of life, but a part of life 
itself,” and that is the basis of musical instruction. 

In the city of San Diego is the Isis Theatre Build- 
ing, a beautiful modern theatre, in which perform- 
ances take place of the highest dramatic character. 
This was built by Miss Tingley and the citizens of 
San Diego receive a great benefit from it. There is, 
besides this all, a home life, the children being sur- 
rounded by all the elements of the fireside. It is, 
therefore, a most unique institution, which is now of 
such prominence as to call forth the attention of the 
educators of this country and of the West particu- 
larly. Many families are taking advantage of the 
opportunities offered to young children to be edu- 
cated under this amiable plan, and with such an 
atmosphere to imbue their early youth with a char- 
acter to fit them for future usefulness. As to the 
natural climatic conditions, they are the most at- 
tractive in that attractive section of the globe. The 
spot is ideal, the conditions are ideal and the life is 
ideal B. 

SECOND PHILHARMONIC CONCERT. 
RIDAY afternoon, December 1, and Saturday evening, 
December 2, Victor Herbert led the second pair of 


Philharmonic concerts at Carnegie Hall, and presented the 
following program : 


New World Symphony Dvorak 
Concerto, for Piamo............ Sebe aves eoend cenmeen Grieg 
Death and the Maiden, Variations..................-+++ Schubert 
D:D. >in v0 gk binice he 86 enn acuadawikewnetuadenbet Linet 


As Tue Musicat Courier predicted last week, in its 
analysis of the career of Victor Herbert, that gifted musi- 
cian showed himself to be pre-eminently the ideal con- 
ductor for the Philharmonic Society, both because of his 
ability as a leader, and because of his former close asso- 
ciation with that orchestra, where he occupied the post of 
first ‘cellist for many years. Aided by this intimate know!- 
edge of the men he was leading, and their ready responsive- 
ness to a conductor who in a measure was one of them- 





selves, the concerts of last week brought forth artistic re- 
sults which not one of the imported conductors had been 
able to achieve in all their experience with our Philhar- 
monic Society. The orchestra played with a measure of 
spontaneity, of care, of precision, and of finish that was 
delightful. The strings have never sounded more smooth 
and well balanced, tonally and dynamically, than at the two 
Herbert concerts, and the brass and woodwind choirs were 
a revelation in their evenness, accuracy and lovely quality 
of tone. 

Herbert's reading of the Dvorak symphony 
overrated work, by the way) was among the best that New 
York has heard for many years. He brought out all the 
details of the score with unerring exactitude, but he did 
not forget the spirit of the music in his fidelity to the let 
The whole performance breathed vitality, tempera- 


(a much 


ter 
ment, and “the joy of playing,” and it gave great and evi 
dent pleasure to the large audience, which rewarded the 
popular leader with exuberant proofs of the effectiveness 
of his conducting. The Schubert and Liszt numbers were 
also received enthusiastically. The former was especially 
attractive in its larger orchestral dress, and Liszt’s “Les 
Preludes” proved its inalienable right to a proud position 
on the best of symphony programs. If any further sub 
stantiation needed of THe Musicat Courter claim 
that Victor Herbert is the conductor par excellence for the 
Philharmonic, then 
nished at Carnegie Hall last Friday and Saturday 

Raoul Pugno was the soloist, and when Pugno and the 
Grieg concerto come together in public then there is a 


were 


such demonstration was amply fur- 


Pugno 
has played the work here before, and ample analysis was 
Suffice it to say that 
his reading has lost none of its poetry, dash or breadth, 


musical feast to delight the most critical auditor 
made of his performance at the time 
and that his tone was more beautiful in quality than ever, 


and his technic more brilliant. Pugno deserved fully the 
ovation accorded him by the listeners. 


SAN FRANCISCO. 


Saw Faawcisco, Cal., 


November 29, 1905 
N instructive lecture-recital was given by Dr. Edward 
Baxter Perry, Friday evening, November 24. Mr 
Perry demonstrated that he has absolute control of the key 
hoard, executing with great fluency the works of Beetho 
ven, Saint-Saéns, Rubinstein and Chopin 
=e = 
A recital was given in Steinway Hall on Tuesday even 
ing, November 28, by the pupils of the Beringer Conserv- 
atory of Music 
gram 


The piano pupils taking part in the pro- 
Alta Yocom, De Martini, Anabelle 
Mecchi, Louise Cuenin, Gertrude Devine, Sadie Bultman. 
Alice Maxwell, Clara I. Dillon and Frances Westington. 
The vocalists were: Annie Gillman, Viola Jurgens, Regina 
Walsh, Estelle Seldner, Irene Flannery, Mamie Shemanski, 
Agnes Burrell, Barbara Wolfman. 
accompanied by James Beringer. 
eS & 


The Saturday Club, of Sacramento, Cal., 


were Irene 


The singers were ably 


one of the most 
important musical clubs of California, gave its one hundred 
and twenty-ninth recital on November 25, in Clunie Opera 
House. Dr. Edward Baxter Perry, the blind pianist, en 
tertained the audience by a “lecture piano recital” on com 
positions inspired by well known legends. One of the best 
numbers was “Die Lorelei,” based upon the Rhine legend 
of the Lorelei, and composed by the performer 
J. W. Treapweu 


Spalding in Berlin. 

NOTHER success has been won in Europe by Albert 
Spalding, the young American this 
it is in Berlin. A cable message received here last 

week says that he conquered his audience 

a concert on Saturday 

“classically pure and noble in its simplicity.” Another 

found him to possess “a remarkable variety of expression, 

alternately picturesque, Young 

Spalding, who is a son of J. W. Spalding, of New York, 

is to give a series of concerts in London, Vienna, Nice and 

Florence 


violinist, and 
time 
completely in 


One critic said his playing was 


melancholy or tender.” 





Birdice Blye in New York. 
IRDICE BLYE, who has been giving recitals in Penn 
sylvania and New York cities with great success. 
will play the following before the 
Club, at the Waldorf Astoria, on December 9 


numbers Rubinstein 


Impromptu, A minor Rubinstein 
Mazurka, op. 75, No. to Rubinstein 
Etude, op. 10, No. 3.. Chopin 
Tu m’attires, op. 2, No. 8 Hense!t 


Invitation to the Dance Wehber-Tausig 


Marie Herites Weds Mr. Koha. 


ARIE HERITES, the violin virtuosa, and pupil of 
Professor Sevcik, of Prague, was married last 
month to Joseph E. Kohn, general superintendent of the 
Owoasso Sugar Company, in Detroit, Mich. Mr. and Mrs 
Kohn make their home in Bay City, Mich 
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New York Sun. 
SENT IN A BERLIOZ OVERTURE 


In Competition For tHe Paperewski Prize. 





Music Had Been Rarely Heard in This Country, But It 
Did Not Fool the Judges—Name of John Rice 
Signed—Rice Is Clerk in Tae Musica. COURIER 


Office. 





The spook of Hector Berlioz, the famous French com- 
poser, who died in 1869, tried to capture the Paderewski 
prize for orchestral composition, open only to American 
composers. For this occasion only Berlioz called him- 
self John Rice and said that he hailed from Hudson 
Heights, N. J., a centre of industry and art which had 
hitherto not stung a busy world with fiddles and flutes. 
Hector Berlioz Rice, of New Jersey, did not get the prize, 
which went to one Arthur Shepherd, of Salt Lake City, 
for his overture entitled “Ouverture Joyeuse.” 

He gets the money, and after a time some one will play 
Berlioz, who, like many cther noted com- 
posers, is now engaged in decomposing, gets his music 
played quite often, and it was only the other night at the 
first concert of Kubelik, the violinist, that his “Corsair” 
overture was performed for the first time in many years. 
{t was remarked in this paper on the following morning 
that Conductor Walter Damrosch must have had special 
and cogent reasons for giving the work a hearing. Here 


his music 


are the reasons: 

A few years ago Ignace Paderewski, the distinguished 
Polish pianist, established a fund of which the interest 
as to go once in three years to form three prizes for 
different classes of composition, to be awarded to native 
American musicians only This fund is at present in the 
hands of two trustees, Col. Henry L. Higginson and W. P. 
Blake, of Boston, and these trustees received the com 
positions and sealed envelopes containing the names of 


the competitors, not to be opened till the awards are 


made. 

Ihe judges appointed for this year’s competition were 
B. J.’ Lang, of Boston; Prof. J. K. Paine, of Harvard 
University; Franz Kneisel, Walter Damrosch and Henry 
Edward Krehbiel. The music was sent to the Boston 
members for their inspection, and then it came to New 
York, where Messrs. Damrosch and Krehbiel tackled it. 

Now, Walter Damrosch has been conducting orchestras 
and overtures for a good many years, while Mr. Krehbiel 
is known as the dean of the college of music critics in 
this town. If Hector Berlioz Rice, of Hudson Heights, 
had been an experienced “con” man he never would have 
tried to sell these two hardened old birds a gold brick. 

They read stories, smoked cigars and conferred together 
till they came to an overture entitled “The Palisades.” 
lhis was written neatly in a professional copyist’s hand 
on paper bearing the imprint of a local music publisher. 
As soon as the two experts read the first page of this 
score they sat up and stared at each other 

“Ganz wunderbar!” exclaimed Damrosch 

“Ausgetzeitnit!” declared Krehbiel 

Then they buried their noses in the score again for two 
or three pages. 

“Who in ‘America orchestrates so much like Berlioz?” 
demanded Damrosch, hearing echoes of “Les Francs 
Juges” and the “Carnival Romain.” 

“Eyen you couldn’t do it, Walter,” murmured Krehbiel. 
Then they went on again, and as they came to the brilliant 
and sonorous finale, Damrosch brought down his fist upon 
the table with a ffff down beat, and shouted: 

“That's no imitation of Berlioz. .It’s the real thing!” 

“But what overture is it?” asked Krehbiel, struggling 
vainly amid the multitude of his musical memories. 

Neither the conductor nor the critic at first recognized 
the composition. Mr. Krehbiel pulled down from his 
shelves all the overtures of Berlioz known to the music 
loving public, but it was not among them. But still both 
met were certain that it was Berlioz. The next morning 
Mr. Damrosch turned up bright and early with a solution 
of the mystery, It was the “Corsair” overture of Berlioz, 
a work very rarely played. 

Mr. Krehbiel went to a music publisher and procured a 
score of the composition. The work of the famous French- 
man and that of the competitor for the prize of $500 were 





WHAT THE DAILIES THINK. 


the same. They were identical, note for note, from start 
to finish, even to the metronome mark. The only differ- 
ence was in the title. The would be swindler called his 
“The Palisades,” a title so obviously unfit that it was comic. 

The judges now made a formal demand upon the trus- 
tees of the fund for the name of the sender of this over- 
ture. The trustees opened the envelope which contained 
the name and found it, not in manuscript, but in type- 
written copy: “John Rice, Box 11, Hudson Heights, N. J.” 
The name was sent to the judges, in accordance with their 
demand. 

The next step on their part was probably one not ex- 
pected by Mr. Rice. They asked the Post Office Depart- 
ment in this city to ascertain who was using box 11 in Hud- 
son Heights. The department took the matter up, and 
presently sent the information that the lessee of the box 
was employed “in a publishing house” in this city, and that 
he canvassed for advertising in addition to his regular 
duties. 

“A publishing house” was not altogether definite enough 
to satisfy the judges, and they tried the Post Office Depart- 
ment in Boston. From this source they received precisely 
the same answer, with the additional information that the 
inspector at the Hub was personally acquainted with John 
Rice and knew him to be a person of good reputation. 

The judges were of the opinion that the answer was 
evasive, and they manifested considerable curiosity about 
the name of the publishing house which employed Mr. 
Rice. They laid the whole matter before the trustees, but 
those gentlemen declared that it was not their funeral. The 
judges responded that it was not their $500 which the pur- 
loiner of the unfamiliar Berlioz composition had tried to 
get, and there the proceedings ended. 

John Rice is the name of an employee of THe Musicar 
Courter. Mare A. Blumenberg, proprietor of that paper, 
said last night that Rice was in charge of the mailing de- 
partment. 

“He knows no more about music than that walking stick 
in the corner,” said Mr. Blumenberg, “and I doubt if he 
ever heard of Berlioz. Rice certainly did not send any 
manuscript to the competition. In fact he didn’t know that 
there was one.” 

Mr. Blumenberg, when asked what he thought the motive 
might be for sending to the competition the work of a well 
known composer with a clerk’s name signed to it, said that 
probably some practical joker wished to test the knowledge 
of the judges. 

“It is obvious,” he remarked, “that the person who sent 
in Berlioz’s composition had no intention of actually taking 
the prize. I presume he wished to see if the judges would 
find merit in such a work when it was signed by the name 
of an unknown man. If he had intended to obtain the 
prize under false pretences he would never have signed 
Rice's name to the work. Anyway, it took those judges 
two months to find out the work was not original.” 

John Rice, of Hudson Heights, said to a reporter last 
night that he did not send the music. Nobody but him and 
his brother had access to Box 11, he said. He had re- 
ceived a letter from the committee, which he was going to 
turn over to his lawyer. He declined to say whether or not 
he was Rice of Tue Counter, but he is employed by a New 
York publishing house. 


New York Tribune. 
THE PADEREWSKI PRIZE 


HOW AN ATTEMPT TO DEFRAUD THE FUND WAS FRUSTRATED. 

An interesting story of a wicked and foolish attempt to 
steal $500 from the fund established by M. Paderewski for 
the encouragement of American composers came to light 
yesterday in connection with the second award of the 
Paderewski prizes. Invitations to composers to compete 
for three prizes of $500 each in the orchestral, choral and 
chamber music classes were extended by the trustees, 
Messrs. William P. Blake and Henry L. Higginson, of 
Boston, last spring. The judges appointed were B. J. 
Lang, Professor J. K. Paine, Franz Kneisel, Walter Dam- 
rosch and H. E. Krehbiel. The lists closed on July 1, and 
the judges being scattered, the entire summer and most 
of the autumn were consumed in the examination of the 
manuscripts, which numbered about eighty. Professor 
Paine’s ill health made it impossible for him to do any of 






the work. Finally the judges met in New York and made 


the following report: 

We, the undersigned judges appointed by the trustees of the 
fund for the current year, have examined the works presented and 
make our award thereon as follows: 

First—We award a prize of $500 in the class of orchestral works 
to the composer of the piece entitled, “Overture Joyeuse.” 

Second—We make no awards in the classes for works for chorus 
and orchestra, and for chamber music, for the reason that none of 
the works offered in either of these classes come up to the stan 
dard held to be necessary for a prize. 

Third—We recommend to the trustees of the fund that if pos 
sible a new competition should be announced for the coming year, 
and that notice of this be sent to the candidates whose music is 
now returned to them B. J. LANG, 

FRANZ KNEISEL, 
WALTER DAMROSCH, 
H. E. KREHBIEL 

New York, November 17, 1905 


Among the compositions in the orchestral class was an 
overture labeled “Palisades,” which the judges recognized 
as a transcript obviously made by a professional copyist of 
Berlioz’s overture “Le Corsair’—the same work that Mr 
Damrosch performed last Thursday evening at Mr. Kube- 
lik’s first concert. In view of this fact, the judges, by reso 
lution, called upon the trustees for the name of the man 
who had attempted to deceive them and defraud the fund, 
and were informed that the overture called “Palisades” had 
been accompanied by a typewritten slip of paper, bearing 
the address “John Rice, Jr, Box 11, Hudson Heights, 
N. J.” Thereupon the matter was reported to the postal 
authorities, with the request for information as to whether 
or not the use of the United States mails in an attempt to 
obtain money under false pretences was not contrary to 
Federal laws. The answer was the case came within the 
department’s functions and an investigation would be made 
It was made, with the result that Mr. Rice was reported 
to be a man enjoying a good reputation in his community 
employed in a publishing house in New York, who, “as a 
side line, advertises in periodicals, occasionally receiving 
money orders and other remittances.” Yesterday after 
noon two reporters, having learned that a John Rice, Jr., 
was employed in the advertising department of Tue 
Musicat Courier of this city, called him up by telephone 
To the first the answer was given that John Rice, Jr., wus 
employed there and would be called; a moment later 
another voice asked who wished to speak to Mr. Rice, and 
being informed it was a reporter, answered that Mr. Rice 
had gone to the Post Office for stamps and would be back 
in fifteen minutes. At the expiration of that time the office 
of THe Musicat Courter was called up again, and then 
it was stated that Mr. Rice was not in the office. Asked 
whether or not he could be found at his home in Hudson 
Heights, the voice replied that the place of his home was 
unknown. 

Before this, on Wednesday, the following letter was sent 
by registered mail to John Rice, Jr., holder of Box 11, 
Hudson Heights: 

No. 66 Wesr Eicury-eicutra Sreeer, 
New Yorx Crry, November 28, 1905 
John Rice Jr., Box 11, Hudson Heights, N. J 

Dear Str—On behalf of the judges of the Paderewski Prize Com 
petition of 1905, I write to you to state that an effort to defraud 
the prize fund by the submission of an overture composed by 
terlioz as an original work was detected by the judges and re 
ported to the trustees of the fund in Boston. The literal copy of 
Berlioz’s composition was labelled “Palisades Overture,” and pur 
perted to come from “John Rice, Jr.. Box 11, Hudson Heights, 
N. J." This the judges learned when in their report on awards 
they informed the trustees of the fraud attempted against the fund 
and demanded the name of the author of the attempt. The report 
is to be published within a day or two, and with it, naturally, wil! 
go a statement of the frustrated effort of the person who attempted 
to obtain money under false pretences, and, to that end, made use 
of the United States mails. The judges, however, deem it only 
fair that John Rice, Jr., should be given an opportunity to ex 
main to them how his name happened to be appended to the fraud 
ulent entry. Mr. Walter Damrosch, at the Hote! Cambridge, 
Thirty-third street and Fifth avenue, and Mr. H. E. Krehbiel, at 
No. 66 West Eighty-cighth street, will be ready to receive such ex 
planation if made in person, any time Thursday forenoon up to 
o'clock In behalf of the judges, 

H. E KREHBIEL 

A copy of the letter was also sent to Box 11, Hudson 
Heights. The receipt was returned signed “John Rice, 
Jr.” The composition is in the hands of the trustees in 
Boston. A telegraphic request sent to John Rice., Jr., at 
Hudson Heights, last night, remained unanswered. 

The trustees report that the composer of the “Overture 
Joyeuse” is Arthur Shepherd, of Salt Lake City, a musi 


cian wholly unknown to the judges. 


| 
| 
| 





turd 


pos 








THE MUSICAL COURIER. 

















provide for riz rf Sax o be gi h y wi t ! n 
New York Times. ide tor a prize Of 9500 to be giver . 
a : > ees , est American work Dhe dges t \ R the Kubelil 
BERLIOZ’S “THE CORSAIR” IN A PRIZE CONTES ; . ; ; & 
Walter Damrosch, Franz Kneisel, ]. K. ! fH evening 
: . id others musically wise gic H | ( : 1 work 
Someone Sent It to tHe Paperewski Funp June : : 
Mr. Rice, wil employed p hee e wondered 
ws notl ng a t } sever SSOK es | t 
AN ARREST MAY FOLLOW ; 
eads together and arranged t ve e tut y ente neg p i ‘ 5 f Salt 
a “ringer im the mu ul race So they pr red < ( 
John Rice, Jr., an Advertising Man, Said to Have Sub : . 
. : ve a of the overture to “Le Corsaire written by the Frets 
mitted It Under Title of Che Palisades Berl : ‘ . ‘ Os ‘ 
composer berhoz, wi has been dead mee 1506 ett 
if | See othe —_ pores New York Press. 
‘ ; . DOX Was rented and the mposition was submuitte 
An attempt to defraud the Paderewski Prize fund for : i : C . . = 
; the name of Mr. Rice f Jersey City . . “ K 
American composers has been discovered by the judges ap : ‘ . 
It is said to have given the judges sever week f anx 
pointed this year to award that prize An overture by b , oh 
‘ “ i ; ious effort to expose the hoax Mr. Damrosch st : N 
Berlioz, entitled “The Corsair,” was submitted in com ; . 
“ ‘ credit for m atter seemg dusty copy 1 the overture 
petition for the prize of $500 and was identified by the . ; 
. , Mr. Kneisel’s musical library. One of the mitt ec 
judges, and they have since been trying to fix the blame ; ' i 
- Ny . . to Nay een very much put out al tter al 
by the help of the United States Post Office authorities, ‘ ; , 
, have written to Mr. Rice that the Unite Stat i 
who have taken the matter up as an attempt to obtain | .. ; , 4 ; ( : 
. snouid wt € use r sucn purpose “ ‘ 
money by false pretenses The name of the competitor ' , . . , 
oe / ’ Mr. Rice and his friends are laughing t 
who used Berlioz’s work as his own is John Rice, Jr., of . ' 
\ “ ve 
Hudson Heights, N. J and he ! been traced by the N _ ‘ 7 
postal authorities to a publishing office in New York, where ew York American natie P : ¢ a ‘ = ah 
he was said to be in the advertising busine PLAGIARIST AFTER PADEREWSKI PRIZI wski for 1 " " ke tl 
The Paderewski Prize Fund was established by the great * : atiales 
pianist several years ago with a gift in trust of $10,000, ip pes — — ven we 
the income to be awarded every third year for compos == came , “a , ‘ 
I EA “ play 
tions by native Americans. The trustees are Major Henry poy 
L. Higginson and W. P. Blake, of Boston The judges Da docousl $coo premium for the ‘ , MN ; , " ; 
— : > Paine ) , © . . - 
this year are Prof. J. K. Paine. of Harvard; B. J. Lang, of al pie PER OS ae bien an . : ies fle 
Boston; Franz Kneisel, Walter Damrosch, and Henry | nsicios <r om 
Krehbiel, of this city In examining the rchestral com He sent to the judges of the piece fler [ pet n 
position submitted, the judges came upon a brilliant over an overture which « d have bee writ by ar i I ying 
ture entitled “The Palisades genius only va ; . :' :; at the 
It was evidently the work of no amateur, so skillfully Phe judges were John Kneisel, Walter Dat Pet i | On NY 
was it written and scored for orchestra. Closer examina- | ang and Henry E. Krehbiel. They saw that the ov ; ew ee 4 
tion disclosed the fact that it was really the overture, “The \ by Berlioz, for it had the pe yl , 
. c 2 hoz prec ite ) mm the } } ; t 
Corsair,” by Hector Berlioz, copied note for note, in the ¢ , mys » the wast . Be ao te we ed 
hand of a professional copyist When this fact was es Cor . i why Dan played t y ef 
tablished, the judges requested from the two trustees im Cossnis erture at the Grat Kubelik con tad 
toston the name of the alleged composer, whicl accord Ihe mipetite { the Paderewsh p e had cop ed the Ad wees 
ing to the terms of the competition, had been sent m a work of Ber te for note. There wv never a more "oe rw 
sealed envelope accompanying the score. The trustees re ores plagiarisn lhe dges asked the 1 tees of the a 
ported that they found in the envelope a typewritten slip reweki { Henry L. Higgs W. P. Blake—for ‘ ; 
with the name and address, “John R Jr. Hudsor the envelop cribed with the devi rresponding ; L. Hiewis 
Heights, N. J that of the manuscript , , aa 
It then occurred to one of the 1dges that, as the manu I} n the envelope w i “j R Ir., Box | | , t} 
i \ ‘ 
script had been sent in by mail, and was an attempt to ol ' ghts, N. J They wrote to tl tmaste ‘ i we ae 
tain money under false pretenses, there had been a violation who d that Mr. Reiss was respectable = 
of the United States postal laws. The matter was put into Phey appea , e truste wi 1id Mr. Rice mig! 
the hands of Post Office Inspector W. S. Mayer. After ir he let alone. He hadn't the $so Why annoy him 
. . I led 
vestigation he reported that John Rice, Jr, of Hudson Is Mr. John Rice, Jr, in?” was asked of Tue Musicat ; 
Heights, N. J., renting Box 11 in that Post Office, was en r RIER t night by telephor 
ployed in a publication office in this city and was also e1 N gone the Post Office buy stamy wa tar’ 
gaged in soliciting advertisement It was also added that nlied “ . 
plied j 
fi 
he had borne a good reputation wi l find t Hud Heig wa | 
f the | 
The judges, desiring to give Rice an opportunity to ex vt - sid the ¥ P 
plain, sent two letters to him to Hudson Heights, one \ reporter of the Americar ' 
registered letter, setting forth the facts, and naming t Wait ent! clai j M ( RIES ' 
time when he could have a persor interview with the ‘ 
Up to last night the receipt for the registered ter er ter waite ' t ¢ 
reached them, but no word of explanation, defense or ap« ani 9 It said “ were 
gy had come from Ric: We do not know where Mr. R Pp Q 
rhe only John Rice, Jr., w could be traced in this cit Perhaps Tue Musica Courter t i ght : . 
yesterday is employed in the office of a New York weekly et one of its men play a pra ' e of | ws ( 
publication, which is devoted musi It was said there prize judges 
that Rice was out when two inquiries were made for him " . 
, . : New York World. meee 
John Rice, Jr.. of Hudson Heights, told a reporter t ' 
PR DGES ? NO FOOL! ' 
night that he had received the letter from the judges n PRIZE FUND JUDGI WER! . : I 
cerning the “Palisades” overture and the liscovery that it 
was a fraud, which he said he id turned over t . i ND PLAGIARISM AMONG COMPO N FREE * Th ‘ 
yer PADEREWSKI \ AWARD 
‘The Corsair” overture by Berli i not been playe ' 
‘ Ay ttemr ] bee ae t re 
n this city for many years unt t Thursday evening n attempt recent . R 
. . f P ‘ i7 d f $10.0 
when Walter Damrosch, who had d vered the fraud the Paderewski prize 1 of $10,006 
— oder 5 fen Ons ds ‘ for I 
which it was used, put it on the program of orche years age y Paderewski in and f 
pieces that he played at Jan Kubelik’s opening concert purpose of giving an annual award ! 
' , , merican composers. One of the con ' f the aw 
It was said in musical circles yesterd that Rice. or wh American com r ne ’ 
ever submitted “The Corsair” in the ntest, was only tl that the names of the mmposers 1 t t app 
itspaw of another who has a feud with some of the lee nuscriy ibmitted, | be s ‘ 
s person hoped, it is said, to dupe the judges and the rked wit some number or ther n h ‘ n ‘ 
‘ . ‘ . the marking « the ompositior 
pu sh the fact that they had failed to recognize a cor 1p. the rking of the « 7 | n 
tion of one of the master Burt tt idges instantly recog At the ! t cent decided a : 
. itted unc he name « ~alisades Ove wi 
red the fraud itted un de r the name | Pa Tel ¥ ny 
he prize of $500 from the Paderewski fund for the best ecognized to be a copy, more or less ac« ‘ 
, ture he Corsair” Ti loc f the ‘ 
vestral composition that John Rice, Jr., failed to get has vert = soe K 
’ eruet the nar fe} person sibrnitting t wort ' ‘ 
een awarded to Arthur Shepherd, of Salt Lake City, for ‘TS**** lame of the person sub £ vOTK, @ 
n “Overture Toveuse.” = the corresponding envelope, being oper ed, was 
ntair pewriting the me and a J I ‘ 
New York Herald. Ir Rox 1. Hud Height N J ‘ 
RINGER” IN A MUSICAL COMPETITION The dges of tl contest—Walter Damr ’ ‘ Heig 
In musical circles yesterday the chief topic of conversa Krehbiel, B. J. Lang, John K. Paine and Franz Kr ‘ , 
tm and one that provoked no end of amusement, was the asked the truste Col. Henry Higginson and W. P. Biak« ‘ ‘ 
> . 
way one John Rice, Jr. had outdistanced Bryan G. Hughes to take some action, on the ground that an attempt had ‘ H leg Box 
nd his joke of entering a street car horse at the Madisor been mac | the prize under f pretenses, but t 
Square Garden Horse Show by submitting a Berlioz over trustees refused to do = . P 
ture in a musical composition as a supposedly original com The pos authorities have been inf ed of the Eff ’ le 
position by a budding American composer and an investigation is being carried on ‘ the e 
Mr. Ignace Paderewski several years ago gave $10,000 to Walter Damrosch, one of the judges, deftly made it ‘ | ‘ , ‘ eporter for 


t the attempt had 

















. 28 


THE MUSICAL COURIER. 











the Press called up Tue Musica. Courter on the tele 
phone and asked if John Rice, Jr., was in. 
No, Mr. Rice Wasn’r In. 

“Mr. Rice, you’re wanted at the telephone,” the reporter 
heard the man at the ‘phone cry, apparently to somebody 
in the office. 

In a few moments a new voice was heard at the instru- 


ment, 

“No; Mr. Rice is not in,” it said. ‘Who is it wants 
him? <A reporter? Wait a minute.” Another pause; 
then: “Mr. Rice will be back in fifteen minutes. No, we 


do not know his address here. We don’t know whether 
he lives in Hudson Heights.” 

That was between 5 and 6 o'clock yesterday afternoon 
Fifteen minutes afterward another reporter called up THe 
MusicaL Courter. No, Mr. Rice was still out. 

In musical circles last night the verdict was that if 
Paderewski had sought to get free advertising in the 
form of big headlines in the newspapers shouting “plagiar 
ism,” there had been a failure. Everyone had a good 
laugh, and it waa not altogether at the expense of the 
mysterious John Rice, Jr., and certainly not at that of 
the judges. 

If anyone—barring Bernard Shaw—is fonder of printing 
ink notoriety as a means of pouring gold into the box 
office than a certain long-haired musician of world wide 
reputation the person is not known. If the “fake” entry 
in the $500 prize contest was designed as a medium for 
that sort of thing, somebody failed to take into considera 
tion the acumen of two New York musical experts. 

Uran Man WIns Prize. 

Though Arthur Shepherd, of Salt Lake City, a mu 
sician hitherto unknown to fame, did not start his overture 
with a brilliant figure in violins which would have marked 
him at once as the equal of the greatest composer France 
ever produced, his production, “Ouverture Joyeuse,” was 
meriorious enough to pull down the $500 reward. What's 
more, there is no duplicate of it lying in a musty alcove 
of a musician’s library. 

The compositions began to come in on July 1, and, 
though the judges had agreed a fortnight ago that Shep 
herd had outdistanced Rice, who advertises bargains in 
periodicals as a side line to working in a publishing house 
and reviving obscure works of Berlioz, the announcement 
was not made public until last night. 

Krehbiel, in his efforts to learn who the versatile Rice 
was, wrote several letters to his Hudson Heights address, 
but received no replies, though he got back a signed re 
ceipt for a registered letter. It is surmised that the 
judges and the trustees share the view that the whole pro 
ceeding was a scheme of press agents, and it is improb 
able it will be probed seriously. 





New York Telegraph. 
MUSIC EXPERTS SUSPECT FRAUD 


Overture Sent iN For tee PAperewski Prize Sam To 
te a Copy or Bertioz 





NAME SIGNED JOHN C. RICE, JR. 
Messrs. Lang, Kneisel, Damrosch and Krehbiel Begin 
Search for Man Who Sent It. 





John Rice, Jr., of Hudson Heights, N. J., was the ad 
dress On a manuscript sent in a few months ago to com 
pete for the prize of $500 which Paderewski gives every 
few years for the best original overture by a native Amer 
ican composer. The judges were B. J. Lang, Franz Kneisel, 
Walter Damrosch and H. E. Krehbiel 

\mid a wilderness of mediocrity they came across an 
overture entitled “The Palisades.” 

Mr. Damrosch played over a few bars of the score at his 
own house in the presence of Mr. Krehbiel and B. J. Lang. 

But they had heard only a few phrases when they real 
ized that it was Berlioz that Damrosch was rendering 
Phe next thing was to find the particular overture which 
the music recalled 

Chese musical sharps finally decided that John Rice, Jr.'s, 
Palisades” overture was remarkably similar to Hector 
Berlioz’s “Corsair” overture 

Che next thing was to find John Rice, Jr. The post 
office was communicated with, and the postmaster at Hud 
san Heights stated that Mr. Rice, a man of good repu-- 
tation, was engaged in a publishing house and also ob 
tained advertising for some society papers. 

Inquiry established the fact that a John Rice, Jr., is 
well known in the office of a musical paper of this city 

When that paper was cailed up and John Rice, Jr., was 
asked for, it was stated that a John Rice, Jr., had just left 
the office 

The judges are serious in their determination to find 
John Rice, Jr., and ascertain whether there really has been 
an attempt to defraud the fund which it is their duty to 
administer. 


‘New_York Sun 
DON’T LIKE THE BERLIOZ “JOKE.” 





Jupces or Paperewskt Competition Catt It Fraup. 


The Matter Is Out of Their Hands, and the Trustees Have 
to Say Whether or Not to Pass It Over—Mr 
Blumenberg Still Considers That It Is Jestful 





Of the attempt to work off a score by Berlioz on the 
judges of the Paderewski competition for orchestral com- 
position H. E. Krehbiel, one of the judges, said last night: 

“The effort to deceive the judges, no matter what the 
purpose, failed, as it was likely to do under the circum- 
stances. But this does not end the question by any manner 
of means 

“Certainly it ought not to. The trustees of the fund 
still owe to the judges and to the public the duty of doing 
all in their power to publish an obvious effort to defraud it 
Had John Rice succeeded it wouid have been a fraud 
against the fund established by Mr. Paderewski and also 
against all honest American competitors 

“Such a statement as made by Marc A. Blumenberg in 
the Sun yesterday will scarcely go down with anybody in 
the least familiar with the legal aspects of the case. 

“It is all very well after a palpable attempt at a fraud 
has been exposed to say that the purpose was an innocent 
or playful one. There are cases of wrongdoing in which 
intent is presumed, and it will be very difficult to explain 
away such intent in the present case. 

“A burglar might as well say after arrest that his pur- 
pose in breaking into a house was merely to play a joke on 
the occupants or to find out whether or not they were 
watchful. So far as the judges are concerned the case is 
out of their hands. It is not their money. The man who 
sent the overture by Berlioz as an original composition 
tried to steal. It is the money of a trust fund administered 
in Boston 

“So far as the reputation of the judges is concerned it 
was safeguarded by their discovery of the fraud. Had the 
attempt succeeded, however, there would have been small 
oceasion for surprise. No one can know all the good music 
that has been written. 

“Similar attempts have been successful over and over 
again, not only in musical but also in literary competitions. 
As a matter of fact, the judges do not know today, and 
personally I do not care, whether or not the composition 
to which they awarded the prize was actually written by 
an American musician. 

“Not one of them knew that the work had been written 
by Arthur Shepherd, of Salt Lake City, or who Arthur 
Shepherd is. They only know that in their opinion his 
work was the best submitted in the competition, and that 
unlike the overture fraudulently sent it was strange to 
them.” 

Mare A. Blumenberg, proprietor of Tue Musicat Cov 
RIER, repeated last night that the John Rice in his employ 
was a guileless young man without sufficient knowledge ot 
the subject to have attempted a “musical joke.” 

“I don't see what they can do to the person who did ix 
if they ever find him,” he said, searching through some 
manuscript. “Look here. One of the specifications is: “No 
composition shall be eligible for the prize which has been 
published or which has been performed in public.’ It looks 
to me as if it was an attempt to see if the judges were on 
to their job. 

“Just supposing that I had done it. I should have done 
just as the unknown person did. I would have cast about 
for some obscure piece by a well known author. Then I 
would have got some score paper and copied the piece. If 
the judges couldn't tell what school it came from and so 
traced the author it would have been a good joke on them 
As it is they are so scared that they haven't awarded the 
two other prizes. No, I don’t know who did it, but I have 
fifty theories.- Whoever did it had a sense of humor.” 





New York Evening Suan. 
MUSIC AND MUSICIANS. 
STRANGE CASE OF PADEREWSKI AND “PALISADES.” 


Berlioz Ghost Still Walking Today, Although It Did Not 
Win That Prize 





If Paderewski had been awarding his own prize for 
Yankee inventiveness in the musical line, it was an open 
question today whether or not that check for $500 would 
now be on the way to Salt Lake City. The reason had 
nothing to do with Senator Smoot’s fellow citizen, Mr 
Arthur Shepperd, or his winning “Overture Joyeuse.” It 
concerned a distinguished and typewritten rival known as 
“Mr. John Rice, Jr., dictated, Box 11, Hudson Heights, 
N. J.” This person was yet to hear from. He appeared. 
up to date, to have been some smart Alec who rashly went 
the limit of vicarious merit by turning in as his prize 
composition the unheard of “Corsair” overture of Berlioz, 
with ink still fresh from the professional copyist’s pen 


Mr. “Rice's” apologists might not have “laughed” so cheer 
ily if the judge’s decision had come with a Swiss or Polish 
postmark, as follows: 

“M. Paderewski finds that the orchestral overture mis 
called ‘Palisades’ is unquestionably the best work sub 
mitted and entitled to the prize, which is hereby so 
awarded. He regrets that the money cannot be paid to 
the winner, as M. Berlioz most unfortunately died in 1869.” 

Paderewski may be no Carnegie when it comes to 
doubled endowment funds, but he is a business man, and 
a business man would have known that all this “Rice” was 
not thrown in his eyes for nothing 





New York Evening Mail. 


The submission in competition for the Paderewski prize 
fund of Berlioz’s overture, “The Corsair,” under the pre- 
tense of its being an original work, appears to have been 
either a deliberate attempt to gain fraudulently the $500 
offered for the best American composition sent in, or an 
effort to make the judges appear ridiculous, should they 
have failed to recognize this seldom played score 

The name given by the sender of the score was “John 
Rice, Jr. Hudson Heights, N. J.” The postal authorities 
have discovered a man of this name as being in the employ 
of Tmwe Musica Courter, a weekly magazine whose hos- 
tility toward Walter Damrosch and H. E. Krehbiel, the 
New York judges of the Paderewski contest, has been 
many times made apparent in its columns, especially since 
Victor Herbert recovered $6,000 damages from the maga 
zine for libel. 

In the hubbub this peculiar situation has raised, the 
award of the prize to Arthur Shepherd, of Salt Lake City, 
for his “Ouverture Joyeuse,” has attracted less notice than 
it deserves. Mr. Shepherd is quite unknown in musical 
circles here. This is merely another indication that the 
resources of this country are not even suspected as yet 
there are other American composers in the Far West, in 
the.Middle West and in the East that have things to say, 
and that may be expected to grow and develop once the 
opportunity comes to get their works heard. This over 
ture of Mr. Shepherd’s should be listed for performance at 
some orchestral concert of the present season. It is un 
fortunate, by the way, that he should have elected to give 
it a French title instead of using his own tongue. 
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LOVERS OF MUSIC 


THE MUSICIANS LIBRARY 


NOW READY 
Chopin 


Forty Piano Pieces 








Edited by James Huneker 


Liszt 
Ten Hungarian Rhapsodies | Edited by 
Twenty Franacriptions August Spanuth 
Twenty Orig’! Piano Comps. } 
Schumann 
5) Piano Comps. . Edited by Xaver Scharwenka 


Wagner 
Selections from Dramas, 
Arranged for Piano biy Otto Singer 


Coleridge-Taylor 
Twenty-four Negro Melodies For the Pian 
Schubert 
Fifty Songs.......Edited by Henry T. Finck 
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Forty Songs....... Edited by James Huneker 
Schumann 
Fifty Songs. .... Edited by W. J. Henderson 
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Wagner 
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Lyrics for Tenor 
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Fifty Songs. Edited by Henry T. Finck 


Seventy Scottish Soncs 


Edited withaccompaniments by Helen Hopekirk 


Modern French Songs 
Two Vols... . . . Edited by Philip Hale 


Songs by Thirty Americans 


Edited by Rupert Hughes 


t Edited by Cari Armbruster 


Tee Finest Eorrions Exrant 
Prices each, $1.50. Paper covers; $2.50 cloth, gilt 





OLIVER DITSON COMPANY, Boston 


CHAS. H. DITSON & CO., New York 
E DITSON & CO., Philadelphia 
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LACHMUND CONSERVATORY 


ALL BRANCHES. 132 West 85th Street. 
Distinctive Feature: Opportunity for professional pianists or teachers 
to study Traditional Liszt Imterpretations with Car! V. Lachmund 
three yearsa pupil of Liszt, and of whom this greatest pianist of 
all ages wrote 

“Herewith allow me to recommend Mr. Car! Lachmund, who 
however, will recommend himself the best by reason cf his distin- 
guished abilities, both ae a practica) end theoretical musician 

“ WEIMAR, September SB. 'S. With high esteem PF. LISZT 
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THE GUILMANT ORGAN 
SCHOOL 
WILLIAM C. CARL 


Will deliver a Course of Lectures on the 


“@Qratorios and Their Traditions” 


The Course is intended as an aid to Choirmasters 
and Organists in the interpretation of the standard 
Oratorios, now frequently given at musical services 
illustrated 


The lectures will be by distinguished 


vocalists. 





For full partic ulars address 


The Guilmant Organ School 


Send for Catalogue 34 West I2th Street, New York 


THE PHILADELPHIA ORCHESTRA, 


FRITZ SCHEEL, Conductor. 


for concert purposes 


. : - 
A permanent orchestra of eighty musicians maintained fo } purp 
Available for concerts and oratorios 

E. J. LANIGAN, Business Representative. 








exclusively 


1520 Chestnut Street. 
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ICHARD CARLE is once more on Broadway with 
new comic opera. He calls it that, but the denizens of 
several “dogtowns” unanimously dubbed it a musical com- 
edy. At any rate, Mr. Carle is satisfied that he tried to 
make an operetta with his “Mayor of Tokio,” and bélieves 
that his abilities as a comedian will make up for any short 
comings that his libretto may show 

Florence Willard, Ethel Lloyd, Cecil Gray, Fred Freer, 
William Rock and John Wallerstedt are in the supporting 
company that did credit to Mr. Carle in the West and who 
are also making good in the New York Theatre. 

The plot is laid in Japan and deals largely with the hard 
luck story of a “stranded” comic opera organization. The 
role of Marcus Orlando Kidder, the unlucky Thespian, falls 
to Mr. Carle, and is portrayed by him in the inimitable 
style that made him valuable to Broadway comic opera in 
former days. 

There is a quota of Russians who make things: lively 
when opposed to the “Japanesy” choristers and manage to 
make enough complications to fill the prescription for the 
average comic opera formula. 

Musical productions still running smoothly are: “Won- 
derland,” at the Majestic; “Babes in Toyland,” at the Acad- 
emy of Music; “Veronique,” at the Broadway Theatre; 
“White Cat,” at the New Amsterdam; “Dolly Dollars,” at 
the Grand Opera House; “Duke of Duluth,” at the Ameri- 
can; “Earl and the Girl,” at the Casino; “Me, Him and I,” 
at the Fourteenth Street Theatre; De Wolf Hopper, in 
‘Happy Land,” at the Lyric, and Peter Dailey in “The 
Press Agent,” at Fields’ Theatre. 

John E. Henshaw, comedian with Henry W. Savage's 
“Sho-Gun” Company, some years ago was in an opera 
company and among the members was a very homely singer 
who understudied principal roles. One night the prima 
donna was ill and the singer above mentioned sang her 
role. She was supposed to represent a very beautiful 
woman. 

That night a friend of Henshaw’s invited an old sea cap- 
tain slightly deaf to witness the performance and the two 
cronies occupied front seats. The sea captain, with ear 
trumpet well in view, tried to catch the dialogue. Henshaw, 
in describing the psi of the beautiful woman who had 
not yet made her entrance, delivered this line to his com 
panion on the stage. 

“You say Clarissa is beautiful, but wait until you see 
my inamorata; ah! she is a perfect dream of loveliness!” 

The old sea captain, not hearing these lines very well, 
begged his friend to repeat them, which he did sotto voce 
in his ear trumpet, adding, “He says a beautiful woman is 
coming on the stage.” 

As the homely singer made her entrance the sea captain 
exclaimed loudly to the delectation of audience and play- 
ers. “Luff up. Gad—if she is beautiful then Henshaw 
knows nothing about female beauty.” 

Since the success of “Veronique” at the Broadway 
rheatre, its composer, Andre Messager, has attained popu- 
larity in New York among comic opera goers. Much 
is expected of him in this line, although his principal occu- 
pation as director of opera at Covent Garden, in London, 
has a tendency to divert his attention from operetta to the 
more lofty work of being an accessory to grand opera pro- 
ductions. Mr. Messager has some interesting views on 
comic opera, and when interviewed rather informally the 
other day, he said: “It is curious that none of our modern 
French composers of opera ever get beyond the borders 
of thar ewn country. Only Charpentier’s ‘Louise’ has met 
with favor in other lands. Debussy’s ‘Pélleas et Melisande’ 
has never even been sung outside of Paris, although it was 


a great success at the Opéra Comique. It is very advanced 
and unusual music, intensely difficult to produce, and will 
probably be given nowhere else for that reason. I mounted 
it, and we had to rehearse it for months. In the first place, 
there are twelve scenes, and the curtain must rise and fall 
between the changes. That would be enough in itself 
Then the score is a most intricate and complicated texture, 
so interwoven that one part is absolutely connected with 
what precedes and follows it. If one thread is weak the 
whole is uncertain. Debussy was not in the least disap- 
pointed that his work was given nowhere else. That is 
like the French composers. The royalties are larger in 
their own country than in any other, and Debussy had 
beautiful production of his work in Paris. So he was sat- 
isfied. 

“There has not been a successful new production at the 
Opéra in Paris for years,” he went on, “although two new 
operas by French composers must be given every season, 
and enormous sums are paid for them. Erlanger’s ‘Le 
Fils de I’Etoile” was the latest, and that was a complete 
failure. But this is scarcely true of France alone: There 

but one composer of today in Italy. There is none in 
Germany, although it looked as if there 
talent when Humperdinck began with ‘Hansel und Gretel.’ 
Of course, we have Massenet and Saint-Saéns, but they 
have passed their youth. Unluckily, Charpentier will cer- 
tainly not be able to compose for some time. He was to 


was to be a new 


have written two operas that would follow on with the 
story of ‘Louise,’ completing the trilogy that told the story 
of a Paris working girl's life. But he is completely broken 
down, and his doctors have forbidden him to write for at 
least three years. His breakdown came immediately after 
the success of ‘Louise.’ 

“Sometimes I think that the lack of librettists may have 
its effect on composers, who are looking in every direction 
for some style of story that is going to appeal to the pub 
lic. In France we have had Bruneau working with Zola, 
another composer setting to music Dumas’ ‘La Femme de 
Claude,’ of all stories in the world, and the Italians are 
turning to Sardou. They all seem to be seeking something 
that nobody has yet found. We thought for a while in 
France that Bruneau was to be the coming composer. But 
today one hears nothing more of him. Four years ago at 
the Opéra Comique I tried to revive ‘Le Reve,’ which was 
popular in its time. But the public took no interest in it 
After ‘Messidor’ had made no impression at the Opéra, 
two more of his operas were given at the Opéra Comique, 
‘The Tempest’ and “The Infant King.’ Both failed to make 
any impression, and who hears of Bruneau today?” 


WHO IS WALDEMAR LUETSCHG? 


ALDEMAR LUETSCHG has just added another to 

his list of successes by his appearance in Chicago 

with the Thomas Orchestra under Mr. Stock. Mr. Liitschg 
is just concluding the playing of four of the great con- 
certos of the pianist literature. In Boston, October 20 
and 21, with the Symphony Orchestra under Mr. Gericke, 
it was the Liszt A major. In Chicago, November 2, with 
forty men under Hans von Schiller, it was the Liszt E flat. 
With Mr. Stock and the Thomas Orchestra, November 24 
and 25, it was the Tschaikowsky B flat minor, and with 
seventy men under Alexander von Fielitz, in the Audi- 
torium, December 7, the Beethoven E flat marks the fourth 
of these works, which he plays like a master musician 
Following are the opinions of the Chicago press on the 


playing of the Tschaikowsky : 

As to the soloist and the Tschaikowsky concerto, it is difficult to 
write in moderation about cither. A giant among piano works, a giant 
among pianists, is the exact status. Litschg proved so great a master 
of his resources—had actually so much facility in reserve—that the 
work gave him as little concern as a preluding exercise. Notwithstand- 
ing that, he had fallen upon great chord and octave passages with 
the intensity of a demon. But mark! A musical demon, for m 
sical quality was as much a feature of his great art as his fierce 
bravour. All in all, he proved to be as nearly a sensational pianist 
as one is likely to hear in a season.—Inter-Occar 





Waldemar Litschg is one of the fortunate players whose mas 
tery of the piano is evident to his hearers after he has struck 
the first note. Perfect sanity and absence of al! display are 
among the salient characteristics of his playing, and his technical 
abilities are remarkable. Large of frame and athletic, he has a 
hand of unusual size, a fine type for | for the Piano. The The octave 1 work 
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of this player might well be termed astonishing He took 
finale at a terrific tempo, but all of the rushing octaves arr 
out clearly His sense of rhythm is perfect and the phrasing 
clean. Exquisite delicacy of touch was exhibited in the sex 
movement, the andantino, the qualities shown in this 
forming an attractive contrast with the powerful nslaughts bef 
and after Apparently he is a player who is strongly under the 
influence of the old classics and whv holds to the venerated ideals 
for good taste is evident in the uses to which he puts his re 
sources. His tone is “big” and round, and the general 
listinctly impressive Record-Herald 

Waldemar Litschg, the young Russian pianist, scored an en 
phatic success yesterday afternoon with the Theodore T! as Or 
chestra, before an audience that grew vociferous in its attempts t 
do him honor This musician played Tschaikowsky’s concerto for 
the piano, B flat minor, op. 23, surmounting the great technica 


dificulties of that eminent production easily and gracefully and 
delivering it fluently and with great spirit and brilliance With 
such finish did be play the first movement that he was greeted 


with a burst of applause, and at the close of the piece was forced 





to play an extra number, in which he showed his ability 
duce velvety tones and a fine singing, liquid quality 

Mr. Litschg is unaffected, natural and thoroughly at ease at the 
piano, and this added not a little to the charm of his playing 
Chronicle 

We have had no more brilliant, more poetic and finished per 
formance than from the remarkable fingers of this wiry youth, 
who snaps up his chords with such precision and clean t agi 
ity, whose finger work dazzles with its almost insolent case, and 
whose cantabile sings in the ears long after the performer has 
passed from view. Litschg has an indefinable magnetic charm 
about his playing—elusive, subtle, musical to the finest degree. He 
has a piano mind as well as a piano soul, and it predominates 
to an extent that never allows his temperament to carry hin 


away from sane bounds 





The applause was spontaneous and terrifx The audience, de 
termined, was granted the Chopin berceuse, some slower and less 
technically showy than most renditions, though the t nic was all 
there. He seems to sacrifice all technical display to the content 
of the music in every case. He is natural and unassuming, and 
his playing is wonderful in its freshness and buoyancy He is an 
artist among the best we have heard.—Examiner 

The soloist, Waldemar Liitschg, in this, his first, appearance 
Chicago, more than justified the extravagant praises of the Eu 
ropean and very recently the Boston critics, who had led us 
expect great things 

In no way did the artist fail to satisfy I the t nician a 
flawless execution, and for those to whom he m s the thing 
a reading of the Tschaikowsky B flat minor concerto for pias in 
telligent, full of warmth and color, and withal so beautifu ly bal 
anced, it was impossible to separate the execution, the music and 


the executant.—Journal 








It is not often that a new pianist comes before the public wi 
such signal claims upon favor as those presented by Waldemar 
Liitschg His program number was Tschaikowsky’s B flat mit 
concerto, and so far as the technical requirements | that 1 
posing work are concerned he acquitted himself ir 
which removed technic from the field of discussion He evi 
dently equipped for all the feats of virtuosity whi b 
posed upon him and prepared to accomplis them wit case 
His tone is full, round and commanding, the tone that n 

me from a virile, self-assertive Xs yet it has abundas war 
and sympathy Repeatedly pede afternoon he gave « 
of his keen sense not only for tonal beauty but for rhythm and 
for symmetry and perfection of well rounded phrase In the 
massive chords which march across the keyboard at the opening of 
the concerto, in the delicately ensive and poet age f « 
ndante, and in the rushing octave passages f fir 
ment, which were given out with enormous ish and 
cision of a triphammer, his execution was notable alike 
clarity and for its ease and certainty To judge fr the poet 
sentiment he injected into the andante his temperamenta ialities 
re quite on a par with his technical acqui ‘ He 
ewarded at the close with as hearty and sp cous a burst of 
applause as has been heard in Orchestra Hall this season and 
after returning several times to bow his acknowledgment, sat 

wn to give a finished and graceful perf t « 5 
berceuse News 

In his playing f this work the young artist showed unusua 
strength im every essential feature His technic is all that j 
be asked. His command of the re irces of modern sm is 
unmistakabie. He has great strengt und lightness nbined; there 
cems to be no limit to his velocity and he pla with a fire ar 
vigor which arouse and maintain the admiration f his hearers 
His sureness of attack and clearness of enunciation give t is 
playing decided assertion Mr. Liitsche has everything in his fa 
vor—a manner unassuming but nfident, a decision of declama 
tory power that demands attention, the enthusiasm of youth and a 
phenomenal power of enduranc« Che last tr dous octave work 





in the concerto was given with all the freshness and crispmess with 


which the chord passages in the first movement were asserted 


Post 








Muriel Foster to Arrive in February. 
URIEL FOSTER, who is now singing at festivals 

in England, will arrive in this country in February, 
This Eng 


to begin her third tour in the United States 
lish contralto is recognized wherever she has sung as an 
artist of great gifts and extraordinary musicianship. Her 
song recital programs display a wide acquaintance with the 
music of all schools and epochs. As a singer in oratorio 
Miss Foster is also in the front rank. Miss Foster will 
remain. in this country until after the Cincinnati May 


festival. 


An evening of song in Mrs. Hazleton’s apartments, in 
the Ansonia, was given by Hallett Gilberté last Sunday 
evening. Mr. Gilberté’s program contained groups of an 
cient and modern song and four of his own compositions 
One of the prettiest of his own selections proved to be 
“Sunflower,” which was written expressly for Mrs. Hazle 
ton. 
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CLARENCE EDDY’S CONCERTS. eld church positions in Pt 


’ ter, and 1S the possessor Of a Oriihant soprano voice one . ic 
N addition to playing in numerous concerts on his long - wt ; . (Cablegram to The Musical Courier.) 
, Cl | . : . : “ sing the s s in Mendelssohn's “Hear My Prayer Viewwa. December « 
ours larence Eddy us been greatly in demand ol : > ~ . 
' . ‘ next Sunday morning at the “Old First,” and on Christmas 
late for the dedication of new organs. His engagements ‘ as : ; 
¢ , , : ’ Sunday, December 24, Mr. Carl will giwe the Christmas 
for these affairs have caused m to make trips rather - - 
‘ % . . portior tu viessian the afternoon service Miss 
widely apart from each other in t shortest time possibile , 
r ez secured the position over many applicants, who 


He played in Ashland, Ky., November 18, and three day . — i Go ee 


. he past week, and 
later gave two concerts in Pine Bluff, Ar I ' 





t 
n addition to her work at the “O First” will sing at 


he could have played several more meerts in Arkansas, . 
y ' ’ se C : many < orte - gt ut e seasot | ontr ’ Mar White I y ’ pent tw week 
he was summoned to Brooklyn to dedicate the new organ Now ’ - West and Nosthwest wil 


of the Chure he Redeemer, November 28 . 7 = — 
dines rch of the R er, N oad W. C. E. Seeboeck and the violinist, Carlye Gray Mrs 




















at r idy’s artistic pl y s creat! atetebed 
Phat Mr. Eddy’s artistic playing was greatly apprecia MacDowell's Career. Longman was received with entl m everywhere and 
by his andienc «} — *} —— favoral pres 
by I a ence s shown by t \ \ able pr : , , g ed by pt n t ‘ ving appreciative 
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‘‘Haensel and Gretel,’ November 25 (Matinee). 


The New York Preas 

Much of its lovely charm 
of word and action was lost 
in the enormous spaces of 
the theatre 


The New York Press 
Some improvements in 
the cast would have been 


advantageous 


The eis Sun. 


The motives are all taken 
from German childrens’ 


songs 


The bs Globe 
Abarbanell played the role 
in the right spirit of child 


ish gayety 


The eiifkie Sun. 
Che scenic effects were by 


no means illusive 


rHE NEW YORK HERALD 

By adding this daintiest 
of lyric dramas to the rep 
ertory of the Metropolitan, 
where it should have been 
these ten years past, Mr 
Conried has again put the 
opera going: public in his 
debt 


The New York Times 
Abarbanell’s voice has a 


pleasing quality 


THE NEW YORK HERALD 
Weed did a good chara 


ter sketch as the mother 


THE EVENING MAIL 
The Italian baritone’ 
voice seemed less true than 


heretofore 


The Evening Post. 

There are an originality of 
invention and an emotional 
eloquence such as no com 
poser since opera began 
three centuries ago has ever 


shown in a first work 


The New York Preas 

But where is true inspira 
tion, not to say individuality 
ind originality, in this tone 


painting ? . 


Fhe New Work Times 
Never has Alten appeared 
to better advantage 


Phe New York Times 


Homer was willing to 


sacrifice something of the 
beauty of her voice to the 
. * . 


dramatic exigencies 


ewok scctaess. dribuw 
The opera was capitally 
performed—so capitally, in 
deed, that it seems churlish 
to point out even a few of 
its flaws. 


eorMock scacaese, Cribune. 


There was a full, artistic 
complement of performers 


The New York Preas 

There is almost as much 
“Meistersinger” and “Sieg 
fried” in this opera as there 
would be in an hour of 
those two Wagner works 
blended 


The Evening Post, 

She’ seemed more intent 
on being funny than child 
ish 


NewHuck aed ribune 


There was a_ worthy 


scene outht 


The «iA Sun. 

“Hansel und Gretel” is a 
peculiar product of Ger 
many, which might perhaps 
make its point in a small 
theatre and in a tongue un 
derstood of the people. In 
the big Metropolitan Opera 
House and in the original 
German much of it evapo 


rates 


VewHurk aeaes Qribune 
Her voice was thin and 
! 


nas 


The New York Preas 
Weed's acting was stilted 


and clumsy 


The Evening Post. 
His voice is as rich and 


resonant as ever 


. 
Cie New York Preas 
but is there one thread of 

real originality m this score ? 

If so, we would be glad to 


have it pointed out 


The New York Times. 

Humperdinck, touched, as 
by an inspiration, a fresh 
spring of imagination and 


beauty * * * 


Newark scans. ribune 


\lten sang with more na 


ture than art 


rHE NEW YORK HERALD 
Her voice proved, if any 
thing. too pleasing 


The New York Times. 


Goritz made the character 
of Peter unpleasantly out of 


focus in the picture 


The New York Times. 


Weed did well the little 


she had to do 


The New York Times. 


Some of Hertz’s tempos 
seemed rather heavy footed 


ewock scaudtas Oribure 
The one complete, round- 
ed out, finished piece of 
character acting was that of 
Goritz 


Tework acacia. dribune 
Weed was somewhat in 


flexible in voice and action. 


as usual 


XewrBork scat. iribune 


He kept the spirit of his 
band full and vital 


“ Tannhaeuser,” November 25. 


The New York Pres 


Jomelli’s voice . % 


its acidulous, nasal quality 
was not always agreeable to 


the ear 


rHE NEW YORK HERALD 


Jomelli scored a deserved 


success 


The eiifiie Sun. 


Knote was an admirable 


Tannhauser 


The New York Times. 


A certain acid straim in 


Jomelli’s voice * * * 


The New York Preas 


Van Rooy has been heard 


to better advantage 


THE NEW YORK HERALD 
Her voice proved of pleas 
ing quality 


The New York Preas 
Her interpretation was on 


a low level * * * 


The New York Times. 
Knote pushed his voice 
beyond the pitch on more 


than one occasion 


The aif Sun. 


The quality of her voice 
was agreeable 


The HGlobe 


Van Rooy was steadily at 
his best 


New York Symphony Concert, November 25. 


\ll those who have an an 
tipathy against insincere mu 
sic turned away disappoint 
ed from the Elgar piece 


New-Dorker Staais Iethung 

Che thoughts in the Elgar 
music are not worth their 
setting. Has Elgar exhaust 
ed his importance with “The 
Dream of Gerontius”? 


NeurBork sca. (ribune 


The Massenet composition 
proved to be a delightfully 
quaint musical conceit 


The New York Times. 

Campanari’s voice seemed 
hardly as steady or as well 
controlled as in his days at 
the Opera. 


New lock sca Oribune 


There were melodies of 


modern contour, modern 
harmonies and new instru 
mental effects, all superbly 
employed in an old purpose, 
but none the less beautiful 


on that account 


The New York Preas 

After a single hearing it 
impressed one as being one 
of the most original crea 
tions from the Englishman's 
pen 

The New York Preas 

The Massenet song was 
of small musical  signifi- 


cance 


His voice rang resonantly. 
the virile quality delighting 
the ears of the audience as 
ever it has done. It made 
one regret again that this 
voice is not included among 
those on the present Opera 


roster 


Francis Rogers’ Recital, November 27. 


Newlork scat. dribune 


He is at his best in banter 
and swing 


The New York Times. 
He had certain difficulties 
with his upper tones 


The Evening Telegram 


His habitual expression is 


serious 


Veo ork actaese. fibre 
He sang with delicious 


voice. 


fs 


“Queen of Sheba,” November 27. 


che New York Preas 

The sustained high notes 
of the Garden Scene gave 
Walker evident trouble 


The alike Sun. 


Knote sang Assad much 
better than he did last 
Wednesday 


The aifis Sun 


Knote refrained from 
pushing his voice 


The aif Sun. 

Walker sang in much the 
same fashion as she did 
Wednesday 


The eifkis Sun. 
Hertz misses the real 
spirit of the score 


THE EVENING MAIL — 
Van Rooy’s Solomon suf 


fered often from too urgent 


a vocal method 


Pugno Recital, 


rik NEW YORK HERALD 
Beethoven was represented 


by the sonata in B minor 


The Evening Telegram 

In the romanze movement 
of Schumann's “Faschings 
schwank aus Wien,” op. 31, 
he did his happiest work 
and roused the audience to 


positive enthusiasm 


The New York Times. 


Most delightful of all was 
his playing of Chopin. Here 
he seemed to practice a 
greater moderation, both of 


tempo and of dynamics 


The New York Preas 

He played the piano as if 
he were driving a machine, 
did this musical chauffeur 


The New York Preas 

He dashed along the high 
ways of Beethoven's B mi- 
nor sonata 


The eiftie Sun. 


His program embraced 
Beethoven's B minor sonata 


The Evening Sun. 

She seemed to have recov 
ered the resonance of a nat 
urally beautiful voice 


Che New York Preas 

Knote battled with the 
part with no more success 
than before 


The New York Preas 
He frequently forced his 


voice 


The New York Press 
Walker's singing was 
per cent. better 


The New York Preas 
Hertz gave a superb per 
formance of the score 


The New York Preas 
Van Rooy, by curbing his 
vocal energy, gave better 


satisfaction 


November 28. 
The New Pork Times 


He played Beethoven's 
sonata in D minor, not B 
minor 


THE NEW YORK HERALD 

Chus certain fine passages 
in the Schumann number 
were unpleasantly obscured 
by the speed at which they 
were played and the manner 
j 


in which they were pedaled 


He blurred many passages 
in the Chopin G minor bal 
lade, and played parts of the 
work as 


loudness were his chiefest 


though speed and 


considerations 


The New York Times 

There is in his playing a 
definite mood of poetry and 
poignant sensibility and sen 


timent 


The Fvening Post. 


Pugno played Beethover 
D minor sonata 


The HPGlobe 


His reading of Beetho 


ven's D minor sonata wiles 


“ Favorita,” November 29. 


‘New Wor peAmencan 


Scotti did not seem to be 
in sympathy with the opera 


It was a rather tiresome 


evening of opera 


The New York Times. 
Walker threw herself with 
devotion into her work 


ai 
The aif» Sun 
Scotti was excellent as the 


King 


THE NEW YORK HERALI 

“Pavorita” was revived to 
the unmistakable enjoyment 
of a large and brilliant gath 
ering 


THE NEW YORK HERALD 
Her treatment of the role 


was quite passionless 
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Cre BD sion. 


Miss Walker sang decid 


The edfftiie Sun. 


When Walker proceeded 
to sing many tones sharper 
than a serpent’stooth * * * 


edly flat 


THE EVENING MAIL 
Scotti through the 


part with earnestness 


Fhe New York Times. 
Scotti seemed ill at ease in 
his music. 


went 


NEW YORK DAILY NEWS 
The opera is tuneful and 


The New York Times. 


Its absurdities and feeble- 


picturesque ness are continuous to the 
last act 
NEW YORK PRESS New Work th Amencan 
1 

Caruso did not seem in his It was Caruso’s greatest 
best voice. ~ evening 

ro ’ 1b , 

Che SGlobe NEW YORK PRESS 

The whole production was Che performance was rag 
marked by seriousness and ged and owed lack of 


care in preparation 


The SGlobe 


preparation 


Bre aiike Sun. 


Walker was a striking fig caused wonder at her 
ure in her flowing Spanish extraordinary notions of 
robes costume and decoration 

THE EVENING MAIL The Ge Globe 

Much of the time Walk e did some exc eeding|y 
ers voice was hard and ex ios tiful singing 


pressionless 


Edwin Grasse Recital, November 29. 


THE EVENING MAIL NEW YORK PRESS 
His intonation was oftes His intonation is surpris 
naccurate ngely reliable 


THE NEW YORK HERA 
His tone was 


ften untuneful eauty of tone in his play 


The Evening Telegram 


rough here ts a 


Savage Success in Boston. 


From the Boston Herald.) 


Hi- pecuniary success of Henry W. Savage's operatic 
KR 

n oft a fortnight shows that the great public of 
t ts ihurbse i rer 


t hear opera when the 


mission prices are reasonable; that there is interest in a 
work itself rather than in a star that blazes the more bril 
hantly by reason of the nding darkness; that the 
| thhic wt ave et hea t tive language in ope 

at ng The enjoyment of the idiences that crowded 
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“Die Fledermaus,” 


The €pening Bost. 


Kubelik Concert, November 30. November 30. 


The HGlobe The Fvening Post 


The E vous Telegram 


His mood was cold and Chere was in his playin 1¢ audience wa ‘ we Owas oifar 
playing 
impersonal a spirit, an abandon, an en : ‘ ght have 
thusiasm, that go by the been expt 
comprehensive name Of tem 
perament NEW YORK PRES» THE EVENING MALL 
he audience was a It was a pit larger 
The ee Riorid. The Fvening Post prisingly large onc sudience was not on hand 
Kubelik’s charms have not His art has matured last evening at the Metro 
matured politan Opera House 
: R } D EVENIN N 
THE NEW YORK HERALI . ay es a me calL Philharmonic Concert, December 1. 
He was never in fault as > on a 
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CINCINNATI. 
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Cincinnati, December 2, 1905 

HERE was a festival quality in the first symphony 

concert yesterday afternoon in Music Hall. 

Everything about it was of large proportions. In 
numbers the orchestral size was not much of an increase 
over that of last year, but small as the increment was, both 
in the strings and woodwind, it told wonderfully well in 
the general effect. It was a plastic body, more elastic and 
more in conformity with Mr. Van der Stucken’s concep- 
iion and ideals than ever before. I have recorded the fol- 





lowing impressions of the concert: 

Perhaps the feeling that this was the first public appear- 
ance of the orchestra on its new mission of standing for a 
combination of all the great musical interests of Cincin- 
nati had something to do with it. Perhaps there was more 
individual enthusiasm and more local ambition centered in 
local pride than ever before in the orchestral temperament. 
But whatever the causes may have been, the Symphony Or- 
chestra stood at the very outset of the present season as a 
more highly finished product than any previous perform- 
ances had recorded, and was splendidly in line as the 
nucleus for the great orchestra that is to lead the coming 
May Festival to historic distinction. To particularize, the 
improved quality of the woodwind invited special attention, 
and such as it is it will bear comparison with that division 
in any of the leading orchestras of the country. Mr. Van 
der Stucken. had constructed a program of considerable 
length but of intense interest—modern in complexion with 
the exception of that monumental classic—the Beethoven 
“Emperor” concerto, The Dvorak “Carnival” overture re- 
veals a modern master of orchestration, quite of a Bee- 
thoven or Wagner capacity, and the local coloring is vivid 
and quaint—of a thoroughly Bohemian character. The or- 
chestra played it with admirable vivacity and tense ensem- 
ble. Finely contrasted between the Dvorak overture and 
the Beethoven concerto was the Tschaikowsky symphony 
No. 5, E minor, with which most of the audience were 
familiar. Mr. Van der Stucken gave it an authoritative, 
powerfully impressive reading. How vividly much of the 
working out in the first movement reminds one of the first 
movement of the fifth symphony! Almost the same, with 
the. difference of Russian coloring and temper. The second 
movement was masterfully played by the orchestra. The 
horn solo was a dream of exquisite tonal beauty. The 
bold, incisive rhythms of the finale were of ravishing in- 
tensity and its crescendos compelled a commanding con- 
viction. The choral like majesty of the concluding chant 
with its Oriental coloring was a climax in its impressive- 
ness. In the Massenet suite Mr. Van der Stucken presented 
a modern work of rare interest—distinct type of the mod- 
ern French school. The orchestra played it con amore, 
imparting to each movement grace and piquancy. The wel) 
known melody of the scene religeuse was beautifully played 
as a solo by Carlo Fischer, leader of the ‘cellos. He gave 
it with delicate shading and much temperament. The mel 
low pastoral tone of the new first oboes in the divertisse- 
ment was also much admired 

Alfred Reisenauer was the soloist and played the “Em- 
peror” concerto of Beethoven 

@ & 

One of the noteworthy musical events of the past week 
was the American professional premiére of fifteen new 
songs composed by Dr, N. J. Elsenheimer, of the College 
of Music faculty, in the Odeon, Tuesday evening, Novem 
ber 21 rhe event was under the composer's personal 
direction, who also played the accompaniments in his mas 
terly style. If there is anything which distinguishes Dr 
Elsenheimer in his musical career and lifts him above his 
fellows it is the distinction of originality and thorough 
broad muscianship with which he invests that which eman- 
ates trom his brain. His compositions attain the highest 
ideals, and one feels instinetively that he not only strives 
after them, but has actually realized them. The dress fits 
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the musical idea perfectly. The thought and its expression 
are in the closest sympathy. These characteristics apply 
with fullest force to his latest collection of songs, which 
traverse the realm of possibilities in the musical expression 
after human emotions. Whether in the humorous, serious, 
sublime or passionate moods, Dr. Elsenheimer, in these 
songs, is always true to nature, and therein lies their prin- 
cipal charm. In their performance he was assisted by vocal 
and instrumental talent of the College of Music. 


November 21, with the Philharmonic Orchestra of 
Indianapolis, Douglas Boxall, of the Cincinnati Conserva- 
tory of Music, appeared both in concerted and solo num- 
bers, and aroused great enthusiasm from his audience. 
His number with the orchestra was the Liszt-Schubert 
“Wanderer” fantasia, and the solo selections were two Cho- 
pin songs, arranged by Liszt. A Poldini study given as an 
encore was a dazzling bit of work. J. A. Homan 





New York Institute of Music. 


LTHOUGH it has been in existence but a short time, 
A the New York Institute of Music now ranks among 
the greatest institutions of its kind in this country or Eu- 
rope. Bessie Clay, its president, is a distinguished edu 
cator, who has achieved unqualified success as the head 
of a notable educational institution of New York. She 
enjoys a very high reputation. Her name has added much 
to the standing of the new enterprise and she has been 
largely instrumental in achieving its success. 

Few of the great conservatories of the Old World have 
a faculty comparable to that of the New York Institute 
of Music, as may be seen by a glance at the following list 
of names: 

Bessie Clay, president; Ella G. Hull Fuller, vice presi 
dent; Leo Braun, director of Operatic Department; Felix 
Heink, head of Department of Interpretation. Voice Cul 
ture—Leo Braun, Bessie Clay, Blanche Stone Barton, Leon 
ardo Vegara, Edwin Wilson, Beatrice Fine. Piano—Pietro 
Floridia, Felix Heink, Joseph Maerz, Carl Bruchhausen, 
Bessie Clay, Marya Blazejewicz, Grace Moran. Organ— 
George Bauer. Violin—Arthur Bergh, Victor Kuzdo, Dan 
Visanska, Carl Venth. Viola—Fritz Schaefer. ‘Cello 
Victor Sorlin. Harp—Edith Davies-Jones. Harmony and 
Composition—Leo Braun, Arthur Bergh, Harold Orlob. 

The directorate of the Institute has arranged for a series 
of faculty concerts, five of which already have been given 
The song recital, Friday evening of last week, was a bril 
liant entertainment which was enjoyed by an audience 
which filled every seat. Many late comers were content to 
enjoy the music standing. This fine program was given by 
Edwin Wilson, an admired baritone, whose artistic singing 
always is delightful: 


Honor and Arms, Samson Hande! 
Lungi dal Caro Bene Secchi 
Du bist wie eine Blume.... . Liszt 
To Eiebe Bee cictcccetvscess bs Pelea hela eect earcawet . Grieg 
Crepuscule ...... seeeeene Massenet 

Pfeiffer 


Pears BGG vec cccsveciocs 
Danny Deever seee wie 
My Light ...... séberees heade ees ..C. G. Spross 
Fae” BOR accucesces wen Mac Dowell 
Thy Beaming Eyes ........ -«.+.+-MacDowell 

.. Tschaikowsky 


Damrosch 


Pilar iene: Beas; oo 0 vt00 0 dWbin es cowyepoe . 
Lady Picking Mulberries............. une E. S. Kelley 


Charles Gilbert Spross at the Piano 

This wide range of songs enabled the singer to show his 
uncommon versatility. Mr. Wilson is at home in all vocal 
forms. He possesses great dramatic talents and invests 
with intense fervor such songs as demand this treatment. 
He is equally great at the other extreme, singing with sim 
plicity and daintiness such songs as do not demand fore 
and fervor. Mr. Wilson's method of vocalization is legiti 
mate and in all he essays he discloses a bright musical in- 
telligence. From whatever view considered, the song re- 
cital Friday night was a success. Next Friday night the 
sixth recital will take place and it promises to be as in 
teresting as its predecessors 
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DAVID BISPHAM IS PRE-EMINENT. 


— > —- 


N opera, oratorio, and in concert, David Bispham has ap- 
peared with success such as comes to few. His popu- 
larity abroad is as great as in this, the country of his birth 
On his present American tour, which is under the direc- 
tion of Loudon G. Charlton, Bispham is repeating his unique 
cycle, “Cycle of Great Song Cycles,” which has won uni 
versal favor. Never has the singer been in better voice, 
his wonderful vocal powers being now in their very zenith 
of development. But, aside from his rich, magnetic voice, 
it is Bispham’s temperament which arouses his audiences to 
a white heat of enthusiasm; he is the artist through and 
through, with an interpretative power and dramatic skill 
which seldom have been equaled. Mr. Bispham is a man 
of dignified presence, whose mien evidences an unusual 
mingling of the aspects of the scholar, the artist, and the 
man of the world 

“To hear him in a fine interpretative mood is to have 
one’s artistic ideal materially broadened,” declared the St 
Paul Dispatch recently. “First of all, there is his artistic 
integrity, the absolute faith he keeps with his own vision 
His splendid imagination has provided him with a rich and 
varied mental experience, and his auditors reap the benefit 
In the writer's opinion, Bispham’s most effective work last 
evening was his rendition of a little lullaby by a new com 
poser. His pianissimo was wonderful in carrying and emo 
tional power, the delicate shading ranging from mere cloud 
shadows to foreboding and poignant grief. Some one has 
called the best art equipment but a model kit of tools. Bis 
pham has invented some new ones, and his disciples would 
eagerly learn their use.” 

Bispham began in Italy to study the works of the old 
masters as a preparation for oratorio. In London he studied 
with William Shakespeare, and coached in English orators 
under Randegger, who also trained him in the operas of 
Mozart and Rossini. His repertory includes all the stand 
ard choral works and cantatas, which he has for years sung 
at the great autumn festivals in Birmingham, Leeds and 
Sheffield, as also the foremost choral bodies in England, 
Scotland and Ireland. While giving close study to the 
oratorios of Haydn, Handel and Mendelssohn, he has paid 
particular attention to the works of Bach, which he has 
sung at the Bach festivals in London 

Because of his paramount interest in Beethoven, Schu 
bert, Schumann, Franz and Brahms, German songs, early 
engaged his especial attention and study He took as 
models certain singers whom he not only admired as op 
eratic artists, but for their versatility, as they were equally 
at home in song and oratorio. He perceived that the 
knowledge of the dignity of sacred concert music lent re 
pose to their operatic work, and that their operatic art put 
life into their oratorio singing. He also saw that their 
proper interpretation of songs by the great masters added 
a certain poetic quality to the other branches of their art 
And so it came that such singers as Gura, Scheidemantel, 
Emil Fischer and Georg Henschel, Charles Santley, My 
ron W. Whitney and Max Heinrich became his musical 
heroes and ideals, the latter having given him, as long ago 
as 1874, when he came to Philadelphia, his first introduc 
tion into the inner beauty of the great German songs 

There is no question in the minds of those familiar with 
his attainments, that however beautiful or highly trained 
certain individual voices may be, there is no singer in 
America or Europe capable of such variety of work 1 
opera, oratorio and song recital as Mr. Bispham 


Sunday Night Concerts. 
T the Metropolitan Opera House last Sunday evening, 
Engelbert Humperdinck led excerpts from his 
“Sleeping Beauty” and “Heirat Wider Willen,” Jean Ger 
ardy played ‘cello solos, and Bars, Fremstad, Journet and 
Goritz sang. The “hit” of the evening was made by 
Gerardy, who is in finer form than ever this year, and de 
lighted his hearers with a magical display of tone, technic 
and temperament 
Victor Herbert's orchestral concert at the Majestic drew 
the usual large audience, who cheered Herbert in the 
fashion that has become customary whenever he appears 
The numbers most liked were a movement from Tschai 
kowsky’s “Symphonie Pathetique,”* Massenet’s “Scenes Al 
saciennes” and “Rubinstein’s sprightly “Mot de Cavaleria.” 
Excerpts from “Babes in Toyland,” “Mlle. Modiste” and 
“Babette,” Herbert's own compositions, were delightful 
Katherine Heath, soprano, was the soloist, and made a 


good impression 
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Curcaco, December 2, 1905 The name and advance notices on Marie Hall were not 
HE seventh pair of concerts of the Theodore potent enough in Chicago to fill Orchestra Hall for her first 


- 


by the management 
they were in a fine sense 


all of sufficient length and intrinsic value as to 


Thomas Orchestra's regular season were termed 
“popular concerts,” 
Che compositions were 


recital, Thanksgiving night, but figures of something like 
which 


1,500 were there, and that is much more than a bare 


quorum. Those that came heard the young artist in tw: 


movements from a Schiitt suite, the entire D minor Wieni 


leave no effect of piecemeal, though Mr. Stock would have awski concerto. five pieces that embraced Ch. E. Bach's 
the power and disposition to read largely out such an ef- “La Complaisante,” Couperin’s “Le Bavolet Flottant,” a 
fect, did it actually exist. One cannot lose the fact that minuet by Mozart, the Saint-Saens “Le Cygne” and Nova 
notwithstanding this conductor's highly temperamental cek’s “Moto Perpetuo,” also the Paganini “Hexentanz,” t 
playing, sanity and dignity are always hard by. That may conclude 

be the best lesson that he has taken from his late revered There is no great power of vision involved in seeing 


Mr 
was as follows: 


preceptor, Thomas 


Overture to Merry Wives of Windsor 
Largo, from Symphony No. 5 
Fantasia Apassionata, for Violir 


Irish Rhapsody, No. 1, op. 78 


Overture to Mignon 
Grand Valse de Concert 
Berceuse 
Allegretto Scherzando, from Symphony, N 
The Year 18:2 
Ludwig Becker, Soloist 


The ofchestra played with enthusiasm, and in the 
first number raised the Nicolai overture to the standard of 


The list of compositions played 


how Miss Hall's playing brought her success in England 
because the English have appreciated Kubelik and Sarasat 


Nicolai as no other nation has. The secret lies in the fact that the 
Dvord , . , 
4 ras English are a fiddle loving, fiddle playing people, and pure 
ic ixtemps 
Stanford ‘technical excellence on the instrument is appreciated by 


Thomas them at its highest. Miss Hall's playing has pure technical 
Duvivier excellence and something more. Her violin “voice is 
Jarnefelt 

— always imbued with a certain nervous vitality that guar 


Svendser 


Tschaikowsky his quality 


Schutt 


antees everything against ennui. | 
of the 


was present 


n the first brilliant measures suite, and it 


widely differing style of 


encore), and 


was present in equal parts in the 
Wieniawski the Bach 


very 
air (a5 


the romanza, 


. , the Paganini bravour piece which ended the recital. Her 
a virtuoso piece. The same was eminently true of the : ; , ' 
Tschaikowsky overture at the close, where the fullest real command of the bow and the left hand was so free and 
; : ; ' as to give ‘ “nce leisurely feeling that all 
ism of pistol shots and ringing of bells had the atmosphere true as to g Se audience the leisure ecling oe " 
i cur 1¢ violinists, as a profession, are heir t 
highly charged. Meanwhile they had played splendidly in a Paar , : “ am ’ 
; : numerous faults that Miss Hall does not have, and there 
the movements from the Dvorak and Svendsen symphonies, , 
are few of the excellencies which she does not, in a degre« 


nor was there a place in the program that found them short 


It is therefore in order to say that the world 


possess 


of the standard Among the novelties of the day, the . fag ; 
“en , . ” not yet exactly overrun by those who are capabie of giving 
Grande Valse de Concert, by A D. Duvivier, who has ’ . hy . "| 
7 . so much pleasure and so little regr.t 

been for many years a resident of Chicago, attracted the a 

, fe 
usual local interest The valse was composed in London rn \ by M Hall : , , 

: 1 second ft itz ry ari all was playe at the same 

in 1885 It does not sound distinctly modern. Generally ak “te sol , playee & 

' place Saturday afternoon, when the program had the Mer 
light, plain themes, treated with considerable variety, ex ; : 
pr th " sr of el ; delssohn concerto, the Wieniawski “Faust” fantaisie anc 
ress the character of the work . 

1umerous smaller mpositions. During the afternoon sh 
rhe second concertmeister of the orchestra, Ludwig : or : ' Fol , 
pli ag the Cor ‘ "on entire as an encore he 
Becker, who was soloist for the concerts, gave a strong ! ayed | ell 1 ‘ ~ ; 
. . playing of the program conhrmed the rood impres I 
presentation of the Vieuxtemps Fantasia. It was a ren- ?°7'"S se carta , 
, her first recita She hurried the last movement tl 
dition that never lapsed from extreme vitality and beauti \ : 
‘ Mendelssohn at the expense of clarity, but she hi: how 


His scales were 


fully musical quality 


clear and 


true, and 





his bowing of very rapid passages was of a strength and ~ nsiderable inspiration in th spa: Dee: peat ps 
beauty as would distinguish him among hundreds who ap had otherwise conducted her work in n areas 
: , fashion. It announced that Miss Hall w give DOT 
pear in similarly responsible tasks. The performance left ; : 5 lin is’ Peiediiiiabldes Oe apis Oh 
the impression that the artist was of high class timber, with = gneve _— attics “op oe —e 
a lot of growth still coming to him os ia a 
The next program will bring Ritter’s overture to “Der a De 
Faule Hans,” Oskar Fried’s “Adagio and Scherzo for Wind rhe recital Riven in Music Hall, Nove er 20, by Alfr 
Instruments, Harps and Kettle Drums, op. 2,” Hugo Kaun’s Reisenauer w replete with pia ' f staid propens 
humoresque, the “Sir John Falstaff,” op. 60, the Liszt E es, for the Beethoven C major ' Obes nd 
flat concerto for piano, and selections from the third act of Schubert D major sonata, op. 53. were played er \t 
“Die Meistersinger.” Alfred Reisenauer will be the soloist he conclusion of the latter, Mr. Reisenauer proceeded wit 
- . 1 group of four numbers of Chopin, besides the ( pP 
= = Liszt “Maiden’s Wish” and two of the Pagar I 
The second concert of the series that the Bureau Agency etudes, making a program of unusual lengt! Che art 
f Music is giving at Ravinia Theatre by the Theodore playing of the Beethoven and Schubert would be prol 
Thomas Orchestra, under Mr. Stock, is being given De considered the height of orthodoxy 
cember 4, with a program including the “Freischiéitz” over- more detail than in the extreme e ide The 
ture, the fifth Beethoven symphony, Goldmark’s “Sappho” result of such interpretation was to give the composition 
werture, Hugo Wolf's “Italian Serenade” and the Tschai all of the effectivens tl t tted 
kowsky variations, op. 55, in suite form, with obligato played fact, complete portrayals with the very plamest tints I 
by Mr. Kramer. fecthoven was by far t t ¢ interesting 1 it se 











' 


little Mr 


give up the forty 


remarkable that an Reisenauer's calibre 


artist of 


should be willing to minutes more 


or 
the playing of so plain material as the 


Many of th 


that are necessary to 


Schubert themes are painfully dry and m 





terminably dwelt upon by the composer Only the mas 

terly detail the artist »bserved could keep the auditors’ im 

erest f such music at al The last movement did con 

tain the daintiest [ $ mag ible, ft af rtl { the 
lantity would have en ec gl 
qe & 

Max Heinrich, wl eit ( ig ey ig for a 
eside 1 >» er (antorr pave ‘ n Musi 
H the after? ! KSgiving | eT iv ect 
t the program w he re g of Tenny Enoch 
Arde to the melodramatic n < y Richard Straus but 
preceding the reading the four seriou ongs by Brahms, a 
ettine of a lennysor moet and ft new nes were 
presented The s nes were kr t y tseorge Syivester 
Viereck Die Buche y W elm von Polen Hope 
by James E. Whedon, and “Die Zither Lockt, Di Creige 
Klingt,” by Rudolph Baumbact Mr. Heinrich played his 
own accompaniments to the song and pianist, Kath 
urine Howard, played the Str sn ¢c to the “Enoch Ar 
len \ large audience was present by reason of the long 
tanding popularity i the rtiist and the management of 
Mr. Neumann 

@e TZ 

ihe ( cago ge write ( e Jacobs-Bond, was as 
sted m an author recita November 28 by Elias Day, 
who is widely known by his character portrayals The re 

cital was given in M c Ha nder the management of 
Mr. Neumann. The progra luded two groups of songs 
and a half dozen dialect sketches by Mrs. Bond: also three 
readings by Mr. Day he gs presented by Mrs. Bond 
were “Nothing But a W 1 Rose Shadows My Dearest 
Dear.” “Until God's Day , Study in Symbols, The 
Birds” (MS The Lu (MS and seven of her songs 
f childhood, comprising “Have Y« Seen My Kitten 
Captain of the Broomstick ( ulry Gomg to Church 
With Mother “The Little Shoe Sunshine Po’ Li'l 
Lam’” and “Is Y¢ 
Mr Bond ha pward of xty ngs in print, most of 
which are published and ve cessfully sold by herself 
The ngs represented ot program are typical. Plain 
melodies and ligh t tune! cormg tor piat are ob 
erved in a There are many t {f characteristic sug 
gestion in the piano parts, but the songs get much of their 
harm through the feeling and timent of the texts 
Mr Day ! t t ! p gram were headed lw 
in anonymou Descript Sym \ ! wn arrange 
r for har eT ‘ " feature of he 
ketch w t f l esque which he 
idapt« lt i equa ng tory ] this and 
! caings tron ‘ t yw Mr Db employed 
if ‘ f H ‘ k gave 
one mf 
| \ ( 
! Levy he 
| ] } ( I wie he t t 
‘ M Amanda ( 
¢ { Al ’ 
ntery ition tha . 
, wie gt Ace de 

4 t { Milt ‘ re 

t ‘ ‘ M 1 and w 
' | the not al 
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violin. Miss Mills piayed the piano part in the sonata, and 
Miss Closius took the same instrument in the trio. 

The playing of these chamber compositions had a bal- 
ance and a finish that are seldom accomplished by per- 
formers who play only casually together, though the results 
may be rightly termed the legitimate outgrowth of the 
several years’ ensemble practice that have been observed at 
this conservatory. Mr. Marx has been at the conservatory 
but two seasons, though for a number of years he has taken 
every opportunity offered to play ensemble. The good bal- 
ance of items such as technical finish, musical feeling and 
steadiness as interpreter makes his playing of Beethoven 
enjoyable in a high degree 

te & 

The annual piano recital in Chicago by Rudolph Ganz 
will be played in Music Hail, Sunday afternoon, December 
10. Of the compositions noted on the following program 
Mr. Ganz is playing the group by Alkan for the first time 
in Chicago. They are compositions of great character and 
musical excellence. The arrangement of the program is 


as follows: 


ee te ES eee cecscncccactugeeepensoebaveonsceee Scarlatti 
Siciliana, im F majors.......ceeeeees so vevbnevesene ees cee 
Dantacia, th C MAR ice cccccccccevccccccossessoevocecence Haydn 
Sonata Apassionata, OP. $7... -6ccceccecneceeneuneeenee Beethoven 
Variations and Fugue on a theme by Handel, op. e4.....-. Brahms 
Vision .... 96 egthbenntssecesenantontvenkestascereeene Alkan 
Staccato, fren, Oi Obicciccccdhs cd sheteticeticcesteresectete Alkan 
Le tambour bat aux c hase (After the Battle) op. §1....++4 Alkan 
Les Jeux d’Eau la Ville d’Este (Water Fountains).......... Liset 
Ballade, in G Mimor, Of. 24... deccccccecvcseteccovepeecess Grieg 


ce , 

The distinguished virtuoso, Brahm van den Berg, will 
play his first recital in Chicago at Music Hall, Tuesday 
evening, December 12. Mr. van den Berg is of Dutch 
parents, though born at Cologne on the Rhine. His mu- 
sical studies began at Antwerp and during his career as 
artist he has played with much success in London, Paris, 
Amsterdam, Brussels, Liége, and other important cities. 
Mr. van den Berg was selected by Saint-Saéns to play 
the composer's G minor concerto at the Saint-Saéns festi- 
val, held at Antwerp some years ago. Among the many 
artistic influences that Mr. van den Berg enjoyed were 
some years’ study under Joseph Wieniawski, brother of the 
great violinist and composer, and in 1892-1895 continued 
study under Leschetizky, in Vienna. 

The program that Mr, van den Berg announces for his 
Chicago recital is largely of virtuoso material, and, judging 
from reports of his sensational successes achieved on the 
spring tours of the Theodore Thomas Orchestra, there is 
a fine treat in store for Chicagoans. The program is as 


follows : 
Variations, on a Theme by Paganini, op. 35, book No. 1..J. Brahme 


Fantaisie, op. 49 . . PPTevITy TVTTTTiTiT Te F. Chopin 
ae ee Ch eR. ons debeeneeebosontibeconeds F. Chopin 
Legend, op. 164, No. 4 dv vedeenes obedue deecRereobeses J. Raff 
Etudes, op, 36; op. to, No. 1; op. 41, ‘No. Soxcevns -+eeA. Arensky 
Valse, op. to, No. 2 j voll " Rechaanlacll 
Study, op. 2s, No. 2 (F. Chopin), ecconnel for the left hand, 


L. Godowsky 
Badinage (F. Chopin), op. to, No. 5, and op. 25, No. 9, com- 


bined in one study ves edeaveneesrecees L. Godowsky 

St. Francoise de Paule, marchant sur les flots, legend No. 2, 
F. Liszt 
Don: Jaan, Partalhe 06s ccdveds cecciccdavercercdeoecocccs F. Liszt 


ee 


_ Membe rs of the piano class of _Miss Dana, of the Walter 
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Spry Piano School, sat a recital in Cable Hall, Decem- 
ber 2. Compositions by many composers were played by 
Mary Glenn, Beatrice Bixbee, Virginia Patton, Susan Wil- 
bur, Marjorie Richardson, Eleanor Spry, Ruth Anderson, 
Helen Glenn, Gladys Spry, Dorothy Palmer and Jane 
Rollo. The composers represented were Merkel, Eilen- 
burg, Henriques, Kullak, Wilson G. Smith, Heller, Schar- 
wenka, Low, Jensen, Raff, Bohm, Haberbier, Chopin, 
Reinecke, Kirchner, Concone, Hiller, Mendelssohn, See- 
boeck and Von Wilm. 

Mr. Spry will play his annual Chicago recital in Music 
Hall, December 31, under the management of F. Wight 
Neumann. 


ee 


The American Conservatory announces that its recital 
program of Saturday afternoon, December 9, will be played 
by advanced pupils of Allen Spencer, J. Clarke Williams, 
Karleton Hackett and Herbert Butler. A pupil of Mr. 
Spencer will play the first movement of the Grieg A 
minor concerto for piano. 


es 


The F. Wight Neumann announcements for early ap- 
pearances, besides the Rudolph Ganz recital of December 
10, are the concert in the Auditorium next Saturday after- 
noon, December 9, by Emma Calvé and her company, and 
a piano recital in Assembly Hall, Fine Arts Building, 
December 13, played by Carl Wolfsohn in commemoration 
of the seventy-first anniversary of his birth. Mr. Wolf- 
sohn will play the Beethoven C minor sonata, op. 27. The 
soprano, Rose Borch, will assist the veteran artist. Mme. 
Calvé’s selections for her concert of December 9 are 
stanzas from Gounod’s opera, “Sappho,” the aria “Perle de 
Bresil,” by David, and a rendition, in costume, of the 
“Habanera” from “Carmen.” Assisting artists, are the 
French basso Bouxmann, the tenor Berrick von Norden, 
the violinist Jeannette Vermorel, the pianist Ducreus, and 
the “flutist Louis Fleury. 

Mr. Neumann also announces a return engagement of 
Harold Bauer, who will play a recital in Music Hall, Sun- 
day afternoon, December 17. A recital by George Hamlin 
is booked for January. The date for the Gadski recital 
has been set at January 6, for Orchestra Hall. 

Tue Persistent INTERVIEWER. 








Success of a Sweet Pupil. 


“~ AY CLAUS, a young and talented pupil of George 

Sweet, sang recently at the concert given by the 
Liederkranz of Cleveland, Ohio. An extract from a criti- 
cism of The Westbote (German paper) referred as fol- 
lows to Miss Claus: 

In accord with the fine work of the chorus was the soloist of the 
evening, Miss Gay Claus, a young soprano of who Columbus may 
be proud. She brilliantly fulfilled the great hopes in her wonderful 
voice, through earnest study under the celebrated singing master 
and opera singer, George Sweet, in New York 

Three Lieder were sung in charming style, and the aria, “Pace, 
mio Dio,” from Verdi's “La Forza del Destino,” with such power 
that the large hall seemed scarcely able to hold the mighty tones 
This voice seems to be created to paint the grand tone pictures of 
Wagner to their highest perfection. 

Several encores were demanded and the enthusiastic applause at- 
tested how completey she had entranced her audience. 








HOLM ES COWPER, sun. 
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BRUSSELS NOTES. 
Bavussets, November 2, 1905. 

WING to the death of the Count of Flanders—brother 

of the King—Brussels. has been in mourning for a 

week and all amusements were suspended and theatres 

closed. A multiplicity of reasons, however, prevented the 

postponement of the Ysaye concerts, which had been ar- 

ranged for the 18th and roth. Out of respect to the na- 

tional mourning and the memory of the Count, Beethoven's 

“Funeral March” was given at the commencement, The 

lowered lights, orchestra standing, and the power of that 

wonderful music rendered the scene most impressive and 
solemn. 

Ferrucio Busoni was the soloist, and his program con- 
sisted of Saint-Saéns’ fifth concerto and Brahms’ “Varia 
tions on a Theme of Paganini.” The former work is rather 
an ungrateful one, and in spite of the pianists’ lightness and 
clarity of technic it was not particularly interesting. Busoni 
is a serious musician, but his interpretation of this concerto 
left much to be desired. The ease with which he over- 
came the difficulties of the Brahms variation was delight 
ful, and the contrasts were sufficient to prevent a sense of 
monotony. At the public rehearsal Saturday he gave Chop 
in’s polonaise in A, and Sunday the enthusiasm was so 
great that he was forced to repeat the Schubert-Liszt ar 
rangement, which he had played in response to numerous 
recalls. A symphony by Albert Dupuis, heard for the first 
time, was not a success. The themes resemble one another 
closely and the orchestration is weak. The brass and wood 
instruments predominate, and, save a few times when the 
‘cellos have the leading voice, the strings are not heard 
The work leaves an impression of operatic rather than sym- 
phonic music. 

Vruels’ “Modern Rhapsodie” for orchestra, which closed 
the program, is excellent. It is best described as a series 
of rondos and dances, interrupted by a passionate love epi 
sode. As in his symphony, admirable clarity and variety 
of orchestration is shown 

eS = 

Louis H. Delune, whose works are more and more ap- 
preciated by the Belgians, will give a concert in Berlin in 
January. It will be given at the Singakademie and the 
splendid Philharmonic Orchestra will be the means of pre- 
senting his work to the Berlin public 

eS & 

Ysaye played at Antwerp on Monday with phenomenal 
success. His program included the Beethoven concerto, a 
Bach sonata and a valse caprice by Saint-Saéns, arranged 
for violin. He is now in Germany, and plays in the South 
of France before returning to direct the next concert on 
December 9, at which Jacques Thibaud will play 

eZ 

Stefi Geyer, the young Hungarian violinist, will be the at- 
traction of the next Concert Populaire. She is a pupil of 
Hubay and her program consists of Goldmark’s concerto, 
“Rondo Capriccioso,” by Saint-Saéns, and “Czardas,” by 
Jeno Hubay. eS & 

Suck interest has been shown by the Brussel 
the works of modern Belgian composers that the directors 
of the Ysaye concerts announce four evenings devoted to 
chamber music, which will also ignore all that is old and 
classical. Sonatas, trios, quartets and quintets by Franck, 
Jougen, Lekeu, Vruels and Rasse, will be interpreted by 
Demest, Eugen Ysaye, Deru, Théo. Ysaye (piano), Van 
Hout (alto), Loewensohn (‘cello). Lieder and choruses for 
women’s voices will also be given and works of Huberti, 
De Greef, Delune, Dupuis, Théo. Ysaye, &c., will be sung 

M. L 


s public in 








CHICAGO ADVERTISEMENTS. 





ALLEN SPENCER, 
PIANIST. 
CHICAGO. 


GARNETT HEDGE, 
TENOR, 
76 Auditorium Building, 


Addresz: uinchiidth aaa HALL, CHICAGO. Chicago. 








= Prd UNIVERSITY SCHOOL OF MUSIC, 
GANIST. Fine Arts Building, 
ma.’ 6, Oe ar at Pecan. 
241... — and 


HELENE VAN SCHOICK, 


Wabash Ave regener 
CHICAGO. 


Sherwood Music School 





Concert, Wee 
STUDIO: FINE ARTS BUILDING, 624. 


SOPRANO. 


PIANO —Joun 





Fine Arts Bultding, Chicago 
ALL BRANCHES TAUGHT 


Faculty includes Wm. H, Sherwood, Arthur Beresford, 

Holmes Cowper, Lillian French Read, Daniel Protheroe. 
Adolph Rosenbecker, Shirley Gandel!, Dr. Hagh Schussier, 

Apmadoc and others, CataLoGuR MaILeD Free, 


WM. H. SHERWOOD, Pianist 
Available for Concerts and Lecture Recitals 





713 FINE ARTS BUILDING, CHICAGO 


The HEINZE SCHOOL of 
Artistic Piane Playing. 


Georgia Kober, Eleanor Sherwood, Mme. rven, Wm. VIOTOR HEINZE, Director. 


LBESCHBTIZKY PRINCIPLES. 


Send for Pamphlet, etc. 
Addreas LENA G. HUMPHREY, Manager enneaees Fine Aven tuted 5: 


. Coane W 
Racwa Linea, Louise Busse, 


ORGAN— Wituee Mivpescuuire 


American Conservatory. 

KIMBALL HALL BUILDING, Wabash Ave. and Jackson Boulevard, CHICAGO. 

THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST. 
the sixty eminent instructors the following might be mentioned: 

PR, eR] Ce 
came Wrasanse, 7 W. Hanar. 

Eowaap C. Towns, 
Gaace Duper. 


VIOLIN—Hesszer Burize, Leow Manx. 
COMPOSITION—Avotsy Weotrc, Hussanp 


JOHN J. HATTSTAEDT, President. 
Catalogue mailed free. 








Mrs. THEODORE WORCESTER, Pianist. 


Management CHARLES BEACH, 


Fine Arts Bullding, CHICAGO. 


Or address care CABLE CO., Wabash Avenue and Jackson Boulevard. 








MANAGEMENT 


DUNSTAN COLLINS, 





BRAHM VAN DEN BERG, Pat “== 





a = - - 


nh 


k 


Pi 


Ds 


qrte 








PITTSBURG. 





Pirrsevurc, Pa, December 1, 1905 
HE new organ in the Immaculate Heart of Mary R. C 
Church was dedicated on Sunday, November 26. The 
elaborate program included a prelude in A flat for organ 
by A. M one of Pittsburg’s most noted com- 
posers. “Ave Maria,’ was sung by 
Mary V. Cunningham, with violin obligato by Franz Clem- 
Mr “Ave Verum” was also sung by a 
chorus of Henry J, Mangold, was 
“Gloria” 


Foerster, 
by the same composer, 
ent Foerster’s 
organist, 
from his 


sixty voices. 
represented on the same program for a 


Mass, sung by the chorus. The “Inflammatus” from Rossini’s 
“Stabat Mater” was given by Miss Cunningham and 
chorus 
ee = 

The Mendelssohn Trio gave a recital in the ballroom of 
the Hotel Schenley Thanksgiving evening. A good pro- 
gram was given, including the Strauss and Arensky trios. 
Fritz Goerner, the ‘cellist of the trio, played a scherzo by 
Van Goens. The violinist, Franz Kohler, played “Hu- 
moresque,” by Dvorak, and the “Gipsy Dance,” by Sara- 


sate. Carl Bernthaler is the pianist of the trio. 


Ze & 

Edward J. Napier gave an inaugural organ recital at the 
First Methodist Pa., Thanksgiving 
evening. The program, made up of numbers by Mendels- 
Guilmant, Archer, Bach, 
and was received with enthusiasm 


Church, Beaver Falls, 


Jaldwin and Ferrata, was 


Ruth 


sohn. 


an excellent one, 


Ray, soprano, appeared in songs by Del Riego, Allitsen and 
Batten 
=e <= 
The initial production of Arthur Nevin’s new comic 


opera, “The Candy Man,” on December is being 
looked forward to with interest 
eS = 
The fourth of the “Subscription Recitals” at 
Hall 
prominent local singers, Gertrude 


Reed, 


first time 


21 and 22, 


Allegheny 
Thanksgiving eve Two 
‘larke, 


organist, 


Carnegie was given on 


soprano, and Tom 
Caspar Koch, played for the 


tenor, sang 


at these concerts Bach's great prelude and fugue 


in D major. 


Cf & 
Alfred Reisenauer, the pianist, will be heard for the first 


December 4, at the three hun- 
Art Society, 
announced an 


the 


time in Pittsburg Monday, 
dred and seventeenth reception of the the sec 
this The Art S 


list of attractions this 


ond of season ciety has 


unusual fine season, including 


Dolmetsch party, who gave such a unique concert here last 


a lecture on Fee | art by 
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well known author and art critic; the usual concert by the 
Pittsburg Orchestra; a recital by Julia Gibasky, pianist, and 


Amanda Vierheller, soprano, the concert by the Kneisel 


Quartet, and a Shakespearean play by the famous Ben 
Greet Company. 

ec 

Thanksgiving evening the Choral Society of the North 

Avenue M. E. Church gave a concert at the church by Ger 
trude Sykes, soprano; E. Curtis Clark, basso; Anna F. 
Sherrift, reader; Edna M. Sharpe, pianist; Frances Leech, 
organist, and Charles N. Boyd, musical director 

oe & 


The pupils of Edwin G. Reed gave their third fortnightly 
Wilkinsburg 


Those who 


Wednesday evening, 
Will Orton, Mrs 
Hazel Pringle, Linda Burger, Lena M. Orton, 
Arthur E. Weston and A. W. Copley 

eS = 


Elliott Schenck will give an explanatory recital on “The 


musicale at his studio in 
November 22. assisted were 
E. S. Austin, 


W. R. Miles, 


Valkyrie” at the Twentieth Century Club Monday after 
noon, December 4 
ce & 

Henrietta Bowlin, contralto, has been the recipient of 
many favorable criticisms on account of her singing at the 
first concert of the Women’s Musical Club of Wheeling, 
W. Va. 

ce & 

Miss Bowlin’s voice is described as full and sympatheti 
and the singing of the Saint-Saens aria, “My Heart at Thy 
Sweet Voice,” is expecially commended, James Stephen 
Martin is conductor of the chorus of this club, which now 
ncludes 104 singers 

Ze = 

A selection of arias and choruses from “The Messiah 
were given at the second special musical service at St 
Stephen’s P. E. Church, Wilkinsburg, Sunday afternoon, 
November 26. The soloists were Marguerite Kappel, so 
prano; J. R. Bibbins, tenor, and David Williams, bass 
George Davis, organist and choirmaster of the church, d) 
rected the chorus of forty voices 

e & 

Thursday evening, November 23, a musicale was given 
it Christ M. E. Church, the program being furnished by 
Geraldine Damon, contralto; Margaret Sands, pianist; J 


Elmer Miller, basso, and F. W. Cutter, baritone 
ce & 

Gertrude Clarke, soprano, sang for the first time in pub 
he, Charles Wakeheid Cadman’s new sacred song, entitled 

A Song of Supplication at the Second Presbyterian 
Church, Sunday, November 26. This composition has just 
been printed, for both high and low voice, by the Edwar: 
Schuberth Company 

ee & 

After a very successful ten days’ tour the Pittsburg Or 
chestra returned home yesterday, and this evening gave 
the fourth evening concert, with Emil Paur, conduct 
and Marta Sandal-Bramsen, soprano, s t 

The program opened with Wagner's Huldigung’s 
March,” and then came the aria, “I Have Lost My | 
rydice,” from “Orpheus.’ As this was Madame Bram 
sens first appearance in America, her fir t per Ww 
looked forward to with great interest In no way was the 
audience disappointed, and Madame Bramsen was t 
pelled to respond to a number of recalls. Dvorak ym 
phony No “From the New World,” completed the t 
part of the program 

The second part opened with variations on chor: St 


Anthony,” op. 56, by Brahms, which was f 


Norwegian songs, sung by Madame Bramser The Song 
of Synove,” Kijerulf; “On the Mountains,” Grieg; “Snow,” 
Sigurd-Lee, and “Kid Dance,” Grieg. It was in these 
songs that Madame Bramsen was at her best, and she had 
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an opportunity of displaying her interpretative powers. She 


has given many concerts with Grieg, and that composer has 


expressed approval of her interpretations of his songs 


rhe concert closed with “Royal Tambour and Vivandi- 
ere,” from the “Bal Costume Ballet,” by Rubinstein 
Chroughout the entire performance the orchestra played 
excellently under the direction of Mr. Paur 
oe = 
William H. O6ctting will give the organ recital at Car 
negie Music Hal December 2 and 3 I l W 
THE COMING OF THE NEW RUBINSTEIN. 
fs HE announcement some months ago of the con ing of 
Arthur Rubinstein ie great P< pianist, aroused 
no little interest ng the musical peo; f America 
Ihe latest experience } irtist in Ru a provokes the 
ympathy i all ber loving Americans, It a well 
known fact that many of the great minds of R a, in 
cluding tal ! singers painters, pianists na mm 
posers, hav« cently more than ever felt the per tion 

f Russia «Tracy When the ( Zar s proclama } was 

pread bef e world, assuring greater freedom to his 
subjects and rty to certain classes of political convicts, 
Arthur R nst dreamed that the day had come when 
his long imprison er should be returned from 
Sil a. Being Jew, he d to overcome many difficulties 
and prejudices, but eventua » friendly official at Lodz, 
Rubinstein’s birthplace in Russia, assured the great pianist 
that his brother might be | rated A concert tour of 
twenty of the 4 cipal German cities was just then in 
peration ut R stein canceled | these engagements 
and departed on the first tra to re-enter Russia and 
secure the necessa documents at Lodz, and from there 
proceed to Siberia a to the convict brother At Warsaw 
he ve ring a and it was only a few hours after 
ut that he wa nder arrest as a Polish suspect. Lack 
ntifica 1 pape 1 not help his case, and he ap 
pealed with difhculty to the Lodz authorities. Warsaw in 
gue meanwhile ad done s work, and the Lodz official 
was powerle oO inything either for the pianist’s pre 
ament, n ess { he hoped for freedom of the 
brother in Siberia It was explained that to intercede in 
he brothe behalf w tte px ble, and nothing 
would be done t liberate hus Rubimstem, moreover, was 
de iin Warsaw f evera ; and then given pet 
r ptory rders to leave Russian within twenty-four 
hours Phe great a thorough cru through this 
test trage, but ble American manag that the 
r here w g ] y 8 at New York, as originally 
arrange What a new experience it 1 t prove when the 
great pianist arrives in tl free America of ours! Mean 
while he ha d Be ! t } and prepare tor 
| f t Ame wi “ ke ir ( anada 
Mex if t At t el fic European 
: nite n { c rf Art r R nsteim the great 
coming pia H e great no centres 
broa P } t y k ntly he appeared 
before the Concert Society at } ’ private 
ya atior d ft great " i } ce 

\ K g I pre ' N Saen 

‘ P re } i oi “ 

\ w me t ct { the greatest artists 
thet I “ | ‘ ca tT and 
t ay itall ima tew w hy of t gre name 
} bee 1 

] New \Y ( ig ‘ } | com 
patr ire : 2 gf ‘ re | r tne 
{ t ul vy Y ‘ great 

, — e  6the f ‘ It . ! that 
Rul . ag hers id ite 
the entire re i to the gen ' nv being raised 
‘ | tricker : 
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ROCHESTER-SYRACUSE. 
Rocuestex, N. Y., December 1, 1905. 

ee correspondent ate his Thanksgiving turkey and 

mince pie and spent the following day—equally as 
enjoyable—with some very congenial musicians in Roch- 
ester. Our sister City is certainly making great strides 
musically, and her musicians are as pleasant as any I have 
ever met. Thanksgiving morning I attended the service 
at the Brick Presbyterian Church. Harry Thomas has 
charge of the music in this church, and if the work Thurs- 
day morning can be taken as an example, he is to be con- 
gratulated on his success. The chorus numbers fifty voices, 
with four soloists. The Buck “Festival Te Deum” in C 
was a notable achievement; smoothness, sharp attacks and 
beautiful shadings showed the careful work of Director 
Thomas. A fifteen minute organ recital by Mrs. Fuller, 
the regular organist, preceded the service. 

te 

Mr. Thomas is a very busy man, with his vocal pupils 
and choirs. Besides the chorus of fifty voices at the Brick 
Presbyterian Church, he has a chorus of fifty voices at the 
Memorial Presbyterian Church, and thirty voices at the 
Monroe Avenue Methodist Church. 

fe 

The writer surprised Mrs. Bellemy Burr while she was 
enjoying a very delicious looking cup of tea. Tae Mvu- 
SICAL Courter is a very conspicuous ornament in Mrs. 
Burr's studio. The season has opened very auspiciously 
for this popular Rochester teacher, and brings to her many 
new and also nearly all of her pupils of last season. Among 
the latter is Frank Trapp, a former Syracusan. Mr. Trapp 
is tenor soloist at St. Paul’s Episcopal Church. I 
heard him sing an aria from “The Crucifixion” in a manner 
which reflected much honor on his teacher and which 
would have made his Syracuse friends feel proud of their 
former fellow townsman. 

tt 

Mr. Burr has but recently returned from New York, 
where he sang for the Savage people. He was offered a 
leading réle in their English Grand Opera Company, but 
the shortness of the notice made it necessary for him to 
temporarily refuse the proposition. Mr. Burr, who is the 
baritone in the Third Presbyterian Church, has a voice of 
great beauty and power. 

eS & 

Another very affable musician is Professor Hibbard E. 
Leach, whose studio is in the Powers Building. Professor 
Leach has two charming rooms. The larger of the two is 
his teaching studio, and is one of the best of its kind from 
an acoustic standpoint I have ever been in. Professor 
Leach is busy every day in the week, from 9 o'clock morn- 
ings to 7 and 8 o'clock evenings, a sure proof of his popu- 
larity and worth. 

eo & 

The Rochester press spoke very highly of the first con- 
cert of the season by the Rochester Symphony Orchestra, 
under the leadership of Mr. Schenck. The organization is 
composed of about seventy amateur musicians, many far 
below the professional standard, but under the able direc- 
tion of Mr. Schenck the numbers were rendered with accu- 
racy and with good tonal result. The soloists were Mrs. 
Gebbie, soprano, and Miss Gluck, violinist. 

@Z & 

Within a week or two the changes in the choirs of the 

principal Syracuse churches will be found in this column. 
Ze & 

George Alexander Russell, organist at the Tabernacle 
Baptist Church, Utica, gave an organ recital at the First 
Methodist Church Thursday morning. Mr. Russell's plans 


for next year are not yet announced, but it is earnestly 
hoped that he will have an organ in Syracuse. We now have 
some very good instruments in the city, and a musician of 
his calibre should be in charge of one of them. 

eS & 

A concert by the Liederkranz is announced for Febru- 
ary. The chorus are hard at work, under the direction of 
Albert Kuenzler, on some new songs. 

“= 

Clark’s Music House, 352 South Salina street, has Tue 

Courter on sale. Frepricu v. Bruns. 


New York and Boston Warmly Greet Pugno. 


HE famous French pianist made his reappearance in 
Boston and New York city last week and was warmly 
greeted by both the public and the press. Boston was the 
first to hear Pugno in a recital of eighteenth century music, 
and the same program he repeated in New York city. The 
following are extracts of the press comments from both 
cities : 

To the thoughtful student and the serious music lover, M. 
Pugno’s return to New York is a most welcome event. He 
is preéminently a pianist who does not exploit himself—his only 
thought and whole endeavor is to convey the composer's message, 
to cinvey it truthfully and sincerely—in short, to interpret beauty 
in terms of beauty. In that endeavor he follows the insistent first 
principle of Thalberg, and “sings upon the piano.” His technic 
is wellnigh flawless, but the listener does not think of that technic 
because his ears are ravished by the sparkle, the radiance, the 
sheer beauty of tone. Mr. Pugno was at his best yesterday after- 
noon, and his playing was fascinating and delightful. Further- 
more, his recital was more than usually interesting by reason of 
his program.—New York Tribune. 


Mr. Pugno’s recital was devoted to the older masters of the 
piano, and its predecessors, the harpsichord and clavichord. It 
was in all a delightful assemblage of pieces. Pugno’s playing of 
them was in many ways delightful, too. 

He is above most of the other virtuosos, sound and sane and 
healthy. He is all for the music in hand, not at all for the ex- 
ploitation of self. He is without affectation of any sort. He has 
delicacy and precision, and a command of delicate tonal shades. 

Bach Pugno plays delightfully. The poetical spirit and repose 
with which he presented the F minor prelude from “The Well 
Tempered Clavichord” were ravishing. The “Italian Concerto” is 
an old favorite, and it was a pleasure to heor it from him. Most 
exquisite were his pieces by Couperin and Rameau. He put the 
utmost delicacy into these and his treatment of the old orna- 
mentation was such as to make it seem still in place upon the 
modern piano. There was much variety in the andante and 
variations by Handel, and his Mozart playing has charming quali- 
ties.—-New York Times. 


Raoul Pugno probably excels any other pianist living in the 
archaic piano music of the cighteenth century and earlier. Mr 
Pugno, you recalled, is an esteemed professor in his own country, 
but when he played the shadow of pegagogy vanished away and 
the teacher was lost in the artist. Never did the elaborate designs 
of Bach seem so graceful in their complexity as when woven by 
his fleet and dexterous fingers. Pieces by Couperin and Rameau 
had the delicacy and finish of exquisite miniature painting. In 
“Paradies” there was the presentment of a new emotional ideal, 
and in Haydn and Mozart this ideal was present in a freer 
and more poignant expression of mood, restrained still by the pre- 
vailing deference to an established form. Throughout Mr. Pugno’s 
playing had the distinction and elegance that are essential to ecigh 
teenth century art. Technically, it was remarkable for evenness and 
rapidity of execution, a notable grace and poise in the phrasing 
and a fine sensitiveness to delicate gradation of tone. Not a 
detail escaped the player, yet, none received other than its just 
emphasis. Few performers have Pugno'’s unerring sense of propor- 
tion, and in no music is it so essential as in eighteenth century 
music, where form often counts for everything —New York Even- 
ing Globe. 


His fingers possess a marvelous smoothness in polyphonic music 
and he has a fine sene of rhythm.——New. York Sun. 


Mr. Pugno did full jutice to the spirit as well as the letter 
of Bach. In his Handel playing there was tremendous verve, 
precision and clearness. Concerning his playing of the other mas- 


ters, it may be said without going into details, that it had the 
delicacy of an old miniature, and a wonderful variety in delicate 
effects. The middle group had dainty charm.—New York Even- 
ing Post. 





With what supreme mastery of technic and with what exquisite 
taste were these old pieces played by Mr. Pugnc, always a wel- 
come visitor. The technical mastery and the artistic self-efface- 
ment of this admirable pianist may have deceived some as to the 
mechanical difficulties that were surmounted with such apparent 
simplicity, yet few of the ultra modern and formidable pianists. 
who play as though they should wear sweaters and knickerbockers, 
could survive the test that Mr. Pugno appointed for himself. Nor 
did this excellent musician attempt to breathe into this ancient 
music a modern and disturbing spirit. He was for the time a 
man of the cighteenth century, unsuspicious of music that might 
be written long after his fingers were dust. Thus did artistic 
imagination serve this pianist of Paris, who is at the same time a 
modern of the moderns. His sentiment was neither superficial nor 
incongruously exaggerated. His speed in bravura was demanded by 
the music itself; it was not a vain and extraneous tour de force. 
There was constantly the suggestion of old days, of men and 
women formal even in amatory passages, of powdered hair and 
patches, of sword that would be used with extreme courtesy even 
in pinking a rival. To point out the many delightful details in 
Mr. Pugno’s performance would be to anatomize, and we prefer 
to retain a most musical impression.—The Boston Herald 








Julian Pascal Piano Recital. 


ULIAN PASCAL, an ambitious young pianist, gave a 
recital before a large audience in Mendelssohn Hall 

last Monday afternoon. Mr. Pascal’s program was largely 
devoted to Chopin, in which numbers his delicacy of touch 
in the 'ehter themes and his ability to bring out a splendid 
sing’ig tone were the features. His playing of the etude in 
G flat was particularly pretty and won a deserved encore 
In his interpretation of the Beethoven sonata Mr. Pascal 
brought out soft, dreamy effects in rather similar style to 
his Chopin playing. There is undoubtedly a promising 
future for this talented student if he continues his con- 
scientious efforts to interpret Chopin in the clever style 
he has adopted. 

He also played four of his own compositions in a manner 
that greatly pleased his auditors. 

The program was as follows: 


Scherzo, in B minor, op. 20 ‘ Chopin 
Prelude, in G major, op. a8 . ; Chopin 











Etude, in C minor, op 10, No. 12...... Chopin 
Nocturne, in C sharp minor............. saneaad Chopin 
Etude, in G flat, op. 10, No. 5........ a : Chopin 
Polonaise, in A flat, op. 53 eat each ee Chopin 
Sonata, op. 27, No. 2.... nebhethew aeons Beethoven 
Etude, in C ..... occcese pene beteses Rubinstein 
Andante and Ronde Capriccioso Mendelssohn 
Compensation .......-eseeeeees ens , J}. Pascal 
DEED dcceececeenteecacceseses onees ‘ | Pascal 
PUGET scccccccsccccoccess aakeeusbeocsa l. Pascal 
BENGTED cccccccccesses rn, ore ee J}. Pascal 
hasan, WO. © BBs ove cc cose cccsesecveee 7 a ... Liszt 
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DAYTON. Edna La Porte, Esther Thompson, Allen Miller, Earl Kerr Johnson and St. Louis Apollo Club. 
Edna Sutton, Ethel Brown and Blanche Morrison f- OR the second tit “ wo the Apolk f 









erent ae ‘ial » - 
eS <€& St. Louis, M t r, Edward John 
Dayros, Ohi November 29 905 
- . . >) ’ AS SO1OiISt Io! ‘ ‘ Sucl 
HE Dayton Choral Society has now held two re The Dayton Blind Musical Club is the name of an in : 
: ‘ : R most , yw tribute 
hearsals, and judging by the enthusiasm and musical teresting organization which gave a concert last Thurs  higgll” 
intelligence displayed, results may be expected as soon as day evening at Association Ha The members of the clul ; te: ities 
ull parts are properly balanced and things are running are all blind, and their achievements ars iny ways ré : , nn. apih 
smoothly. The numbers taken up at the last rehearsal markable. Those who gave the program were William (¢ 
were the “Pilgrims’ Chorus,” from “Tannhauser,” for the Hurt, violinist; Sadie Har irt, soprar John Brient 
. . . “ > if | t ’ ‘Tul 
men, and the “Spinning Chorus,” from the “Flying Dutch Master Brient is the boy for w } t Mrs. Law KAR 
man,” for the ladies. | of these selections were “assim- concert was given, and he w " e begin the study of ' 
ilated” so readily by the chorus that it is now planned to jhe piano with Mr. Sprague, of the Day Conservatory 
| 
take up some of Wagner's larger works, such as choruses f Music He will also study voice wit Arthur Tebbs 
from “Die Meistersinger” and “Parsifal.”. There are many The blind people were assisted by Mrs. J. E. Welliver . < : 
young voices in the chorus, and the quality of tone is ex ho gave several readings, and Gertrude Snyder acted as ‘ 
cellent. The society will have an associate membership o1 accompanist 
about 2,000, and will be the means of bringing to Dayton eS & s 
' Mr 
many artists who would otherwise not be heard here. The , , , 
; vf Last Sunday the chorus choir of ( st Episcopal Church 
ve membership now numbers a full 300 . : 7 
gave a special musical service, the program including 
@e: i os re : ‘ 
= - Stainer’s “Offertory Anthem ind M dler's cantata, Sy 
On the evening of November 21 Addie Davis, sopran Penitence, Peace and Pardos his mposed of " 
and Nellie Dav Ss, contralto, gave ei debut recital at bout forty f the young singers i the g ex 
the W. C. A. Auditorium, assisted by Grant Odell, of New’ cellent work under the leadership of W. W. | thurn, the 
York city, baritone, and Albert Hindel, of Joliet, UL, tenor rganist and choirmaster ‘oN 
, eos , = _— 
The first part of the program included solo, duet and trio — x 
umbers, and in the second part the “Servian Romances” , 7 
ore, Sn . —" . ” The Alice Becker-Miller S i MM c g after 
f { wre Henschel were eg for tl first time in Day 9 . 
ss g . : 5 : , on musicale last Friday, at wl nh pup t Mr Miller 
ton he isses Davis made : xcellent impression . ms 
The Misses Dav ' oes Mr nd Clara Turpen Grimes took part Those participating 
hei ces showe h areful traiming < Mr. Ode P > , 
heir voices showed the care : g of J were: Charme Wright, Minnie Burl i Rertha Gree 
with whom their studies were conducted, and their inter on ‘aie’ Wites Tien . Gree New Books on Music Matters. 
ium and ss inca { Greet 
pretation displayed much temperament and musical intel ‘ian oe “7 Lif f J \ ‘ by 
, : ss = 
gence Mr. Hindel, who is the possessor of a light tenor . I ence Ma : ! Art 
. 
{ good quaitty, was heard tor e first time in Day \ imal fi ! Hm peo | te « ‘ & « 
ton. He was well received. Too much can hardly be sa fay al ‘ . the Caly ’ 
1 it; ; ’ t) 
f the singing of Mr. Ode Among the numerous en 1 that Day Ww . ‘ j 
res demanded he sang several ballads with the true and ‘cad pending ¢ an gal i t } 
direct simplicity. Henry A Ditzel sustained the piano ac ther cities . Me Society I . y B. W York 
ympaniment throughout the concert in an artistic manner rection pa ain rut Wit \\ ’ 
. “ — os 
ind a new song of his, “Waldnacht vas we received \igert \ & 11 
a ae ' : 
ee — Lhanksg : v« (5 hioly ‘ 
g Py X r 
Gle ra A. Zink will give a piar tal Tuesday eve the chor " ‘St. i {5 | ( Stor ( A 
g of next week at the W. ( \ Auditorium. She wi The choral « numbe ghty t Lt 
assisted by Joseph B. Murphy, | so, and Charles A yy the pastor, Rev. J. G. Mu ' This " nly ! yew 3 . bout 
(,raninger, pianist f the many activities whicl r arried of the chur . ! c every’ t ta hint 
eS & nder the direction of the \ g People M Circle ven that Amer ’ g a 
; ry T | er } t tt : 
t is an example which might we be mitated tf ther ' pia ‘ yet ere are 
Monday evening of this week Corinne Moore Lawson, ; i : 
: fo hurches The executive commiuttes mposed of J. ¢ L try 
f Cincennati, gave a song re« it the W. ¢ \. Audi : ; 
Mueller, Fred Grether, Emma Duerr, | a Degethof, | ' 
torium Mrs Lawson was in goo «et and sang her 
; th Rettenhoff and Elizabeth Kastner 
program in a thoroughly artistic manner \ feature was Margulies Trio Program. 
‘ ro, -- - 
her playing of her own accompaniment accomplis! _ — I \ ; 
ment which very few singers possess Mr Lawson's art Clarence Eddy w give a yan recital here in the , prog! i 
, above all, dainty and delicate, and many of her numbers = jyture ening, De 
gave her special opportunities this line Among the eS 
numbers which called for more force was “Bisesa’s Song 
‘ ~ shas d ' ' te ee , ‘ 
by Arthur Foote, dedicated to Mrs. Lawson by the con > » and © new rma Ref 
poser The concert was we attended and realized a hand . . it Miamisburg, is inaugur L. ‘ . 
P , ’ ‘ the secon } he @ 
some sum for its object, the musical training of a young . allt 1 of © give ext 5 
t d hoy who has unusual talent m both mstrumental and Walter Ross, of Dayton, 1 be the ist, and the p 
| gram i x ent I W 
| £ 
@ € wanist 
—- Dinner to Humperdinck. 
2 — 
\ most artistic and thoroug! e! yable recital wa ty erh re 
given by the pupils of Louis Waldemar Sprague, Wilmer All progressive, wideawake musiciar ead ne M perdinch ' \ . 
DD. Lew and Emil Wiegand in the recital hall of the Day st Courier Do you belong to tl as lf t t peaker t t 
Conservatory of Music last Thursday evening All of hould join by sending your bscriptior 
the students exhibited the most reful training in their All not prograr ! k | ‘ 
mus flexibility of technic and refined imterpretatior the Nor I 
Those taking part were Lilian Ach, Blanche Monrox ros) CMARLE eTHUR Ringway ] 
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Musical Clubs. 
The American Musical Directory, published at 419 St. 
James Building, New York, contains the list of musical 


lubs and societies in the United States and Canada, with 
tddresses of the officials. 


Canastota, N. ¥Y.—-Under the auspices of the Cantie 
Chief Club, the Sinfonia Club, of Syracuse, gave a concert 
that was largely attended 
Marshalltown, la.—At the regular meeting of the Bee- 
thoven Club, held at the home of Mrs. C. A. Eadie, Mar- 
iret Patton played the entire program 
Allentown, Pa.—The Futerpean Club Oratorio Society 
gave an interesting recital. The program was principally 
by the Dolmetsch Company, some part songs and choruses 
being contributed by members of the club, under the direc- 
ion of C. A Marks 
Watertown, N. Y.—l'reda Manning was assisted by 
’ Mrs. A. H. Horton and Flora Emrich at the piano recital 
he gave at the home of Mrs. V. A Williams 
Muncie, Ind.—Pypils of Eleanor Smith gave an infor 
nal recital in her studio in the Little Building 
Lestershire, N. ¥.-——The first of a series of piano re- 
citals by pupils of Angie L. Benson took place at the resi- 
dence of S Wildey 
Annville, Pa.—Herbert Oldham is director of the Con 
evvatory of Music at’ Lebanon Valley College 
Terre Haute, Ind.—!ra E. Neal was accompanied by 
Miss Meyers at Mrs. Wilbur S. Topping’s musicale. Miss 
Neal furnished the entire program 
Cleveland, Ohio.——-W. FE. Fairclough, of Toronto, has 
st been heard in concert at the College for Women 
Winona, Minn.— William M. Cross was the soloist at 
th first public artists’ recital of the Musical-Literary 


{ mirse 
Marion, Ind.— Owing to increase of work, the afternoon 
iculty recitals have been discontinued 
Lafayette, Ind.— Pupils of the Lafayette School of Mu- 
Lena Baer directress, were heard in a pleasing recital 
Lafayette, Ind.—Eric De Lamarter was assisted by 
George Bainbridge in his recital at the Synagogue 
DesMoines, la.—A program of piano classics was pre- 
ented by Heinrich Pfitzner before the members of the 


Y.M.C.A 

Greenfield, la.—Standing room only was the rule at 
the concert by Arthur Odell at the United Presbyterian 
hurch 


Meadville, Pa.— he first of the series of students’ con- 

erts at the Pennsylvania College of Music, under the 

rection of Harry W. Manville, was enjoyed by a large 
iumber 

Toronto, Canada.— he program at the last meeting of 

Women's Musical Club was devoted to French com 

| rs and was arranged by Mrs. J. Ambrose Street. David 





son Ketchum, Mr. Jolliffe, Lena Hayes, Mrs. Peterson and 
Jean Nesbitt were the soloists. Brahms-Gounod will be 
the next subject to be illustrated. 

Sacramento, Cal.—The Saturday Club has provided 
much music recently, two recitals occurring with only a day’s 
interval. Denis O’Sullivan sang a long and interesting 
program, with Paul Steindorff at the piano, and members 
of the club were heard in works by Abt, Chopin, Mendels- 
sohn, Paque and Tschaikowsky 

Utica, N. ¥.—The opening concert of the Mannerchor 
has taken place, with Eleanor Owens, Arthur V. Coupe and 
Marjorie Church as the soloists 

Geneva, N. Y.—At the meeting of the executive com- 
mittee of the Choral Society it was decided to re-engage 
Heinrich Jacobson, of Rochester, to conduct the chorus 
again this year. The officers of the society are: Pres., 
Anne F. Miller; first vice-pres., Dr. W. H Jorden; second 
vice-pres., Mrs. P. N. Nichols; sec., W. A. Gracey; treas., 
F. W. Whitwell; asst. sec.-treas., Henry B. Graves; libra- 
rian, Dr. J. A. Spengler; Rev. Dr. Sills, Charles J. Rose, 
Mrs, O. J. C. Rose, Mrs. J. P. Nash, M. H. Hammond and 
Mr. and Mrs. L. L. Van Slyke 

Canandaigua, N. ¥.—Under the auspices of the Choral 
Society of St. Mary’s Church, Marvin Burr, Jennie C. Lee, 
Helen M. Rumsey and Henri Appi, all of Rochester, were 
heard in a fine program. 

Muncie, Ind.—Members of the Matinee Musicale gave 
an elaborate program 
Ottawa, I1.—A complimentary organ recital was given 
at Luther College by Mrs. W. C. Paisley, assisted by 
Martha Moore, organist of the Methodist church of Mar- 
seilles; Miss Malcolm, organist of the Episcopal church 
of Ottawa, and the Treble Clef Club 
South Bend, Ind.—The As You Like It Club met at 
the home of Miss Stanfield, 124 South William street, and 
listened to a program under the direction of Maude Heath 
who read a paper on the characteristics of Irish music 
and song, showing the importance of the harp in Ireland 
Local musicians rendered the program, Mr. Dolk’s harp 
selos being repeatedly encored 





Van Hoose in Beethoven Mass. 

LLISON VAN HOOSE will sing Beethoven's “Mass 

in D” with the New York Oratorio Society at Car 
negie Hall on the evening of December 9. The tenor’s 
season has opened in a highly auspicious manner, h 
orchestra appearances with Madame Gadski having brough 
him unqualified praise. Under Loudon G. Charlton’s direc 
tion Mr. Van Hoose will be heard in concert and oratorio 








Emilie Bathlo, «a pupil of Mrs. Edmund Severn, sang 
Monday, November 26, at the meeting of the Ohio Club, 
held at the Hotel Astor. Miss Bathlo has a brilliant col 
oratura voice. Her numbers on the program were: “Bel 
Raggio,” from “Semiramide”; “I Love You Still,” by Sev 
ern: “Every Morn I Bring Thee Violets,” by Meyer-Hel 
nend; “L’Ondine,” by Weckerlin,” and “Robert toi que 
j'aime,” from “Robert the Devil.” 


Ruegger Will Be Here at Christmas. 


LSA RUEGGER, the Belgian ‘cellist, who is to make 
her third American tour this season under Loudon G 
Charlton’s direction, has written her manager that she will 
sail for America a few days sooner than she had antici- 
pated. She has engaged passage on the Zeeland, sailing 
December 16, and will reach New York about Christmas 
time. The continued favor with which Mlle. Ruegger has 
been meeting in Europe this fall is shown by the following 
criticisms from foreign papers: 

Of very first rank was the soloist, Miss Ruegger, who in a short 
time has grown to be a master in her art Her tone really startles 
through its manly power and breadth, and is combined witl 
depth of conception and a loftiness of sentiment most rare I 
this Miss Ruegger adds not only wonderful technical perfection, but 
also so much delightful womanly grace and poetry of expressior 
such absolute purity of bowing, sweetness and beauty of tone, that 
it really is no wonder that her playing meets with keenest demor 
strations of enthusiasm wherever she is heard Her performanc« 
of her concerto by Lalo, and a sonata by Boccherini ranks among 
the choicest treats art can give us. We sincerely hope to have ver 


soon the pleasure of greeting Miss Ruegger in ir concert 
Darmstadter Courier 
At the second symphony concert of the “Hofmusick” we heard 


Miss Ruegger im a concerto by Lalo and a sonata by Boccherir 
Miss Ruegger, is an artist in the highest meaning of the wor 
Her most prominent characteristic is a very personal, vibrant tone 
full of beauty and effortless resonance Her “cantilene” is of ex 
traordinarily intense expression; her absolutely perfect technic 
ilways guided by intelligence and vwnited with extreme soupleness 
of bowing. It is easy to see that difficulties do not longer exist 
for this exquisite ‘cellist; the most arduous passages flow from he 
nstrument with astounding security The audience would not end 
ts applause until Miss Ruegger had responded with Schumanr 
‘Abendlied” for an encore.—Darmstadter Taglicher Anzeiger 


An exceptional treat was due to Miss Ruegger, who gave 
most brilliant proof of her eminent art. She played a concerto |! 
Lalo, and an exquisite sonata by Boccherini This last piece es 
pecially puts the performer's intellectual conception as well as her 


virtuosity to a high test in which Miss Ruegger proved hers« 

a master in purity of style, deep understanding and perfect techni 
With the whole of her rich gifts: soulful tone, interpretation f 

of life, and infallible technic, she gave an enchanting performanc« 
of this splendid work so that the audience brok« it in enthus 
istic applause toward the incomparable artist, to which Miss Ru 
egger finally responded by adding Schumann's Abendlied” to the 
program.—Neue Hessische, Volks Bilactter 


The ‘cellist, Miss Ruegger, has reached full maturity in art. She 
£ 


played Lalo’s concerto and a sonata by Boccheri: und delighted 
with her wonderful playing, which always combine artist feelir 
with technical perfection Darmstadter Zeitung 








Reisenauer’s Tour to Be Extended. 


HE continued successes of Alfred Reisenauer make it 
safe to predict that his season will in some respects 

be little short of phenomenal. Though the pianist’s tour 
was practically booked in its entirety before his arrival 
the New York triumphs, followed closely by enthusiastic 
receptions in other Eastern cities, were promptly followed 
by demands for appearances in many cities of the Sout! 
ind West which first were not included in the itinerary 
It is now more than likely that the tour will be extended 


» Texas, Houston and several neighboring cities being 


templated in the present plan 
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PRESENTS FOR THE SEASON OF 1905-’06: 


Ss A E*"O 


Russia's Foremost Conductor 


LHEVINNE... 
ESTELLE LIEBLING 
MARIETTA BAGBY 
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Russia’s Greatest Pianist 


Coloratura Soprano 


Centralte 


RUSSIAN SYMPHONY ORCHESTRA 


INT © E* E" 


RACHMANINOFF 
EMIL GREDER 
RUBIN GOLDMARK 


On Tour, January-February, 1906 


Composer, Conductor, Pianist 


Bass- Baritone 


Lecture Recitals 
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BOUTON 


The Greatest American Mezzo-Soprano 


Late with Metropolitan Opera Cd. 
Principal Mezzo Soprane, FESTIVAL, Sept, 1905 
Recitals, Opera, Oratorio, Concert 


Address 154 West 14 1st Strest, New York City 


'Phene 3863-R Morningside 
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Ww. 


Engaged by leading Orchestras, 
Oratorio Societies, Cincinnati 
Festival,tetc. 
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aritone, ., AMERICAN TOUR, 


Feb. 1—June 1. 


For epen dates. address 
F. WIGHT NEUMANN, Manager, 
Kimball Hall, CHICAGO 

















THE MUSICAL COURIER. 
































NEW ORLEANS nly on the two wists of the Brodky Quartet. He display 
> 
fect technical skill, a fuse A ' t ‘ x 
New Oxreans, November 29, 1905 s somewhat uns athet x sit Worcestershire | 
ASSENET’S “Manon” was the opera selected for the . 
- on fenri erbrugghe » " } 
debut of M. Leprestre and Mme. Walter-Villa, the cane , 
s : 
two principals of this season’s troupe, and a happier selec al ‘ es ‘ 
tion could not have been made. M. Leprestre is a tenor 
. « S ' Ienicber 2 
eger of pretty timbre, of profound art and of histrionic 
talent. He sings with refinement and grace and compels ficulties were nx k ‘ : 
recognition by the perfection of his phrasing ‘Le Réve” Musical Sta 
was in parts suggestive of the lamented Bonnard, wh« 
placed his cachet upon “Des Grieux A GENTLEMAN REBUKES A CRITIC. 
Mme Walter-Villa’s talent wor ld demand extended The Musical uri 
comment, which space precludes. She possesses a voi I sent substantially ¢! etter to the New York S 
t wide range and of remarkable clarity, in tone quality jng issue with theit 1s ‘ o | wid 
middling between that of a light and that of a dramatic Miss ( concert Carnegie ] Nov ’ 
oprano, and has at her command the flexibility of the hey failed to p sh it the R 
mer voice and the brilliancy warmth of the latter not ¥ wever. that s f ; 
With youth, beauty and intelligence as attributes to a natu f New York’s musical attitude so w . ' 
rally lovely organ, one can readily imagine that Massenet’s epudiate: i te we ett , , 
herome was a delightful creation. Hers was a Manon of ¢, place - 
1 plac 
uughtful study—winsome, coquettish, reck] repentant en , ec of the S ” 
spairing. The arias, “Je Suis Encore Toute Etourdie Mf ‘ 
and “Allons Manon Plus de Chiméres,” seemed in new vening befor ee 
raiment as interpreted by this delightf hanteuse, whon astence far furth a noare 
ve shall later applaud as Gilda, Violetta, Mimi and Nedda. to vindicate his lomes f } vy. Novem by | 
@ & shing the e amplifix Hetem af the S ‘ = 
[he performance of “Faust” served to emphasize the jng In both articles he as log nsy 
pinion made of Madame Walter-Villa, who sang the parherix ittitude which at th , 
nystic, dreamy Marguerite admirably, and to prove that nd prejud ne as st ther ’ . on ¢ te 
Mr. I eprestre, while temperamentally always artistic, is not , — 7 . 
ntfrequently, when trespassing his bounds, vocally insuffi early at variance wit! ‘ Xaver S , 
ent eG = ' or. the Inte tt Sig 
y { g 
Lovers of the organ are st talking about the ecit ‘rol Alex \ terberger } N 
given by William Haden, the | rganist, sor 298 One eonid »p t w Prof 
since. Mr. Haden has been nd since infancy, but those c.po-. M 
who listened to his music could hardly believe that the Beothoven. the crit f i te 
fingers manipulating the keys were unguided by humar , : , . 
sight The young man’s education was obtain from —_we ’ Denf a" 
Professor Clark, of Baton Rouge, and from Mrs. Thurber’s v4 vy. , ¥ 
National Conservatory New York His art manifested > anil f . ' , 
itself in selections from Bach, Handel, Mendelssohn and ,..... America w , 
at ee 
Guilmant = = Sun brands } rendit ' | 
Sefior Payen, the veteran Mexican Band leader, with his ite a P : 
quintet of wind instruments, gave a complimentary concert e with ¢ ws f 
V expresse , 
last Friday in the St. Ch s Palm Garden whose , ‘ 
a= ; 
= wit l nd w t l f “ 
Henri Wehrman entertain it a musical Friday. , ‘ , feats P 
Among the guests were Corinne Bailey, Maymie Moloney © miate the , 
Ferdinand Dunkley, Jean de Walpire and Hy. Mayo, the ail 7 - f the : 
well known playwright pinions t ys ott 
Qe @& 
- ‘=> T ly } w ‘ ‘ ke . “A 
The success of the Choral Symphony Society depend tole and ne of tie crit ‘ } 
pon the financial support of music lovers Now is th ender a dignified and impart l 
time to put ft on a good, strong ont ce » o ame . ‘ 
Gt ee - 
Se & ¢ muse ther i } pir ece 
Ferdinand Dunkley gave his thir rgan recital at ot n the ter f 
Paul's Church, Monday, November 27. The program f leficiencies i echnic or 
lows: “Pomp and Circumstance Military March,” No. 1 ates _ 1 bly ‘ 
in D, Elgar; allegretto in B minor Lemare; caprice in B xpressed his honest and impar | 
flat, Faulkes; prelude in ( art r, Rachmaninoff his is not } ‘ . He apparent ' ’ 
“Elsa’s Prayer,” Wagner Good Friday Music Wagner os oil Lanes p - , 
Kaisermarsch,” Wagner s hog has ab o ws tof + 
 & 
— Moreaver. ti , ..anee wit biens 
Florence Huberwald, contralt will give a concert in ¢,... mu bility ne. } on tacttn 
early December Harry B. Lorn itside h pr nce ! t l 
rtistic characte What he p ce} 
Verbrugghen's Critics. lrag in the insinuation that Miss Coons { rself up 
: ting ] } ‘ fs it time +} } 
4 = ‘ . 1 unsusp ) ri y t ‘ aving © nee 
PPENDED are some of the latest European notices i ei aa . 
. , ippear in Carnegie Ha I inuatior ' ting 
of Verbrugghen, the violinist 
nd, and untru 
Henry Verbrugghen, wt first appearas ‘ . ' 
Belgian by birth He _ received s musical educatior at oth One would pp that wi t ‘ 
neervatory of Brussels. where he « ‘ nder Ysaye The staff f such pap 1s the S “ i} t gt entle 
’ ef waste * lerbrueghen : ‘ 
formance f Max Bruch's be ’ » y Mons. Verbrug inly courtesy to treat with respect and impartiality any 
was nearly if not quite perfect tone is so refined, clear ‘ ' : 
{ s and beautiful that the : te themes which Herr Max performer whon = ‘ . por eat ; 
Bruch has treated so well were a brought ut with the great: im not a musical critic. but | know a criti ra wentien 
listinctness and beauty.—-Bournemovth Observer when I see him, and | vidences of neither in the 
. - of the musi Su p } . 
Henri Verbrugghen is an exceedingly finished ayer 4 t comments f the music: t thx iy aoe 
facile executant, and his tone is srity itself Derbyst A formance of Mi Coons on the evening of November 2 
tiser ). Roy AN 
Si. th <t 
li i Verbrugghen, a ace mist yea tw +! , ; 
and a sed the audience 2 a witnesse NOVEMPER 30, 1905 
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NOW BOOKING SEASONS 1905-6, 1906-7, 


Tremendous success with Boston Symphony Orcher 
tra and the Theodore Thomas Orchestra, Chicago 
Soloist Philadelphia Orchestra, December 15 


ccomcse William K, Ziegteld 


ADDRESS 
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MUSIC IN CANADA. 


Toronto, November 30, 1905. 

Ww" LD that the Savage English Opera Company 

might have remained at the Princess Theatre a 
month, instead of a week! Beginning Monday evening, 
November 20, the repertory consisted of “Tannhauser,” 
‘Aida,” “Lohengrin,” “Rigoletto,” “Valkyrie” and “Faust.” 
(Thursday, November 24, when seats were at a pre- 
mium, the performance of the “Valkyrie” was particu 
larly noteworthy and memorable. “Faust,” Saturday night, 
ittracted another very large audience. The casts included 
Gertrude Rennyson, Rita Newman, Millicent Brennan, 
William Wegener, Robert Kent Parker, Joseph Sheehan, 
Ottley Cranston, Thomas D. Richards and Winfred Goff, 
while Florence Easton, a young Canadian singer, displayed 
a sweet voice and gave promise of future achievements 
as she essayed the réles of Marguerite and Gilda. Ralph 
Edmunds, the courteous and capable manager of the Sav- 
age English Opera Company, came to this city, and it is 
to be hoped that the enthusiasm and patronage accorded 
by the local public will result in his arrangement of a 
return engagement before the present season is over. The 
conductors were N. B. Emanuel, Elliott Schenck and 
Eugene Salvatore 


2 ea 
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Mrs. J. W. Henshaw (Julian Durham), Who has been 
paying a short visit to the Provinces of Quebec and 
Ontario, left Toronto on November 25 for Vancouver, 
where she resides. As has been written elsewhere: “On 
Haro street lives ‘Julian Durham,’ who in reality is Mrs. 
Henshaw. Her fluent journalistic pen has frequently de- 
scribed Vancouver's music, past, present and future. Then, 
too, she is an author of distinction. Her house is spacious 
and artistic, containing that luxury, an excellent grand 
piano, while in her attractive garden grow roses and other 
flowers. Indeed, Mrs. Henshaw is publishing a wonderful 
book about flowers, but they are the wild kinds which grow 
in the Rockies.” While in this city she attended several 
of the performances given by the Savage English Opera 
Company at the Princess Theatre, and was favorably im- 
pressed with the various productions. Her comprehensive 
accounts of what she saw and heard will be perused with 
special interest by readers of the News-Advertiser in Van- 
couver and Victoria, for the Savage English Opera Com- 
pany is to visit the Pacific Coast 

ft & 

Che special course in piano technic, conducted at the 
conservatory here, in September, by A. K. Virgil, of New 
York, aroused much interest and enthusiasm among piano 
students, many of whom are securing the latest editions of 
Mr. Virgil’s book No doubt he will pay this city another 
visit, shortly after his return from Australia 


es fe 


Rose Berrill, the English soprano, will sing at Massey 
Hall tonight The assisting artists will be Robert Stuart 
Pigott, baritone; Lina D. Adamson, violinist; Lois Win 
low, ‘cellist, and Eugénie Quéhen, piainst 

ee & 

December 7 and 8 a musical festival will take place at 
Victoria, B. C. The “Elijah” is to be sung at the Metro 
politan Church and there will be a concert at the Victoria 
Theatre. Sir Henri Joly de Lothbiniere is president of 
the Festival Association, and the soloists will be Edith 
Kirkwood, Gertrude Lonsdale, Harold Wilde and Watkin 


Mills 


\ Brampton journal gives the following account of a 


praiseworthy event 





The Brampton College Music to be corgratulated upon 
ne secured two such artists as Mr. Hayunga Carman and Mr. ! 
Phili for the concert n Tuesday evening, November i Mr 
Carman syed with the most intelligert interpretation and finished 
chnic a number of selections aried in character, which prover! 
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him to be an artist of great ability, with a brilliant future before 
him. Mr. Carman was assisted by Mr. Phillips, who possesses a 
highly cultivated and resourceful voice. Mr. Phillips sang two 
groups of songs which were enthusiastically received by the audi- 
ence. 

Helene How, F. T. C. M., is the clever directress of this 
college. 

 & 

The Toronto Conservatory is to be congratulated upon 
the recent appointment of Frank Howe Kirkpatrick, Ph.B., 
to the important position of director of the School of Ex 
pression. His subjects embrace interpretation, philosophy 
of expression, oratory, literature, impersonation, mono 
logue, voice cuture and debating. 

May HaMILTon 








TWO MORE SAMAROFF CRITICISMS. 


WO more criticisms on Madame Samaroff’s Boston re- 


citals follow: 

Madame Samaroff made her first appearance here last season, 
as assisting artist at one of the Boston Symphony Quartet concerts 
At that time she made a most favorable impression. Yesterday, 
in her first recital here, one was able to judge of her pianistic 
abilities to better advantage, and to use a common phrase, she 
“made good” in unmistakable manner. 

Madame Samaroff, it is understood, is not a Russian by birth, 
but married one of that nationality. Besides a most attractive 
personality she has a highly developed and finished technic; she 
never tries to obtain a volume of tone beyond her strength, for she 
produces all required contrasts without forcing or pounding, an 
unusual condition not often observed among pianists nowadays. 

Madame Samaroff also plays with an admirable tone quality that 
adds much to the enjoyment of her performance. What is even 
better, her interpretations proved to be refined, authoritative, with 
out affectation or exaggeration. 

Among the numbers that impressed the most were the prelude, 
chorale and fugue of César Franck, the Brahms numbers and the 
Chopin sonata. Seldom has one heard a better or clearer perform 
ance of the Brahms capriccio, or the variations. The Chopin so- 
nata on the average received admirable presentation. One might 
have wished for somewhat more poetic sense in the first and last 
movements; otherwise, there was little to take exception. The 
nocturne was also superbly given, the study, however, being taken 
a little too fast, an error of judgment common to many pianists, 
so far as this piece is concerned. 

The remainder of the program proved highly acceptable. The 
pianist was enthusiastically applauded by a good sized audience, and 
recalled. 

Madame Samaroff will be heard here with the Symphony Or 
chestra in April next. It is hoped that she will give another recital 
before that time, for there are very few that give recitals tha: 
prove as enjoyable as the one yesterday. Madame Samaroff is 
certainly among the best of them—The Boston Post, November 


24, 1905 

If the New York journalists really understood Boston they 
would cease alluding to us as addicted to baked beans, and would 
satirize our piano recital habit. We have beans but once a week, 
while we have piano recitals daily; we are steeped and submerged 
in piano recitals. Bauer, Pugno, Cottlow, Hopekirk, and a host 
of others are giving or have given piano recitals in this city, and, 
when the visitors cease, our resident pianists break forth. 

Yet there seems no satiety on the part of the public, and yester 
day, when Madame Samaroff gave her piano recital in Steinert Hall, 
there was a very large audience, and an appreciative one, present. 

Madame Samaroff deserves the appreciation which she won, for 
she is a pianist not only of technic, but of temperament. Her 
program was of discreet length and of various schools, with a 
solid group of Chopin in the centre. 

The chief of these was the sonata in B minor, op. 58, a work 
of much fancy, even though it does break away from the square 
cut sonata traditions. Its finale, however, is absolutely gigantic, 
not only in the brilliancy of its ideas but in the great technic de- 
manded in its performance, It is a work for the most advanced 
pianists only. Madame Samaroff was not overthrown by its diffi- 
culties; she conquered the thorny path with a sustained power that 
leserves full recognition But the first three movements seem 
uninspired, compared with this brilliant ending. It is not as great 
a sonata as the others by the same composer 

In all her Chopin numbers Madame Samaroff avoided the beaten 
path She chose works which are not too familiar to the concert 
goer. The other Chopin selections were less exacting. The noc- 
turne in F sharp, op. 15, No. 2, was given with poetic feeling’ Its 
very sharp contrast was admirably brought out. That sparkling 
ittle gem, the etude in F major, op. 25, No. 5, was sufficiently 
scintillant, and had that cacrice which it is not given to every artist 
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to reproduce. The galloping rhythm and the fairy ending were 
piquant in the highest degree. 

No. 11 of this same set, the etude in A minor, is more impor 
tant, a bravura work of high character, and here again the pianist 
conquered great difficulties with no apparent trouble. Altogether 
it was excellent Chopin playing, not too sentimental, yet delicate 
and effective. 

The other numbers of the recital were in good contrast with the 
foregoing. César Franck’s chorale and fugue made a moderr 
but classical beginning and the Brahms variations proved the serious 
style of the pianist to be not less marked than the romantic 
virtuoso side. The variation in waltz style was very gracefully 
given, and the capriccio was of gossamer lightness I'schaikowsky's 
“Humoreske” was much more humorous than the one by Dvorak 
for violin—and the casy wrist action of the pianist was perfect in 
this. 

Technical display with plenty of double octaves came at the end 
and a fully deserved encore ended a very worthy recital. We shal 
look for the appearance of this excellent artist with our Symphony 
Orchestra with much interest—The Boston Daily Advertise: 


Schenck Leads Great “ Lohengrin.” 


HE foregoing is the caption preceding a lengthy notice 
of the recent performance of “Lohengrin” in Mon 
treal, printed in the Montreal Herald of November 15 
Continuing, it says the performance was the best ever 
given there. There follows: 
Curtain calls, which were numerous last night, and usually begar 
some time before the orchestra ended, brought before the foo 
lights for recognition all the leading personages engaged in th« 


rendition of “Lohengrin,” except one, but that one was really the 
man who most deserved to be honored Elliott Schenck has now 
the distinction of having conducted and very largely made, what 
was quite the finest performance of “Lohengrin” ever given in this 
city within the memory of old time opera goers, and theref 
probably in all time. Considering that the one great weakness 
his forces lay in the fact that certain parts of his orchestra shou 


fine 


have been larger, Mr. Schenck achieved almost miracles The 
ness of the massed tones of the violins even in their highest regis 
ter, was marvelous, coming from so few instruments The power 
and precision of the climaxes was positively thrilling 


Grienauer-Sherwood Recital. 


ARL GRIENAUER’S third recital of ‘cello works at 
College Hall, Friday, December 8, at 8:15 o'clock 
will be given variety by the assistance of Flora Bell Sher 
wood, soprano. Mr. Grienauer will play the Herbert suite 
in F, and pieces by Dvorak, Davidoff, Wagner and Rubin 
stein. Miss Sherwood will sing songs by Von Fielitz, Puc 
cini, Saint-Saéns, Strauss, Claus and Hyde, and Mrs. Grie 
nauer will be at the piano 


The following have studied under Mr. Hermann 
KLEIN : 


ORATORIO—Mme. Suzanne Adams, Mme. Katharine Fisk, 
Miss Estelle Harris, Mrs. E. Leonard, Mme. Clara Poole- 
King, Mrs. Susan Hawley-Davis. 

OPERA—Mme. Alice Esty, Miss M. Maciotyre, Miss Florence 
Mulford, Mile. Olitzka, Mme. Ella Russell, Miss Ruth 
Vincent, Mr. Ben Davies. 

ENGLISH DICTION—Mme. Gadski, Mme. Schumano- 
Heink, Miss Fritei Scheff, Mr. A. Dippel, Mr. A. 
Pennarini. 


GERMAN DICTION—Mme. Adelina Patti. 


HERMANN 
KLEIN 


THE ART OF SINGING. 


(GARCIA-DERESZK& METHOD) 


Studio, 1544 WEST 77th STREET, NEW YORK 


FELIX HUGHES Barrrone 


RECITAL, CONCERT, ORATORIO 








Engaged with Orpheas % ciety, Buffaie, 

Brooklya Institute, New York Orateric Seciety 

And Cecilia Society, Boston. 

Direction: LOUDON G. CHARLTON 
Carnegie Hall, New York 
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BARITONE 
THE CAMERON 


126th St. and 
St. Nicholes Ave. 
NEW YORK CITY 
‘PHONS, 2936 MORMINGSIDE 
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MASON & HAMLIN Piane 
used exclusively. 
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New York Symphon 
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pea Dates Address 


TOUR, OCTOBER TO APRIL 


New York Symphony Orchestra, New York, Felix Weingartner, Conductor, Feb.4 and ) 
Orchestra, 


Chicago, Felix Weingartner, Conductor, Jan. 21 


Pittsburg Orchestra, Pittsburg, Feb. 2-3 
Boston Symphony Orchestra, Boston, March 23-24 


F. WIGHT NEUMANN, "esecr, siete nan, cacese 














THE MUSICAL COURIER. 








CONCERT RECORD OF WORKS BY SOME 


“The Year's at the Spring.” (Song.) Mr. Stanley Adams, I 
don, England. 

“The Year's at the Spring (Song.) Mr. Stanley Adams, 5St 
John, Newfoundland 

“The Year's at the Spring.” (Song Mr. Oley Speaks, Findlay, 
Ohio 

“The Year's at the Spring.” (Song M Herbert Butler, Ber 
lim, Germany 

“The Year's at the Spring (Song i Harry E. Goodhue 
Boston, Mass 

“The Year's at the Spring.’ (Song ! Grace F. Bullock 
Norton, Mass 

“The Year's at the Spring Song Mrs. W. H. Anders 
Manila, P. L 

“Shena Van.” (Song.) Miss A. M Smullen, San Franco ( 

“Shena Van.” (Song.) Madame Birdsall-St g. Bost Mas 

“Shena Van.” (Song Miss Helen ( Gifford New Bedf 
Mass. 

“Shena Van (Song.) Mrs. Winifred Powe we Mass 

“Tune (Song.) Mrs. Jeannette Lambden, Chicag I 

“June.” (Song.) Miss Matilda B. Reinbach, Boston, Mass 

“June.” (Song.) Miss Matilda B. Reinbach, Billerica, Mass 

‘June.” (Song.) Miss Josephine Knight, Boston, Mass 

“Spring.” (Song.) Miss Mabel W. Daniels, Newton, Mass 

“Spring.” (Song.) Mrs. Jeannette Lambden, Chicago, Ill 

“I Know Not How to Find the Spring Song.) Mrs. Gertrude 
H. Mead, Denver, Col 

“I Know Not How to Find the Spring Song Mr. Car! Fiqué 
Brooklyn, N. Y 

“For Me the Jasmine Buds Uni Song Mr. Car! Fig 
Brooklyn, N. Y 

‘Autumn Song.” (Song.) Mrs. Gertrude H. Mead, Denver, ¢€ 

“The Secret.” (Song.) Miss Rebecca Delvalle, San Francia 
Cal 

“My Lassie.” (Song Miss Florence Dinglicy, Lewiston, Me 

“Wouldn't It Be Queer (Song Miss Grace E. Dudk 
Philadelphia, Pa 

“Ah, Love But a Day Song Mme. Ragna |! Chicag 
iil 

I Send My Heart | t Thee Song Miss M e | 
San Francisco, Cal 

“Fairy Lullaby.” (Song.) Miss Josephine Knight, Boston, Mass 

Menuet, Italian. (Piano.) Mr. Arthur Foote, Detroit, Mic 

Menuet, Italian. (Piano.) Mr. Arthur Foote, Cleveland, Obi 

Menuet, Italian, (Piano.) Mr. Arthur fF ce, Painesville, Ob 

Menuet Italian. (Pianc.) Mr. Arthur Foote, Ypsilanti, Mict 

Scottish Legend. (Piano.) Miss Alice Mec‘ ng, Chicag I 

George W. Chadwick. 

“O Let Night Speak of Me (Song Mr. Chris \nce 
Davenport, la 

“O Let Night Speak of Me.’ Song Miss I e¢ St. Johr 
Westervelt, Decorah, la 

“O Let Night Speak of Mec.” Song M Asa Howard Geeding 
Oradell, N. J. 

“O Let Night Speak of Me > x M i“ ge ft Root 
Norton Mass 

“Before the Dawn.” (Song Mr. Jol Young, New York 

“Refore the Dawn.” (Song.) Miss Leta Dealy, New York 
“Before the Dawn.” (Song.) Mrs. L. S. Tewksbury, Peoria, I 

“Before the Dawn.” (Song.) Miss Charlotte E. Hu ret, Chi 
cago, Ill 

“IT Said to the Wind of the Sout! Song.) Mrs. Marion F 
B. Robinson, San Francisco, Ca 

“I Said to the Wind of the Sout (Song.) Miss True Aiker 
San Francisco, Cal 

“Dear Love, When In Thine Arms.” Song Mr Asa Tlow 
ard Geeding, Oradell, N. ] 

“Dear Love, When In Thine Arms Seong.) Miss Mabel Li 
inger, Newport News, Va 

“Dear Love, When In Thine Arms.’ (Song.) Miss Mabel W 
Daniels, Newton, Mass 


OF OUR BEST AMERICAN 
COMPOSERS. 


> 


Mrs. H. H. A. Beach. 





Sweetheart, Thy Lips Are Touched With Flam Song Miss Anita R 
Wheat, Dubuque, la © y 1g gene 
“Sweetheart, Thy Lips Are Touched With Fla Song “ t 
enjamin Guckenberger, Gloucester, Mass Ss om {f Sale " 
“Thou Art So Like a Flower.” (Song.) Miss Charlotte E. Hu rio Society, and 
orst, Chicago, Ill te t by 
“Thou Art So Like a Flower (Song Mrs. L. 5S. Tewksbury filled wit! n 
Peoria, Il ent ar vigor 
Nocturne. (Song.) Mr. John Young, New York ger's efforts t 
Nocturne. (Song.) Miss Bessie Hughes, Chicago, ! ¢ progran 
“The Rose Leans O'er the Pool.” (Song Miss M © THilk A { these ng 
Stockton, Cal t were widely 
“Sweet Wind That Biows Song Mrs 5S. Tewks at es toa 
Peoria, Ill sv er 
“Were I a Prince Egyptiar Song M \ " Ha =} as I 
Galesburg, Ill. f tone, « y 
“The Maiden and the Butterfly Song Miss Cha ! s ar R 
Hullhorst, Chicago ‘ 
“As In Waves Without Numbe Song M Stanley A greatly . 
St. John, Newfoundland It is 
Ballad (Song.) Mr. Stanley Ada St. Jol Newf " : < t atch 
“Danza.” (Song.) Mrs. Jeanctte Lambds ( ago, I s of the song 
lie Lowes Me (Song.) Mr. M. Ross Moran, Bostor Mass s \ 
Arthur Foote. 
\n Irish Folk Song.” Miss Stella Bilse, Chicag l » 
An Irish Folk Song.” Miss Mabel W. Daniels, New \ , 
Eden Rose.” (Song.) Mrs. Seabury C. Ford, De t, M 
“Eden Rose.” (Song.) Mrs. Seabury C. Ford, Clevelar oO P 
‘Eden Rose.” (Song.) Mrs. Seabury C. For Painesville, O . . 
“Eden Rose (Song.) Mrs. Seabury C. I y anti, M - cf 
Constancy (Song.) Mrs. Seabury ( For Det t, Mik 
“Constancy.” (Song.) Mrs. Seabury C. | i, Ypsilanti, Mi 
Constancy.” (Song.) Mrs. Seabury C. |! Cleveland, ‘ 
Constancy.” (Song.) Mra. Seabury C. Ford, Painesville, O 
“Song of Four Seasons.” Mrs. Seabury C. Ford, Painesville, O Ly ONNE} 
“Song of Four Seasons.” Mrs. Seabury C. Ford, Cleveland, Ohi M Pe : 
“Song of Four Seasons.” Mrs. Seabury ( I Ypsilanti, M ! ‘ 
“Song of Four Seasons.” Mrs. Seabury ( I Detr M _ 
“Milkmaid’s Song.” Mrs. Seabury C. For Clevela 2) w 
“Sweetheart.” (Song.) Mrs. Seabury ( } a elar 0 ‘ ‘ 
“O Swallow, Swallow Flying 5 Song M Sea ( e 
Ford, Cleveland, Ohi t 
“O Swallow, Swallow Flying S Sone M Mal \ he " P ; 
Daniels, Newton, Mass 
“I'm Wearin’ Awa’.” Song.) Mr. Davi I I h . . 
es = ery erest 
“On the Way to Kew.” (Song.) M Gw N é 1 
= - Witl 
Anita Rio in Lynn and Salem. iM ‘ 
UCH space is devoted to recent song recitals by Ar 
Rio, given by her in the important cities of Ly 
und Salem, Mass. She appears to have taken the audi 
by storm, to judge from the appended 
Anita Rio, the eminent sopranc wh mn the spr R . rt 
Europe, to begin a career in grat era, was at Hig Ha 
Monday evening, in a song recital give er the aus es of the “= REDERICK 
Lynn Oratorio Society The ha was nearly fille but few seats }- , | 
being unoccupied The great a jence was « rance by the -_ 
beautiful singing of the greatest soprar mn the Ame tage this week (1% 
today, and applause was gener s and spontane st x t the er the | 
entire evening ppeared w 
Several hundred school childrer ccupied the se neare ‘ 
stage and were given the pportunity { hetening the f ed fine 
beautiful singing they had ever heard, singing at w : Next w 
ant memory through life ate 
Miss Rio was at her best, and the program ff wi | 
with two extras was exquisitely presente Ir r ca . . 
ing woman has been before the Ame ar al . 
as risen from an unknown visitor t the ahe ace t 
sical firmament, and nothing is risked in pre ting that ew 
take up and carry to greater heights the sceptre v by Melba 
the queen of song, since the departure { I I r . 
equipped by nature with a voice of marve s swe n : t R' BIN GU 
nd endowed with a temperament musica P i : ! 
nm the best technic of the art, and possessing a char e presence ( \f ( 
Miss Rio has all the essentials and all the embx mer | 
ior a great singer 
It was the finest song recital ever given in Lyne a ke “ ’ . 
be equalled in years Daily Evening Ite I Ms r ti tu 
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KUBELIK’S DEBUT AND RECITAL. 











N Thursday evering, November 30, at Carnegie Hall, 
O Jan Kubelik, the wonderful Bohemian violinist, made 
his réentry into New York, assisted by the New York Sym- 
phony Orchestra, under the direction of Walter Damrosch. 


Che program was as follows 


Overture, “The Corsair Berlioz 
Orchestra 

Concert D major . Mozart 
Kubelik 

Concert D> minor .. Wieniawski 
K ubelik. 

Bohemian Dance, fr \ Fairy Tale.. ‘ (tavene 


Orchestra 
..» Weber 


Perpetuum Mobil 
Paganir 


Campanella 
Kubelik, with Piano 


The tremendous audience which gathered to welcome 
Kubelik showed conclusively that his triumphs on his first 
American visit had not been forgotten, and that his mem- 
ory was kept green in the hearts of the local concert going 
public. Added to the accounts of Kubelik’s recent sensa- 
tional successes abroad, published in Tue Musicat Courter, 
the people of this city had also read the picturesque stories 
in the daily papers of Kubelik’s muff, Kubelik’s twins, and 
Kubelik's $50,000 worth of finger insurance. Real artistic 
merit and clever management, when they combine, are an 
irresistible force, where the amusement seeking populace 
is concerned, and thus it happened that long after Carnegie 
Hall seemed crowded to suffocation last Thursday evening, 
many would be listeners who had not been fortunate enough 
to secure tickets from the original supply at the box office 
willingly paid awe inspiring sums to the speculators who 
held a few remaining seats and sold them in a jiffy on the 
teps of the hall 

Once inside, however, and safely past the boys who were 
importuning them to buy “analytical notes” compiled by the 
critic of the New Yerk Times, the concert goers needed no 
further adventitious aids to their enjoyment, for what was 
offered them in the way of musical performance was art of 
the best, and rarest, and most beautiful kind. Kubelik’s 
many artistic virtues made too marked an impression on his 
former visit to New York to have been even partially for- 
gotten in a single detail by the music lovers of the metro 
polis, and it remains but to say here that the marvelous vio 
linist is still in possession of all the mastery he revealed be 
fore, and has added to it besides a broader conception, a 
more mature method of musical declamation, and a sincerity 
and depth of sentiment which seem to be the logical out 
come of his added years and his changed relations to life 
everybody knows, of course, that Kubelik married under 
romantic circumstances since his last visit to this country 

The prodigious Bohemian speaks almost the last word 
on the violin in the matter of technic—double stops, trills, 
harmonics, octaves ard the various spiccatos and staccatos 


but added to this mechanical perfection there are also an 


The Great Violinist Repeats His Former Triumphs. 





artistic poise, a degree of poesy, a polish of phrase, an au- 
thority and musicianship, and an insinuating charm of de- 
livery which make up the sum total of one of the most in- 
teresting and vital personalities the violin world has ever 
known. 

Kubelik’s playing of the Mozart concerto stamped him 
as convincing an interpreter of the classic literature of his 
instrument as he had already proved himself to be of the 
romantic and modern. His tone was voluminous and ap- 
pealing and beautiful in quality. His conception of the 
cheerful Mozart music was pure, serene, rhythmical, digni- 
fied, classical. Each note was a perfect link in a perfect 
chain. 

Wieniawski composed real violin music which warms 
the cockles of the heart, and Kubelik played the D minor 
concerto—the best ever written for violin—with all the 
abandon and brilliancy and musical ardor demanded by 
the lovely work. The D minor concerto of Wieniawski 
should be heard more often in New York. It is music of 
the highest order, orchestrated in masterful fashion, and 
much better adapted to the violin than the symphonic con- 
certos by Beethoven and Brahms, for instanae 

In the short numbers with pianos, Kubelik demonstrated 
that he has reduced the mere technics of his instrument 
to an exact science. There are no limitations for him in 
the field of violin difficulties. The storm of applause which 
broke out after the stupendous performance of the “Cam- 
panella” was the best proof that Kubelik’s art had not been 
in vain. The listeners clamored so insistently for “more” 
that the artist was forced to add the Chopin-Wilhelmj 
arrangement of the D flat nocturne, the Schumann 
“Traumerei” and Bazzini’s “Ronde des Lutins,” before 
anyone thought of leaving the hall, and the encores were 
not over when the present reviewer left Carnegie Hall. 
Walter Damrosch’s accompaniments left nothing to be 
desired, and Ludwig Schwab, who presided at the piano, 
also deserves the same high praise. 

Kubelik’s recital, in the same hall, took place on Satur- 
day afternoon, December 2, before an audience as large 
and quite as enthusiastic as that which had attended his 
debut two days before. In Handel's E major sonata 
Kubelik gave further evidence of his ripe musicianship, if 
any such evidence had been needed after his Mozart play- 
ing on Thursday. All the modern virtuoso tricks were 
discarded in the Handel work and in the Bach prelude 
(E major), which Kubelik added. Those were perform- 
ances perfect in poise and all-satisfying in their spirit, dig- 
nity and style. 

Ernst’s F sharp minor concerto, another typical violin 
piece, aroused a justifiable sensation, and had to be sup- 
plemented with an encore, Chopin’s D flat nocturne. In 
he Wieniawski “Carneval Russe,” a Sarasate Spanish 
dance and Beethoven's romance in G, Kubelik found 








further mediums to the hearts of his listeners, and they 
recalled him again and again, until he added Paganini’s 
‘Campanella” and other encores to his program. Judged 
by the auspicious opening in New York, Kubelik’s second 
American tour should prove to be financially and artistically 
as great a success as was his first venture here some four 
years ago 

At the Saturday recital Agnes Gardner Eyre, in piano 
numbers by Leschetizky (barcarolle), Saint-Saéns (etude 
valse), and Chopin (valse and nocturne), revealed herself 
as a pianist of sound musical gifts, prepossessing stage 
presence and decided grace of style and brilliancy of tech- 
nic. Her tone is large and soulful. She has a wide variety 
of dynamic and color effects, and what is most important 
of all, she pleased the audience so completely that she was 
repeatedly recalled and compelled to play an encore after 


each of her two appearances 








EDWIN-GRASSE’S SUCCESS. 


NE of the solid violinistic successes of the season was 
achieved by Edwin Grasse in Mendelssohn Hall 
Hall Wednesday evening of last week. The audience was 
large and was composed of intelligent music lovers. Mr 
Grasse resuscitated some works of the earliest writers for 
the violin, thereby proving that in music, as in physiology, 
resurrections are questionable. This experiment was made 
with only moderate success by Fritz Kreisler. A few of 
these antiques satisfy the average audience of today 
This unusual program was presented 
Theme and Variations, L’Art de |l’archet Tartini-Thomson 
Wolfram’s Song, Tannhauser : Wagner 
Suite Ancienne, arranged by César Thomson 
Der Doppelganger athaseeee . Schubert 
Es Muss Ein Wunderbares Sein Liszt 
Romanze in F Beethoven 
Two Hungarian Dances 
Prelude and Fugue, from G minor Sonate 
Caprice, No. 24 
The songs were sung by Dr. Rudolph Prdll, a distin- 
guished baritone from the Frankfort Opera House, who 
sustained the high reputation that had preceded him. He 
was forced to add an encore to the program numbers 
When Grasse returned to New York two years ago he 
gave several concerts and recitals which were fairly suc 
cessful. While it was admitted that he was richly gifted, 
he was criticised for certain shortcomings. At the time it 
was suggested that these defects would be cured by a few 
years’ serious study. That these faults have been rectified, 
Grasse’s admirable work Wednesday night fully proved. A 
serious, legitimate violinist is this young man. Sans sight, 
his bearing is abnormally acute. It is one of nature’s com 
pensations that when a person is bereft of one sense his 
other senses become preternaturally quickened. This ac 
counts for Grasse’s unerring intonation 
Since the violinist was last heard here he has improved 
greatly, his development indeed being remarkable. A cer 
tain roughness, which marred his playing two years ago, 
has wholly disappeared, his bowing has become more facile, 
and his left hand has gained much cunning. His mechan 
ical equipment now is far superior to what it was then 
Grasse’s musical intelligence, always bright, seems more 
luminous now than ever. His interpretative abilities, which 
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always were praised, seem now unexceptionable 
thing that Grasse essayed was well done. There were no 
aural lapses, no moments of inattention, no slovenly work 
A carefulness as to details, a conscientious regard for the 
intentions of the composer, a fidelity of interpretation, an 
imtense earnestness—these were the characteristics of 
Grasse’s performances 

A modern con 
for the 
by Co 


Allegro Grazi 


Ihe program could have been improved 
certo might with advantage have been substituted 
‘Suite Ancienne,” which is composed of a Prelude 


relli; Corrente and Recitative, by Vivald 





oso,” larantelle, by Valentini, with added 


by Nardini, and 


e, 
Thomson 


Sound musicianship was disclosed by 


difficulties by César 


Grasse im his play 


ing of the fragment from the Bach sonata. Why not have 
given the entire work? Grasse is an excellent Bach player; 
there can be no doubt of that. Beethoven's lovely romanz« 
in F was performed with rare elegance and correct expres 
sion. Grasse displayed his virtuosity in the show pieces of 
Brahms-Joachim and the Paganini caprice It should be 


mentioned that all the were played judi 


ciously by George Falkenstein, a pianist of uncommon abili 


accompaniments 


ties 


Bennett's Method of Tone Production. 


IVING a series of lectures and illustrating the various 
what S. C 


He 
Walter Hub 


features of his vocal method with pupils 1s 
Bennett is doing this season with remarkable success 
is being assisted by two of his pupils, Mrs 
bard and Edith Morgan 
Mrs. Hubbard is a 


gram of 


and 


being 


of ability 
group 
with readings of Mr. Bennett's method 


soprano sings a pro 


inter sperse | 


sixteen numbers, each 
Miss Morgan, wh 
iS an accompanist of rare excellence, presides at the pian 
and the entertainment is full of interest to musical peopk 


} 


who are looking for the educational features of vox 
method 

Mr. Bennett has established a permanent music school u 
Asbury Park to be known as the “Asbury Park Musica 
Institute The school will be formally opened January 2 
1906. Mr. Bennett gives two and one-half days Asbury 
ind has a large number of pupils who are enthusiastic in 
their work 

Three full days are given in Carnegie Hall, which, t 


gether with the Jersey shore pupils, makes weekly pro 


gram of unusual activity 


Boston Symphony Programs. 


CARNEGIE HALI THURSDAY EVENING, DECEMBER 
Symphony No. 2, in B flat >. § \ t In 
Suite, Pelléas et Melisande t Fa 
Saugefieurie, Légende, d’apres un te de Robert de | 
Vinee "Is 
L’Apprenti Sorcier, d’apr« ne Rallade e 
CARNEGIE HALI SATURDAY AFTERNOON ECEMBER 
Symphony in B flat, op. 2 I Chauss 
Psyché et Eros, extrait de Psyché, poéme s ec. César Franch 
Nocturnes, Nuages, Fétes Claude Debussy 
Chant funébre A\lbéric Magnar 
Istar, Variations Symphoniques \ "Ind 
Bispham in the Middle West. 
AVID BISPHAM has been having a busy time of it 
in the Middle West At the conclusion of his tour 
with the quartet singing the Shakespeare Cycle, Mr. Bis 
pham continued his recital tour, and his engagements have 
been mumerous. December 1 he sang in Davenport, la 
December 2 in Jacksonville, | December 3 in Chicago 
nd December 4 in La Fayette. Ind. On the sth he ap 


Charlton, Il. December to sing in Pitt 


z with the Apoll 


eared in 


Zeaet Wear im 





ANITA 
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Pugno's Second Recital. 


lr his second recital, Mendelssohn Hall, Tuesday after 


A 





noon, November 28, Raoul Pugno, the great French 
pianist, played the following program 
Sonata, D minor 
b aschingssh wank ‘ 
Ballade G iv ( 
N if € Sf) ar 4 
erzo, f ( 
Impr ‘ 
t at ‘ 
Pugno was fully up to his usual high standard, and 
played his representative program w all the authority 
iplomb and technical fir wi alw i : 
performances. There is 1 eed to go into de s these 
columns have been filled « uring the Pp lew weeks W 
many warm tributes to Pugno’s bea gave 
mlimited pleasure to a large audience va t ke ff 
by them until he had contributed seve cores to the 
regular program Pugno's third recital w am nee for 
yesterday aiternoor luesday, Dec er 5, at Mendelssoh 
Hall, with the f wing prog 
nate 4 : r ' 
antas b 
4 ‘ . W 
N ( 
Vals ( 
ia . ‘ z 
Pr ‘ 
\ i 
Me r H } H 
llexe a Mla ne 
He tia La ] 
enade I R. I 
S ‘ 
XI Rh ay 
D'indy as Guest of Honor. 
| HE next concert of ¢ Women’s Philharmonic §$ 
ciety w be given in the banquet room of the Wa 
lorf, Tuesday ev g, December 12. D'Indy, the Frencl 
nposer, who is a friend of Amy Fay, the president of 
the club, wi be present t meet the members of the s 
et i1mong t tist appear on the program w 
be Helen ( t t rait wl % x 
pera ext | pe 
Daniel VisansKa's Success. 
ANII VISANSKA ! recent et ed to Ne 
y k fr Be t " ettle r the sea a 
membx« {i the faculty of the New York Institute f 
Musi Mr. \ ka wever le g eit 
x ve tea ng, f he lemand tor concert 
4 kh ewhere Hie 4 my eted a n 
esstu ( na re vw are f the new 
paper ! t t ved 
Mr \ k f il 
‘ t? sz 
: eat H : 
y af d 1 ‘ 
biggest effort nt ar k : I 
for ar : « " f ‘ 
5s aC ‘ c ative at ' 
x i adva } Mr. \ h 
Mot Perpe " 
le " ng ‘ ] M ke 
ee I H iH 
I Vis b t 
‘ : rte ‘> ‘ 
ft ‘ : z ‘ ae ¢ 
' ‘ ! ‘ nN 
acc ‘ « | 
America. 
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A Pupil of Victor Harris. 


eg meme I “ ‘ 
1 pup t \ i " , \ 


Marteau Rents a House. 


Lines to Kubelik. 


Madame Wellington in the West. 


,ANTED \ gra ate I ‘ ed | 
W pean ‘ j . k 
‘ V SICA “ 
ga 
1 orchestr 
x 244, Valest i 


“™ ONSERVATORY Rk ALI \ exceliel yppor 
> tunity te wn a popular ervat y « nus cely 
ated New York city and dom xcCeption y tine 
s1INeSss, 18 NOW Oper t 18 a money Ke ior a musicia 
business man interested im such an investmes present 
lirector, after twenty years Of service le re to retire 
wing to illness; the patronage of pup : ¢ mereased 
y able managemer ! ' For 
1 warts ( ' Hu 
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BROOKLYN. 


Baooxiyn, December 4, 1gv5 
2}, 97 11H the elegant and sincere hospitality in fash- 
Vay ion twenty years ago, Brooklyn welcomed 
Madame Gadski and Ellison van Hoose. The 
famous soprano and the celebrated tenor were heard at a 
recital Friday night at the Baptist Temple, under the 
auspices of the Brooklyn Institute of Arts and Sciences. 
Madame Gadski, a German born, but through long resi- 
dence in New York shamed some of the American singers 
by singing songs by American composers, and she 
sang them exquisitely. The singer was in superb voice 
and looked radiant. The concert opened with the Micaela 
and Don José duet from “Carmen.” Each singer was 
heard in groups of songs from their repertory. Madame 
Gadski’s list included Schumann, Franz, Brahms, Schu- 
bert, Richard Strauss, Van der Stucken, Reynaldo Hahn, 
Cornelia Rider Possart, Arthur Foote and Wagner. The 
most difficult of these songs was the “Erlkénig,” by Schu- 
bert, and the simplest a little song by Mrs. Possart, en- 
titled “Proposal.” Madame Gadski was obliged to repeat 
several. From such a wide choice it was difficult to make 
a selection. The soprano alternated from the tender to 
the exclamatory, and from the poetic to the dramatic in her 
delivery. Among her most beautiful and compelling num- 
bers were the three songs of Wagner—“Der Engel,” 
‘Triume” and the “Schlummerlied.” She _ repeated 
the “Schlummerlied,” and, if anything, sang it with more 
sweetness than the first time. “Oh, Come With Me in the 
Summer Night,” by Van der Stucken; “Proposal,” by Mrs. 
Possart; “Irish Folk Song,” by Arthur Foote, and another 
“Rose” song were the selections which Madame Gadski 
sang in English, and her diction in this language was most 
excellent. 

Mr. Van Hoose sang songs by Von Fielitz and Richard 
Strauss in German, a serenade by Magdalen S. Worden in 
French, and four songs in English—‘“Tide,” by H. T. Bur- 
leigh, “Love’s Springtime,” by William G. Hammond (a 
resident of Brooklyn), and two songs by Mary Turner 
Salter. Of the English songs, the one by Mr. Hammond 
was the most delightful. The concert closed with the Eliz- 
abeth.and Tannhauser duet from the second act of Wag- 
ner’s opera. Josephine Hartmann, a talented pianist, played 
the accompaniments for both singers with sympathetic in- 
sight and musical finish. 

After the concert a reception was held in the rooms be- 
low the auditorium in honor of the two distinguished sing- 
ers. As Tue Musica, Courter announced last week 
(when the names were published), many leaders of Brook- 
lyn society served on the reception committee. There were 
special decorations of growing plants, and altogether a 
festive note prevailed 


ce et 


Mr. and Mrs. Barclay Dunham are giving a series of lec 
ture song recitals at the Barnard Club rooms. There are 
all kinds of musicians and music lovers. The Dunhams are 
devoting their time to society women, Their entertain- 
ments begin at 11 o’clock in the morning. The dates of the 
remaining lectures are December 5, January 9 and 16. Pro 
grams are to be made up of songs by German, Russian and 
Scandinavian composers 


ce & 


James H, Downs, musical director of the Choral Art 


Society, announces a Christmas concert at Association 


Hall, Tuesday evening, December 19. The program will 
comprise numbers from Palestrina to Elgar 
ft & 


Edward Barrow, solo tenor in the quartet choir of the 
Central Congregational Church and an artist widely known 
hrough his appearances at music festivals in other States, 
will be heard in a sony recital in Memorial Hall Tuesday 
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evening next. Hans Kronold will assist in the following 


program: 
Recitative, Deeper and Deeper Still. 
Aria, Waft Her, Angels, Thro’ the Skies (Jeptha) Hande! 


Mr. Barrow 


Cello Solos, Concerto, A minor......... Goltermann 
Mr. Kronold. 

Songs— 

Aus meinen grossen schmerzen...... debate as viewed outa Franz 
POND cédeccoccctccvercs speeds secccovece Schumann 
et Ge EO EN cnc ckcdvvnytschecseevednentaxean Dvorak 
ee TD ES inc ca naswéadetbeecsiindeces ..+-Brahms 


Cello Solos— 
Prelude du Deluge..... Py Saint-Saéns 
SEN tae cteeredsuneeuedddsdaschede . . Bocherini 


OE BGeccdcdedvcvet panbue sideas ..--Godard 
Pry ee ee fetus ... Popper 
Mr. Kronold. 
Songs—— 
2 Tee 36s cotihoreds cphdbeturscte scour ouceerns Tours 


Quick! We Have But o Sicced—Svteh Aig, Paddy O’Snap, 

Cc. V. Stanford 
cD? A Sey ee svesseacquctebes Clay 
i Mtnatinhied>hsuiharakeeeseuwnd : oe . Burleigh 
Mr. Barrow. 

Songs with ‘Cello Obligato— 
BAGGY ccccccccccccosevcccess pedbeesesove .. Massenet 
Bomte Mavis <ccvcccdccdvccccvevensvocssacccocscecceces Faure 

Mr. Barrow and Mr. Kronold. 

Christian Schiétt, a Norwegian pianist, announces an 
evening with Norwegian composers at Historical Hall, 
Tuesday, December 12. Mr. Schidtt, who belongs to a dis- 
tinguished Scandinavian family, is to play under social 
auspices. His patronesses included Mesdames Truman J. 
Backus, Tunis G. Bergen, Arnold G. Dana, Thomas R. 
French, Adrian O. Hegeman, Pamelia J. Leonard, Rogers 
Mallory, T. Alfred Vernon, and the Misses Dreier and Dr 
Mary Ingram. The composers represented on the Schiétt 
list will be Grieg, Sinding, Kjerulf, Neupert, Lund-Skabo, 
and Agathe Gréndahl. 
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Vincent d'Indy, the visiting French composer and leader, 
will direct the Boston Symphony Concert at the Baptist 
lemple Friday evening, December 8. The program will 
be: 

Deuxieme Symphonie, in B flat, op. 57 ; .Vincent d'Indy 

Extrément lent; Trés vif. 

Modérément lent. 
Modéré; Trés anime; Modéré. 

Trés lent; Assez vif; Largement. 

Suite Pelléas et Melisande, de Maeterlinck. Gabriel Fauré 
Saugefleurie; Légende, d’apres un conte de Robert de Bon- 

GER. adcccugegcccntbaoes eemenaseee dnases esis Vincent d'Indy 

L'Apprenti sorcier, d’apres une ballade de Goethe .-Paul Dukas 
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Corinne Rider-Kelsey, Janet Spencer, Theodore Van 
Yorx and Thomas Daniell are the soloists engaged for the 
performance of “The Messiah,” at the Baptist Temple, 
luesday evening, December 19, by the Brooklyn Oratorio 
Society. Walter Henry Hall is the musical director. 


Hugh Williams Song Recital. 


UGH WILLIAMS, baritone of Lafayette Avenue 
Presbyterian Church, sang twenty-two songs at his 
recital, in Association Hall, Brooklyn, Tuesday evening, 
November 28, in English, German and French. His voice 
is sonorous, capable of much expression, and his presence 
dignified. He has dramatic instincts, and in Strauss’ 
“Mein Herz ist Kalt” this especially came to the fore 
There were real repose and deep feeling in “Traum Durch 
die Dammerung” and “King Charles.” Arthur Rowe Pol 
lock played artistic and sympathetic accompaniments 
Susette Mickle, pianist, assisted, playing excerpts from 
d’Albert, Schubert and Godard. She has a virile touch 
and much dash, and the audience liked her so much that 
she had to play an encore piece, Liszt’s “Valse Impromptu.” 
Despite the storm the hall was filled, testifying to Mr 
Williams’ popularity. 
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“La Favorita,"" November 29. 


Leonora Walker 
Ines . ‘ Jome 
Fernando ‘ Carus 
Alfonzo . , : Ss 
Baldassare . Plancgon 
Don Gasparo . te - Bars 
Conductor Vigna 
“ Die Fledermaus,” November 30. 
Rosalinde Sembric! 
Prinz Orlofsky Weed 
RB 6 cewens ad / Alte: 
Gabriel von Eisenstein Dippe! 
Alfred .... . . Reiss 
Frank .. Goritz 
Dr. Falke Gred 
Blind ... Muhlmanr 
Frosch .. weve Bayer 
Conductor Frank 
“ Haensel and Gretel,’ December 1. 
Hansel Sheee A barbane 
Gretel ses Alter 
Gertrud ... Weed 
The Witch .. xo . Homer 
The Little Sand Man ° Mulford 
The Little Dew Man ‘ . Glanville 
Peter ... fevs : . Goritz 
Conductor . oe . . Hert 
“La Gioconda,"’ December 2 (Matinee). 
La Gioconda ° . Nordica 
Laura Adorno Homer 
La Cieca Jacoby 
Enzo Grimaldo Carus 
Barnaba .... Scotti 
Alvice Badoero . Plancor 
Zuane ..... Begue 
Un Cantore Dufriche 
Isepo ... Par 
Conductor Vier 
“Lucia,”’ December 2. 
Lucia Sembric! 
Alisa ..... : r Bauermeister 
Edgardo .. . en Dippe 
Lord Enrico Ashton ; Bell-Resky 
Raimondo ... Journet 
Arturo ‘ ‘ --. Bars 
Normanro . 2646008 eve Par 
Conductors ‘ abwecse Vig 
“ Lohengrin,” December 4. 
Elsa s ‘a SO. ee Nordica 
Ortrud .... ‘ , ; .. Homer 
Lohengrin .. bee . ; sdvscesstn mee 
Telramund .. ‘ pels beep eowwndosue — «++... Goritz 
Heinrich ........- ee sos seeens . SS 
Herald ..... * . .. Méhlmann 
Conductor .... ‘ , sacnvekeees. pee 
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BUFFALO. Che operas for the weck were Aida Tuesday even 
Pei aM ng “Lohengrin,” Wednesday matinee; “Rigoletto,’ 
. : Valkyrie,” Thursday night La Boheme Friday 
HERE was a large oiadiiie ci Mc sale oe en a. at — — matinee, and “Tannhauser,” Saturday 
Convention Hall, the occasion being the first Orpheus men hea al-neg>-wayr “gaia -_ me Tuseday ee 
concert of this season and the introduction to the Buff — Te ‘ in the city was sold wa 4 _— 
public of the new director, Victor Wolfgang Schwarz, wl ne and SS See ee ee 
s destined to become a favorite The opening chores Star every ms it sold for the “Va kyrie i . T} sdav 
Die Macht des Gesanges” ‘The Power of Song) (Schil ight, notwithstanding Calvé sang the same night at 
ler), mannerchor, orchestra and organ, was directed by vention Ha ae 
Joseph Mischka, who has been acting as conductor pee — 
help the Orpheus until a new leader could be choset \ oun Weds any Mase percormane Lonengt 
splendidly drilled chorus of nimety male voices attested th py tpes — & 1 the orchestra, under the able leadershij 
worth of Mr Mischka’ s rehearsal work H« and the ' Fl lott Schenck, was delightful Uhe pr pals Bt 
chorus were warmly applauded. At the end of the firs st were Robert Kent Park Francis McLennan, W 
number Mr. Mischka made a speech in German, in’ which Wegener, Arthur Dean, Gertrude Renny and Margaret 
he stated that some years ago the vet¢ran leader C: Crawford ons _— 
Adam (since deceased), the eldest of our duc —_ os 
yielded the baton to John Lund, the youngest, and tonig! Wednesday night the piano pupils of I Keuchen gave 
the eldest of our present Buffalo conductors hand ‘ interesting piano recit many showing talent and « 
the baton to the youngest, a newcomer, Herr Vix \ _ us study The composers considered were Schu 
gang Schwarz. The audience appla the ert, Scharwenka, Bizet, Beethoven, Gounod, Schuma 
this coincidence, and greeted with real pleasure Grieg. Mr. Keuchen p di with several of his a 
young conductor, who, with a bow, led the anced pupils. A selection from “Faust” was very br nt 
és ' Emilio Blazev baritone sang The Toreador’s Song.” 
capella) “Die Jungen Musikanten (Kuken , ma su . — 
graceful way, producing beautiful shading. The Henry Lautz, a song writer of Buffa f whom we are 
worthy of special mention were Die Stille Wasserros istly proud, delighted the audience with his interpretatior 
(Giebel-Abt), “Ich Hatte Einst cin Schones Vaterland f Dudley Buck's “Fear Not Ye, O Israel,” and Schubert's 
(Heine), “Salamis,” the latter with organ, orchestra accon pet i lent : Hadenroslem” and Grieg’s “Ich Lic 
paniment and incidental baritone solos (Raymond Reisler) Dich His tenor voice has a good rang phrasing 
ind were all beautifully sung. Ellis Van Hoose wrought s excellent, and his method admirable Mr. Keuchen’s 
up his listeners to enthusiasm by his magnificent any friends were well pleased, and he deser praise for 
pretations The romanza Plus Blancl The Hug musical plat mpaniments 
nots ) His upper notes clear as crystal and al ute ee 
pure, with a vibrant ring that thrills and satisfies per Ms ge W. Bagnall, who now has his pia school on 
fect his art. In the group of song Nachtgeb (wos Mai treet, 18 imaugurating his eighth seasor f pia 
Fielitz), “Springtide” (Hammond Widmung ecit Laura Barton, pianist, assisted by Harriet Grader 
( Dedication), (Schumann), he was at best H pral gave the first one last week rhe program em 
mond’s “Spring” is lovely, and if he had written no other 4 1 such composers as Moszkowski, Mozart, Sinding 
composition that alone should make hi fam I 1 ot! December 12 Miles Goldberg, v t, wi 
response to encores Van Hoose sang “S m ne OF the § ty, will give a ert of amber musi 
‘Cupid’s Wing.” the assistar Mr. and Mrs. George Bagnall. Me 
The string orchestra played “Volksliede Marcher tion of other n must be rred until the 
(folk songs and fairy tales) delightfully, Mr. Schwar r , 
directing. It was generally conceded that Mr. Schwa ce 
would become popular, for he also showed | \ large and enthusiastic audience greeted Ma Calve 
ship by the admirable style of accompaniny 1} en nt mpany Thanksgiving night Ey 
singing of Mr. Van Hoose ember was warmly applauded and encores we gra 
Ze & usly given. The appearance of beautiful Calvé elicited 
An impressive performance of “Tannhauser” was g ch enthusiasm. The great cantatrice wa magnificent 
at the Star Theatre by the Savage English Opera Company voice Her program numbers “Stances from G 
on Monday night. There was a large audience present, not Sappho”; “Le Perle de Bresil” aria, by Felicien David 
withstanding other attractions like “Leah Kleschna” at the and the ‘Habanera,” from “Carmen,” were given a warmth 
Lyceum and the Orpheus concert, &c The principa it f interpret: n which held her audiet bound. H 
the cast were Misses Rennyson and Newman and Messrs alism ’ For an encore she g Gounod 
Cranston and McLennan. Miss Rennyson won great ad Sing, Sr Slumber Calvé w recalled aga " 
miration as Elizabeth and Mr. McLennan as Tannhauser gain, and w grace personified in her acknowledgment 
Rita Newman, Cranston, Arthur Dean and Miss Brenna Most excellent pport was that of ’ 
all did well. The choruses were well sung and the orches- Deerens, piar M. Fleury, flut M Vert 
tra splendidly directed by Elliott Schenck. Mr. Schenck violinist, the latter a slender graceful g ‘ { “ 
gave two lecture recitals this week at the home of Mrs. refinement and delicacy M. Bouxma has a big ba 
Toneman G. Avery, of the Circle Monday morning he profundo voice and distinct enunciation. He resy led t 
spoke on the operas of “Rigoletto” and “La Bohéme,” and several encores. Mr. Van Orden, the tenor y tw 
m Tuesday on the “Valkyri Such lectures with musical three, pleased his hearers with the be PY 
illustrations are invaluable A pure tenor 
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Hore. NoTrincuam, Courter Dyvane ; 
Boston, Mass., Vecember 3, 1905. { 


aRNEST SHARPE gave another artistic song 
recital at his studio in his home, “Providence 
House,” 74 Commonwealth avenue, Chestnut 
Hill, Wednesday afternoon last, and once more 
is Mr. Sharpe entitled to much thanks and 
praise for allowing a representative elite Boston audience 
to listen to songs embracing Scotch metrical ballads and 
works of Tschaikowsky given their initial rendering in 
America. The paramount feature underlying Mr. Sharpe’s 
every effort seems to be a distinct endeavor to project the 
composer and not himself; he sings the songs, not as 
Ernest Sharpe, but rather as the individual composer of 
each work, and therefore we here find a vocalist gifted 
with that rare interpretative knowledge that lends a true 
charm and musicianly acquittal to all solo efforts of this 
artist. Were Ernest Sharpe a man imbued with a common 
desire to show himself off alone, he would certainiy re- 
frain most decidedly from electing himself to stand before 
a critical assemblage of music lovers and musicians and 
go through a trying and exacting program of Tschai- 
kowsky songs, all of which vibrate with morbid morose- 
ness, and not with a quality or style conducive to the dis- 
play of any “show off” attempts for the person singing 
them. Verily, then, it is true that when Ernest Sharpe 
makes his basso song recital programs, he considers the 
spirit and sentiment of the composer, rather than the mere 
point as to whether or not he is going to have a chance 
to demonstrate his own personal vocal equipment. It is 





certainly a satisfactory artistic sacrifice of singer to the 
demands of the composer, and that is why Ernest Sharpe 
always gives us something new and original. His program 
was as follows: 
Seotch Metrical Ballads 

Sir Patrick Spens 

Frendraught 

The Twa Corbies. 

Lord Randal 

Sweet William's Ghost 

Sir Eglamore 
Songs by Tschaikowsky- 

War ich nicht ein Halm, op. 47, No 

Einst zum Narren jemand spricht, op. 25, No 

Legend, from op. 54 

An den Schlaf, op. 27, No. 1 

Nacht, op. 73, No. 2 

Warum, op. 6, No. 2. 

Verséhnung, op. 25, No 

Heldenmuth, op. 60, No. 11 

Nicht Worte Geliebter, op. 6, N« 

Nur wer die Sehnsucht kennt, « 6, No. 6 

The Scotch Metrical Ballads forming the first group 
were in manuscript and have never before been heard in 
America, and they were sung by Mr. Sharpe at Salle Erard 
in London, England, May 18, to01. These quaint old bal 
lads were brought to light moony the industry of Alice 


Katharine 


Heath 
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Chambers Bunten, of London, who is the daughter of 
Robert Chambers, LL. D., of Edinburgh. Following in her 
father’s footsteps, she not only delved in the old manu- 
scripts in the British Museum, and found the original lute 
scores of the ancient ballads, but learned the lute notation 
and arranged the accompaniments for piano, the melodies 
in every case being left unchanged. These Scotch songs 
are very melodic, and they bring out various emotions from 
plaintive pathos to musical joy and satire. Ernest Sharpe 
made of them a fine success, and he interpreted them so 
that they reached just the right place in the souls of his 
auditors. The Tschaikowsky group were, in most in- 
stances, presented for the first time to an American audi- 
ence, and in these numbers were heard almost the full 
meaning of the trying and pathetic life of the Russian com- 
poser, who expressed so vividly in his music the sadness of 
his whole earthly career. Even the broad sobbing music 
of the symphony No. 6 (“Pathetic”), which the Boston 
Symphony Orchestra plays so superbly, contains no greater 
degree of extreme heartbreaking musical expression of 
Tschaikowsky’s than is to be found in the major portion 
of the group of bass songs presented last Wednesday af- 
ternoon by Mr. Sharpe. J. Angus Winter officiated in his 
customary efficient manner in accompanying Mr. Sharpe 
through the exacting program at the piano. It was an 
afternoon of broad pleasure and instruction, and the beau- 
tiful, ample studio was filled with many enthusiastic people, 
in spite of the inclemency of the weather outside. Mr. 
Sharpe will give his next and final recital of the series at 
his studio on the afternoon of Wednesday, December 13, 
when he will present for the first time on this continent the 
songs of Wilhelm Berger, the noted conductor of the 
Meiningen, Germany, Orchestra. 


ee 


The Boston Symphony Orchestra has certainly entered 
a new epoch in its history this week, which fact will be 
readily appreciated when the world is apprised that the 
seventh rehearsal and concert of this great organization, 
held Friday afternoon and Saturday evening, were both 
conducted by Vincent d’Indy, of Paris, France, who made 
his first bow as a conductor before an American audience 
his marks the first time in the career of the Boston Sym 
phony Orchestra that a foreign conductor has been invited 
to swing his baton over it as the orchestra’s guest, and 
surely M. d’Indy has been paid a rare tribute in being 
asked to take the initiative step in so important an inno- 
vation. M. d’Indy conducted the following program, and 
it will be observed that two of the numbers are his own 
compositions : 


Symphony in B flat, No. 2. d'Indy 
Pelléas and Melisande, Suite............ Faur 

Istar, Symphonic Variations......... d’Indy 
Psyche and Cupid .. Franck 
rhe Sorcerer's Apprentice. -Dukas— 


This musician and composer represents the younger 
school of French music writers, and his style of leading 
an orchestra is devoid of sensation or mannerisms, his 
force being quietly exerted with dignity The variance of 
opinion manifest in the audience is worthy of mention, in 
that many expressions were heard as to the monotony ot 
the program and its lack of melody Several regular sym 
phony subscribers were overheard in statements to the 
effect that nobody should ever again accuse Conductor 
Wilhelm Gericke of dealing out unsavory and “unmusical 
Boston Symphony programs, as a Gericke concert is per 
sonified melody as compared with the “off track” harmonic 
combinations of the modern ,French school The advent 
of a visiting conductor has naturally created a whol 
lot of discussion in the ultra-esthetic musical circles 
of Boston, and many interesting opinions, pro and con, are 
heard on all sides 

eS = 

Wilhelm Gericke has been enjoying a few days of rest 
from his ardent duties as conductor of the Boston Sym 
phony Orchestra He has been taking it easy at Lenox 
Mass, but is again ready for work, as the orchestra leaves 
this evening for a fortnight trip to Philadelphia, New York 
Brooklyn, Baltimore and Washington, D C 

Se = 

Willard Flint, basso, of Boston, was heard in a recital at 
Steinert Hall, Tuesday afternoon last, November 28, as 
sisted by Carl Webster, ‘cellist, and Karl Lamson, accon 
panist. The program, a very enjoyable one, was as follows 
Sonate, A major (Violoncello and Pian ccherit 


Songs— 
The March Wind.... Foote 
The Ballad of Trees and the Master vik 
Romance du Somneil (Philem« et Baucis 
Robin Goodfellow 

oloncello Solos— 

Ave Maria 

Chanson ‘ 

Am Springbrunnen 
Song, Cavatina—Sorgete; in si bel gior: 


< 


(Maometto second 
Violoncello Solo, Variations 
Songs— 

Herr Lentz 

Nachtgang 

Arie; An jenem Tag (Hans Heiling) Marsch ne 


Mr. Flint has made rapid advancement in his profession 


until he is, beyond doubt, one of the most artistic and ver 


Richard Stra 
Richard Stra 


satile singers now appearing in public. Few singers are so 
fortunate as to meet with approval from all of the Boston 
critics to such a degree as did Mr. Flint in his recital of 
last Tuesday. His merit was first recognized when he ap 
peared with the Handel and Haydn Society, of Bostor 

several years ago, and since then he has twice appeare 

again with this society, besides filling many engagement 
with other oratorio societies through the East and South 
Mr. Flint includes in his repertory all the standard works 


and many classic songs and arias for concert and recitals 
, 


1] 


The following extracts from the Boston papers will ten 
to show the favorable mention won by Willard Flint for his 
work Tuesday afternoon at Steinert Hall. Says the Bostor 
Herald: 

“The flexibility of Mr. Flint’s voice was shown in the 
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song from Rossini’s opera. Much more important was the 
gain m interpretation in the differentiation of sentiments 
displayed by Mr. Flint in the first group of songs. He 
caught the spirit of each song and conveyed the meaning 
of both poet and composer. The quiet dramatic force of 
his delivery of Chadwick's ballad was especially impr: 





sive.” Says the Boston Journal Mr. Flint is a bass 
unusual ability. He sings with spirit and feeling; his dx 
tion is good.” Says the Transcript: ‘ His voice 


is notably smooth and pliant. It is singularly capable of the 
old vocal ornament that the Italians used to write for bassos 
quite as they did for sopranos. Now and then Edward de 
Reszke, almost alone of modern bassos, used to venture 
into it. Mr. Flint did so yesterday, and with pleasing re 
sults. His voice, besides, has a finer responsiveness to the 
musical and poetic moods of the songs, and yesterday he 
ranged widely with admirable versatility The Globe said 
Mr. Flint has a rich, flexible basso voice; he articulates 
clearly and without effort; the quality is even throughout 
and he shades his work admirably The Advertiser com 
ments like this: “ His round, resonant tone and 
expressive phrasing were admirable” 
ese 

Jessie Downer Eaton, pianist, and Arthur Hadley, ‘cellist, 
will give a concert on Wednesday evening, December 13, at 
Potter Hall, Huntington avenue, and the program will be 
as follows 


Sonata, in F major 


Intermezzo 





E-tincelles M h k 
[raumerei Richar Ss 
Etude, in F minor » 
Mrs. Eat 

Klegie, MSS Henry Hadle 
Gavotte, MSS Heng Hadk 
Andante, from E minor Concert Popper 
\m Springbrunner Davidot 


Mr. Hadley 
Sonata 19 (First time in Bostor Ra anine 
ec 
rhe New England Conservatory of Music is holding 
weekly Saturday afternoon pupils’ recitals for the pur 
pose of allowing the pupils of the institution an opportunity 
to exercise in public performing. Varied and intelligently 
arranged programs are a leading feature of these unique 
recitals, which are well attended 
eS = 
Marked activity has been in evidence in the Hubbard 
studio since the opening of the regular fall seasor 
tember 11, and nearly all of the old pupils have returned 
for new work, and so many new ones, besides, th 


has been almost impossible to find time for them all, and 


onsequently we are informed that some are still on the 
waiting list. Every half hour is filled from g « ck it 
the morning until 7 o'clock in the evening of ea lay 
An unprecedented number of exceptional voices are heard 
at the Hubbard studio this season. This interest and 


rush of students may be well deemed as a token of de 


served popularity enjoyed by Mr. and Mrs. Hubbard, a 
fact that can be litthe wondered at when considering the 
success¢s achieved by the many cultured and finished 
singers who have gone forth from their tutelage thor 
yughly grounded in the art of singing. Some of these 
vocalists are beyond the ordinary, Margaret Roche, whos« 


career was so sadly cut short by death during 


brilliant 


the past summer, was in the toremost rank of American 


contraltos Her remarkable success is deemed by the 
Hubbards to be only another evidence of the fallacy of 


the idea that one must study in Europe in order to be 
accepted in this country. Ruby Cutter Savage. of New 
York, has filled important oratorio and concert engagements 


throughout the country and has been on tour with Wa 


ter Damrosch. She has a broad range of 
rilliant singer The well known tenor, Michael J 
Dwyer, is from Arthur Hubbard's studio, and his voice 


s one of sweetness and power. Highly trained teachers 
ive gone forth from a course with Mr. and Mrs. Hub 
ird into various parts of the country to fill prominent 


nd responsible positions. The success of Paul Savage in 
New York city has been of a pronounced nature, and h 
tudio is in that Mecca of musicians, Carnegie Ha A lice 


Fawcett is reported to be doing splendid work at Omaha 
Neb.; W. B. Nicholson has a large vocal class at New 
Orleans, and Ina Few has left Boston to take charge of 
the vocal department in Christian College at ( imbia 
Me In addition to her work in connection with the col 
lege Miss Few has appeared in many concerts and festivals 
throughout the State. having a fine soprano voice, used 
with skill. Miss Few and Miss Fawcett contemplate join 
ing Mr. and Mrs. Hubbard at their summer place in Mun 
sonville, N. H., next June, and study with them during 
the vacation season Chur nging has ever been a 


pular field for Hubbard pu; t r being a number o 

















them in and around Boston. Of these might be men- satisfactory ability as a leader. Mr. Hess wrought great 
ioned Lily Neil and Mrs. Caro-Hooker, the latter having fects in the B r [ stral delight in fact 
done considerable mice work, and |} ra i ty e established ! gra t a regulation 
las received flattering notice Cambridge hence, w y the way, is a hard thing to 
e = ! Che Cambridgei erburdened with sponta 
[he demand has been heavy tor tickets to the pupils : testations pt so that when anybody 
recital of the Faelten Pia forte Sch scheduled tor ? r app s¢ niy se t ge n ibility to 
Thursday evening, December 14, at Huntingt ( W e Ca ige Willy He did this by forcible 
vers Hall, that it has been decided wid a publ« ductorshiy Alice R ( was the assisting voca 
vearsal at this hall Monday evening lecembe he cap er te by her finished 
rder to accommodate all who wish to attend rhe pr ) ety e M Cole is vely contralto, and 
gram will comprise enseml and pian work, beside ‘ er of the f the New Old South Church, 
in exhibition of general training im suc es The s tiere is a i ers given at Cambridge 
lumbers w be performed by E. R Laver Ove Brahms 
_s Kennst Liset 
“=e W W Berlioz 
Ihe past week has been noteworthy as a period of string Walt Res 
juartet music in Bost all of which was well attended = Mar ' ‘ Ber 
Che Boston Symp! y Quartet gave its second « ert of 7 ~ th eg 
the season Monday evening at Jordan Hall, assisted by eeuihia pom 
Raoul Pugno, pianist Ihe Hoffmann Quartet was heard Botschaf : 
its first concert of the season at Potter Ha n lwuesday N ‘ , ! kow sk 
vening, assisted by Felix Fox t; M. Hess, horn ocr 
id A. Gietzen, second viola, and the Aneisel Quartet was “ P recital of a 
e feature of t Sunday) ait umber concert ee —s Ha Monday ternoon, and 
Chickering Hal © payee Ww P ; nnist . umbers 
[he Boston Symphony Quartet is showing rapid strides WT 
the direction of tonal coloring and ity of action and r * 
phrasing, and it can be stated with truth that this company gy, , 
f four earnest musicians under Willy Hess, first violinist, & ‘ We 
and concertmaster of the Boston Symph« Orchestra , x . 
an take rank with the best string quartets. At last Mor , . 
lay evening § concert Raoul Pugno created a big impres ' ° ( ah 
sion by his masterly performance of the piano score to Mr. Bauer will be heard again on Monday afternoor 
César Franck’s sonata for piano and violin, played wit! lecen r4andir. |! Mudget is local manager for Mr 
Willy Hess. Pugno scored a noisy handclapping triumph, Jauer ecitals 
n which Wilhelm Gericke was tticed to take a generous = & 
part from his place in the audience ¢ program was as \ tins sssisted by Bertha Cushing Child, 
follows “ Z t te ert Hall next 
Juarte tor iw \ t \ : 
fe >. 4 (Fi . y kK Pi ERRES BENNE 
ata for Pias ar 
a WATKIN MILLS IN OREGON. 
eg 
Recitat F antasia 
\llegr« " mos ) . LN gay \\ Kil Mi and his company a 
, f Iw \ , } ost f “ ‘ Wednesday evening. Mar 
8, N won juam Grand | tre w f I} was Mr. Mills’ first 
Che Hoffmann Quartet was heard in a fine program, and appearance in | inging more ti equal 
Félix Fox acquitted himself handsomely in the intricate he { which 4 H iste artists were 
piano requirements of Vincent d Indy | quartet, op every ense w tified wit e gifted and 
7 It was the composer of this quartet that directed the rly a am « . gement 
Boston Symphony Orchestra this week, and who will be iM Stes ’ ‘ 


heard again in Boston as a pianist with the Longy Club 
at Potter Hall on the afternoon of Monday, December 11 


lo return to the Hoffmann Quartet concert, their numbers 


The Savage English Opera Tour. 











ymmprised the following well chosen favorites T3 enor sel attendant up the tour of the 
Quintet, N Ee flat : for Hi bog Grand Opera Company or transcontinental 
ang M | gaging Henry W. Savage at ¢ present time. Re 
I t ) rtet ‘ 
. : MA ports from nag nusical critics d the public gener 
‘uaritet f >». me a ’ be er 
‘ ‘ y are rex ‘ i epresentatiy ite nd the reper 
Ihe horn playing of Mr. Hess in the Mozart quintet was . | itative « und the rey 
, es re for the Southern and Puget Sound tours has been de 
a superb display of the purity of tone and facile technic . Ls d =s aves © 
ag p It w ie “La Bohéme,” “Faust,” “Rigo 
possible to exact from this extremely difhcult serpentine . ' 
e W Valikyri ohen 
shape d brass instrument Mr. Hess executed the most deli wag . . . 
. , bine . he fin conferen 
cate scale passages and runs wit! n wine isurety * BSUS : = aes RESTENCS 
t th nager I trunk it wel cot 
f attack heard from Fre play ; ‘s : ; 
. . a the i ! re awe 
instrument blended perfectly with the strings. Not a sem ~s * , .*"s 55°65 
: ht : bee 
blance of a blur or defect of tone was detected in the entire kK b x 
lificult role for the horn, and Mr. Hess was warmly ay . 
s rtist ( r ( ¥ rect 
plauded. He, like the personne! of the Hoffmann Quartet g 
: j ‘) f I the 4 
1 member of the Boston Symphony 0 estr: ) , . 
eS & 
The Kneise!l Quartet. as ed b H. G. Tucker, pianist 
ad " g = 
gave t program to standing room at the fifth Sunday 
hamber concert of the Chickering serics at Chickering To Present Mrs. Horne’s Play. 
Hall this afternoor The downpour of n did not serve = _ af New ¥ , 
: geet . 
to keep the people away from the concert The numbers | " “ ’ 
were Hi % rf t 7 TL 
uartet, in F min | ‘ , } 
buart E flat f \ cr 
' (heat ‘ 
(Juartet 4 lante« tr ‘> " et ” h — a — = = 
Ouartet. { Quartet ( ; . 
~ |. E. BEHYMER, 
. F ed th mo om his wtomar artist 
Mr. Tucker handled ¢ plan y concen tienen Geese Weems, Les Aunties, Ci 
manner. which is saying all that can be 54 in 3 mes anager of High Grade Musical and Lyceuw 
hebalé . P : , *, Representing the Ten Best Cities on 
amiy vena It wa mre ‘ cr ' A the Coast. Presework and advance work con 
hen th ‘ ‘ faded ‘ . ducted by experienced people. Listing agents fur 
so hen the last notes face way ’ 
Try whe I . _ . nished, using 114 papers for publicity acel rep 
if the Kneisel organization resentative in each town e Oldest Music Bu 
Get Get reau on the Coast. Sixteenth Successful Season 
eS €& 
In spite of a severe rait torm, the Boston Symp! APOLLO CLUB. 
Orchestra drew a large house at the second concert of the Second Season. 1905-06 


season m Sar ders Theatre, Harvard ¢ ege Cambridg: conds, Julian Walker Oo 
as ednesd ‘ ning The yrograt was conducted to be announced. Harry 
last W . y . ! g _ Director, 1007 Elden Ave 
thr rf t by Concertmaster W hte “ ' eer. Mason Opera House 
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Kansas City, December 1, tyvs 
17 ISITORS to Kansas City, who mingle with the 
tay society people of this town, have almost unani- 
=! mously expressed surprise at the fact that society 
events here were all card parties. They have even re- 
marked at this strange craze for a single kind of enter 
tainment here, and a look at the society columns of the pa- 
per day after day makes it appear that their criticism is 
well founded. In fact, it seems strange that Kansas City 
women can go to one entertainment after another, day 
after day, of the same class, card parties, and not become 
absolutely worn out. There are hundreds of elegant homes 
in this city, and also plenty of good music., The elegant 
residences and the good music should become more inti- 
mateiy acquainted, for the good of both. It is to be hoped 
that a turning point is near in society taste, and that music 
may become the next fad of the hour. 
tt 
Mrs. Harry D. Seavey gave a 1 o'clock luncheon last 
Tuesday for sixty guests, which was not only a very en 
joyable entertainment, and far removed from the card 
room class, but the musical program, by Ella Backus-Behr, 
Lulu Sanford-Tefft, John Behr and Carl Stubenrauch, was 
of unusual charm and excellence, and set a mark which it 
will be hard for other society people to reach. In remark 
ing about the luncheon, Mrs. Behr said that the decorations 
were so beautiful, and the surroundings so lovely, that it 
was a real pleasure to play. The programs were souvenirs, 
adorned with a bust of Beethoven. The program follows: 


Trio, No. « (Violin, Piano and Violoncello) Haydn 
Ella Backus-Behr, John Behr, Carl Stubenrauch 

The Maids of Cadiz bes Delibes 

C. Bohm 


Still Wie Die Nacht........--cceerceeeeense 
De Bist die Ruh...ccocccccccccceveveses Schubert- Liszt 
Etude ... catoccdbesets neon os 
Nocturne, The Night Has a Thousand Eyes 
(Voice Obligato.) 


, Chopin 
F erdinand Dewey 


Liebestreue ‘ M. M. S. 
Ella Backus-Bebr. 


lrio-— 


Voice of Love Schumann 


Evening Breeze 208 Langey 
(Violin, Piano and Violoncello.) 
Romanze jgele tte es ve Fischer 
Carl Stuben: auch 
Leo Stern 


Valse Song, Springtime.......... 
Trio, Serenade, op. 73 adddoescnde Richard Hofmann 
(Violin, Piano and Violoncello.) 


tt €& 
Alfred Hubach has resigned his position as organist of 
the Englis h L Lutheran _Chure h, and vy will accept a similar 


position with the Westport Avenue Congregational Church. 
He will be succeeded by his brother, E. W. Hubach 
= 
Allee Barbee, a pupil of Jennie Schultz, has been engaged 
as soprano soloist at Dr. Carter’s Presbyterian Church, 
and will also fill a similar position at the Jewish Synagogue 
 €& 
The Busch Piano Club gave a very entertaining concert 
at the Atheneum Club rooms last Tuesday evening. The 
program follows: 


Valse ..... poawi Chopin 
Elsa Schutte 
Barchetta onal in a Nevir 
Louise Peskins 
Valse Chopin 
Etude du Style pexrenSanen Ravina 
Anna Sweeney 
larantelle sGhaeweratones ida Raff 
Genevieve Herrick 
Schuett 


Valse, from Papillons d’Amour.......... 
Helen Eaton 


Rondo Capriccioso Mendelssohn 


Iris Bowles 


Mi Teresita Ké é Carrefio 
Gay Shepherd 

Norwegian Bridal Procession..... . Grieg 
Harriet Tomlins: on 

March Grotesque ocvcceccoecees Sinding 


Scherzo vocedosevesedesetesoses Mendelssohn 


Autumn . sane dceamererceseeas Chaminade 


Liebeswalzer . obecccubuesseeeessc Moszkowski 


Novelette és d webewensedsaneeseus Schumann 
Marie Moore 


Polonaise A opeaniense Paderewski 


Nocturne sided ceeeveabetes Liszt 


Ce os cnvvatkenssasdes cos meneces Sgambati 
Masking and U emesking pabeadasebenoades Moszkowski 
Danse Andalouse .........++- seoseeneee Mac Dowell 
Marie Meincke. 


Etude pee bi segdeeodscndgedsendeebete Chopin 


Gnomenreigen Liszt 


Etude Pésddcesaenedtenecegaeces Rubinstein 
Meyue Downer. 


eS <= 


At the Charity concert, which is to be given December 
5, the Kansas City Ladies’ Quartet, under the direction of 
Jennie Schultz, will take part. The members are: Allee 
Barbee, soprano; Christine McConnell, second soprano; 
Mrs. Ernest A. Baer, first alto; Mrs. W. C. Miller, second 


The First Presbyterian Church of Topeka, Kan., has pre- 
sented the Emporia College, of Emporia, Kan., with a pipe 
organ, and a course in organ music will now be added to 
the musical department, under the direction of Emma Dent 
Jones. 


= <= 


The Kansas City Musical Club will give a musical pro- 
gram at the residence of Mrs. Lee Riley, in Kansas City, 
Kan., and on the following afternoon Mrs. Riley will give 
inother musical program, and at this entertainment Callie 
Clark will be one of the singers 

eS = 

Che pupils of Sarah Ellen Barnes and Laura V. Lull will 
give a studio recital December 2. Miss Barnes is prepar 
ing to make a trip to New York after the first of the year 

eS & 

Harriet Williams’ pupils gave a studio recital this morn 
ing which was a little out of the ordinary. Each pupil 
played a study and the best one received a prize. 

oe se 

Gottlieb Ferderlein and Gustav Schoettle will give an 
evening in their studio for their pupils on December 11 

es 

At the regular meeting of the Kansas City Musical Club, 
held in the Athenzaum rooms last Monday, the following 
program was given: 


Discussion—Leaders...... Mrs. W. R. Hogsett, Callie Clarke 
Regrets Am ay oe shel ; , ..» Delibes 
Mrs. Ernest Baer 
Berceuse, from Jocelyn... Godard 
Mrs. James Green 

Violin Obligato Mrs. Joseph Chick, Jr 
Toccata Chaminade 
Cora Lyman 
Serenade du Passant : Massenet 
Elvie Fitch Walker 
Pas des Cymbales : Chaminade 
Clara Geary, Mrs. R. E. Hall 
La Fillette et le Demon... , ° d’Indy 


Lied Maritime — ; 
Mrs. C. M. Sherrill 
Cencerto, A minor, op. 31 
Scherzo . 
Irene Page 
Orchestral parts on Second Piano—Louise Parker 
A\ccompanists—Mrs. R. E. Hall, Ellen Barnes, Mrs. W. R. Hogsett 
Program Committee—Mrs. Lee Riley 
Hostesses—Mrs. C. W. Eoff, Mrs. E. W. Freyschlag, Clara Geary 
Mrs. James Green. 
ec <—S 
Herman Springer, whose studio is at 333 Altman Build 
ing, is going to give a series of recitals in his studio, which 
are to be strictly for musicians. Any of the musicians who 
care to are invited to take part with their pupils. His ob- 
ject is to bring the musicians closer together, and to create 
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a more musical atmosphere. This is a move in the right UP WITH THE PRICES! be worth in private teaching (for these lessons are indi 


direction, and should meet with the hearty support of all! n preparation), 





1al and often cost a great deal of time 


West Eighty-fifth Street 


= 4 , ‘ 1 ‘ 
the musicians Mew VYoar. November 28 1005. | but also because nearly all the students who undertake this 
= = Editor of The Musical Courier course are already protessiona m uns and the price 
_—- : ) Sr: , crusa for highe rices ill vubt was fixed h that nectation in mind 
Marie Meincke, a pupil of Mrs. Carl Busch, will give Deak Sir—Your crusade for higher pr W imdoub \ ed wit at expect in mit 





oncert in Leavenworth, Kan., December ; edly strike a responsive chord in the hearts of that part But in view of your crusade for higher prices, what are 
. f the profession that feels that its only further relation to we to do to convince members of the profession that pros 
se = essons is in the giving of them, but I doubt if the same ty meat that they shall pay fairly for what they get 
The Westminster Quartet, under the direction of Fred ordial reception will be accorded your proposition by the : s, as we is that they shall demand a fair return 
erick Wallis, sang at the union services of all the Congre vast army of music teachers who are on salary which they! eN Vv are we | ice them 
gational churches in the city, held at the Westminster Cor know cannot be raised and who contemplate further study | gh pr i pr So 1 y people think of 
gregational Church Thanksgiving morning for thei mprovement This class is unfortunately = the e ofa pay t for that rtain amount of 
very apt to t k that, as members of the protessior they t teachers tin “ they ‘ ] \ peak f “Ss an 
=< ire entitled to great sideration, imcluding large as if S we t ‘ ed by 24 i that product 
The song recital of Pearl C pupil of Charles Edw counts from the price of those whom they seek as tea hers by 365, to get at the teacher yearly u me Often it has 
Hubach, which was given last Tuesday evening, was a ce In fact, if they have been told that they are the posses been pointed out that this pr represent » return for 
cided success. The church was crowded with an appr« rs of rather al talent 1 what sician has not been many years spent in exp: prepara for the work 
ciative audience 1 that), they may even expecta di int of 100 per cent It has not been so frequently wn that the teacher who 
knowing that rd nts have often been accorded npetent to demand ar re a high price can do so 
Damrosch and Weingartner on Tour. talent by even the most prominent and successful teac! for a limited port i ring but a limited 
ers It seems to me that the crusade for higher pric portion of the year | emand a gh price one must 
ALTER DAMROSCH’'S New York Symphony Or: would hardly be necessary were what I think a much mor a peri r; that practic whicl 
chestra, with Damrosch and his guest, Weingart mportant suggestion brought home to the heads of the tak time One must | ab t of et that means 
ner, as conductors, will make a tour of two weeks in Jan profession, namely: that free lessons s ild cease as be neert going and study of new th of which take 
uary The tour will begin immediately after Weingartner ng detrimental to the interests of the teacher, the puy tim One must live in a sty " table to a 
has conducted the sixth of the New York Symphony Or nd the professi Your true music lover ipt to be ag ncome, and that mear furnishings 
~hestra’s regular series of neerts in Carnegie Hall, Sur warm hearted and sympathetic individual who can be i et 1 other matters that XI ( And it is 
day afternoon, January 14, and Tuesday evening, January luenced by a very small “hard luck” story, accompanied ways to be remembered that a f vol ve 
16. Weingartner on this tour will conduct in Boston, C! y a fairly decent performance of nple mpositi it heavy drain upon nerve for i t time must be a 
cago, Cincinnati and St. Louis. Damrosch will direct the to recognix ent t rd it the « wed for recuperatior Mor { re willing 
other concerts, in Detroit, Lousville, Minneapolis, Omaha wragement of free training. Of « rse, he forgets t ble to pa gh pr h ability 
Kansas City, Boston, Chicago and Toronto. The tour I vhat costs nothing upt to be little valued it gifts have wort ree 1 ne t to | the city 
begin January 17 and end January 30. On his return ¢ i bad luence up tom rore port ‘ latt tudies for | winter, the 
New York, Weingartner will conduct several more sy tion, the development haract d, moreover, that fre n, as it called e to grow ter vear by 
phony concerts tm this city essons have a tendency to overcrowd the profession. For cal L he é lerat ‘ t prices for 
music teaching } be ed a f the ol ability { y t 
ery ise owe to p a prote n giad ha { ! ta pe that 
New York Symphony Program. ect that even more rly in mind in case the pup ght may me and t the interests bot f the 
ianifests that conspx s talent which seet { mar prot nd { f tsclf as at 
AN KUBELIK will be the soloist at the third pair of | .-hers to be the warrant for free inst! ay he 14 
concerts of the New York Symphony Orchestra, Wa As your readers know. |! ve heen fos me 1 7 END C ' ae 
ter Damrosch conductor, at Carnegie Hall, Sunday afte: ganizing an undertaking—a correspondence plan for 
noon, December 10, and Tuesday evening, December 12 senchine of musk Bteste T cow for the teaching of 
Semone Se arranged the following progran . ; because, as I have elsewhere repeatedly tried t how, W Rive-King in St. Paul. 
Scotch Festesy for Vicliea os oO sire . ve are apt to call the study of m $ pract ally the study 
a en fn ‘ ‘ nist f performance and involves 1 M L\DAME RIVE-KING f the t 2 t artist 
Italian Serenade (First Time) H.W ttempt to give to the pupil ght into structure. meaning to be heard in the West tl n, was received 
Gypsy Tunes, for Violin and Orchest d beauty of the art itself, Comparatively few pers gr people of St. Pau 
lan Kubelik a a i Peer pene sgm <n , na a 1 ' - 
Hugo Wolf's charming “Italian Serenade” has never bee ; ” ro haa “pe ge ero ae a otal 
given in New York in its original instrumentation, but t the ns “ al ris +, ye ’ al me rat, oii ‘ , 4 B , 
Knetsel Vuartet played an arrangement tor string t . . . ? , : : < ‘ 
surprisingly ittle mecernt ‘ ndertake t far ore “ 
winter with great success , . , . taal ‘ ' ata 
teresting itivating ar ‘ tiona ’ able : ‘ ' Kine 
———— ; - ne art of music tell WV norance ng , ‘ i 
GadsKi's Only New York Recital. ships Porn oe ona ling end amusimg, even on ; uae The ¢ 
ne part « ¢ pr essior ns lean present “ 6 : : nt 
NTEREST in Madame Gadski’s forthcoming recit itt strate | me quotat vour columns. if » 
| Carnegie Hall, December 26, is pronounced. This will vill a v me y point now bring up a letter re r Rivé-King 
be the soprano’s first and only New York recital, and there eived recently from a , teaching mu ' ' 
every indication of a record breaking engagement. The a small town and takes give me the name f | ; 
prima donna’s manager, Loudon G. Charlton, has already a number of his relatives w t 1 great pr vi sa—The St. | Te 
received many inquiries regarding tickets, and he announces nence before the pub , fe He I 


eatin cahndaonidedhr wp ecaieehs Rieter cosa eestand aden Of euomn T Gat eee on, COE EET BE UUCAT GE EseG: Cae 


Hall, in the order in which they are received 
is to be in the afternoon. Madame Gadski will be heard in t only because t t t ffer these le ' FOCAL INSTRUCTION 
Montreal, Ottawa and Toronto this week s far less f cr r my time to TELEPHONE: 218 Columbus. Long Acre Studios: 756 Seventh Avenue 
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PHILADELPHIA. 


sain siaceip lili Acdidage ask 
Paitapecrnia, December 2, 1905 
A T this week’s concerts of the Philadelphia Orchestra, 
with Hugo Heermann, violinist, as the soloist, the 
following program was given: 


Overture, Coriolamus .........00eeeee0: ..Ludwig van Beethoven 

Symphony No. 9, C minor.. occeee ; -Joseph Haydn 

Concerto, for Violin and Orchestra, G minor .-Max Bruch 
Hugo Heermann 

Evening Song (for Strings)........... , Robert Schumann 

Scherzo, from Midsummer Night's Dream. .Mendelssohn-Bartholdy 

Overture, Sakuntala ... , ; Carl Goldmark 


fhe Haydn symphony is so light in character that it 
could be listened to without any great effort and with con- 
siderable enjoyment. Mr. Scheel gave a reading of sim- 
plicity and dignity, and a most meritorious bit was the 
cello solo in the minuet, which was delightfully played 

The concerto of Max Bruch is familiar through many 
repetitions. Hugo Heermamnn, the soloist of the afternoon, 
played with a wondertully sweet tone, the notes being so 
delicately produced that at times it seemed to be aimost 
above the strings, rather than produced by them. The 
orchestra’s work in Schumann’s “Evening Song” was 
played as though by a single instrument, very slowly and 
with deep sentiment that seemed to affect the large audi 
ence in a marked degree. 

ft & 

The concert of the Boston Symphony Monday evening 

promises to be a most interesting one, for it will give to 
* us a good, clear conception of the French school of music 
The leader, Vincent d’Indy, will conduct the orchestra. 
There will be no soloist. The symphony will be the unpub- 
lished symphony in B flat, by Ernest Chausson, to be 
played from. manuscript. The other works will be a move- 
ment from Franck’s “Psyche,” two nocturnes by Debussy, 
the “Chant Funébre,” by Alberic Magnard, and d'Indy’s 
own “Istar” variations. 
fe & 

It is a pleasure to note that Marie Zeckwer, the talented 
young soprano, who made her debut at Griffith Hall a 
couple of weeks ago, has been engaged by the Mendelssohn 
Club to sing a group of songs at their first concert of the 
season, at the Academy of Music, Wednesday, December 13. 

ft & 

Kubelik, the famous violinist, will give a recital at the 
Academy of Music Saturday afternoon, December 9. 

ee & 

Ihe first of the American Organ Players’ Club free 
recitals will be given at St. Clement’s P. E. Church Satur 
day afternoon, December 2. 

The organist of the occasion will be S. Wesley Sears, 
\. R. C. O., assisted by Henry Hotz, basso. Following is 


the program: 


Marche Pontificale Sino neues . Widor 
Melody Silas 
Bass Soli 

Im Walde Miersch 

Prayer .... 4 RP Gh Tosti 
Prelude and Fugue, F minor . Bach 
Adagio ... ‘ hs ‘ . Merkel 
Bass Solo, But Who May Abide the Day of His Coming, 

Messiah ap atie Handel 
Finale to Eighth Symphonie Widor 


 & 

Everything is in readiness for the first night of Grand 
Opera Tuesday evening. The advance sale of the season 
is $10,000 in excess of last year, and much pleasure is anti 
cipated in the revival of “La Favorita,” with Caruso as the 
bright particular star. The other members of the cast are 
Edyth Walker, Plangon and Scotti 

ce se 

The Y. M. C. A. has formed an amateur orchestra to 
work along the lines so successfully carried out by the old 
Philadelphia Symphony Society. Advanced students are 
showing considerable interest in the movement, and it is 
believed that a large number of the non-professional musi- 
cians will ally themselves with the work. The conductor 
selected is a graduate of the University of Pennsylvania 
and a member of the faculty of the Leefson-Hille School. 
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Julius Falk, who is making such a tremendous success 
abroad, is also a graduate of this conservatory. 
eS eS 

Jessie Fulweiler, the American pianist, who made her de- 
but with great success at the Salle Pleyel in Paris last 
March, will make her American debut in a piano recital at 
the Bellevue-Stratford Monday evening, January 15, under 
the direction of Frances Graff Sime. Miss Fulweiler studied 
with Mauritz Leefson for a number of years before going to 
Paris to study with Raoul Pugno. Mr. Pugno is so inter 
ested in her coming recital that he is trying to arrange his 
numerous concert dates so that he can be present. 

es & 

The annual production of the Century Paint and Pow- 
der Club was given at their pretty club house during the 
week of November 20. “The Dough-Doughs,” libretto and 
music, was written for the occasion by W. C. Cawley, a 
member of the club and also one of the musical critics of 
the editorial staff of the Philadelphia Press. In this, his 
first musical dramatic venture, Cawley has attracted much 
attention. The choruses are all good and far exceed in 
merit the general run of so called musical comedies. From 
the first chorus, “Sailors and Sailors’ Maids,” to the dainty 
and lovable waltz song, “Sunlight and Shadow in Dear Old 
Paris,” there is not one dull or tuneless moment. “Dough- 
Doughs” is well worth the attention of a professional com- 
pany, and in this day of dearth of successful musical com- 
edies haunted managers should look Mr. Cawley up. 

ee & 

The daily free concerts running at the Bellevue-Stratford 
in the afternoons, I beg to state, are not under my manage- 
ment. I announce this fact as I have had many letters on 
the subject and am supposed by many to be handling them 
The price paid to the artists is too small for any self re- 
specting artist to accept, and | disclaim all connection with 
the affairs. Several of the artists under my management 
have been approached to take part, so that I know whereof 
I speak, and the prices that were offered. 

ee & 

There has been arranged in West Philadelphia a choral 
society for mixed voices for the study of the great choral 
works. The name of “The West Philadelphia Choral So 
ciety” has been adopted. The outlook is encouraging, as 
the society has been started with forty members. F. H. 
Bending, organist and choirmaster of the Atonement Mem- 
orial Church, has been chosen as the conductor. For its 
first work the society has decided to study “Hiawatha,” by 
Coleridge-Taylor Frances GrarF SIME 








The Broad Street Conservatory. 


AUL VOLKMANN, a member of the faculty of the 
Broad Street Conservatory of Music, No. 1329 and 

1331 South Broad street, of which Gilbert R. Combs is 
director, gave a song recital in the chapel of the Broad 
Street Baptist Church, Wednesday evening, November 29 

Mr. Volkmann possesses a tenor voice of exceptional 
sympathetic quality and power, which he has under perfect 
control. 

Especial mention should be made of his dramatic ability 
in the “Rienzi Prayer,” when his voice met all the require- 
ments of the composition, and the delicate and touching 
manner in which he sang “Lullaby,” by Combs, showed his 
remarkable ability in the singing of two extreme styles of 
songs 

The program follows: 

Rienzi Prayer ...... weemee 
lhe Moorland’s Fair ere Dreaming 
COR We WOR ike co 0 bb csecccs a oven 60a 1 GED 


Chanson de Printemps... Rogers 
Gounod 


Rubinstein 
Schumann 
.Schumaur 


Wagner 
Von Fielitz 


Serenade cocnepomecesee 
The Dream 

Der Nussbaum 

Du bist wie eine Blume 


Mondnacht .........0csceeees Schumann 
Wanderlied Sere) Seer rey eeseeeeeee Schumann 
Bettler-Liebe ..... 6.655055 Pee épee ceeds -_ Bunkert 
RAD iaikc'n ns scans ee + tvevbeee io eden Combs 

Blumentha! 


Good Night Se» oo Aen oe ‘ 
Nellie Wilkinson accompanied for the singer. 


NoveMBER 25, 1905 
HAT have we in Omaha to be thankful for? This 
is the natural question of this season, and as we 
open our voices and hearts with our “Nun danket alle 

Gott” we try to enumerate our blessings something as 
follows: 

Representation through THe Musica Courter among 
the centres of the United States. 

Regular series of artists’ concerts through the energy 
of Clement Chase. 

Unusual activity among local musical societies, thanks 
to Ben Stanley and J. H. Simms. 

Concert activity, thanks to Mrs. W. W. Turner and Mr 
DeLamatre, as managers. 

New churches and more building, good ones, which 
means new organs. 

\ brand new five story music store 

The authoritatively given information that we are to 
have considerable extension of another 

The opening of a new miniature theatre, the Lyric 

That we are not the subjects of Tue Musicat Covuarrer 
deadly parallel, for verily, with such conflicting opinions 
of one’s self, what must a musician endure in trying to 
weigh the truth of such criticisms. Truly, there are dan 
gers “down yonder in York State.”” Omahans, keep away! 

The new Lyric Theatre was opened last Thursday night 
It is rather small, and patrons are crowded close together 
It is too early to form a general opinion as to its future 
success. For a piano recital it could not be surpassed, | 
firmly believe, and we can test it in that capacity next 
month, when Harold Bauer will play for us. 

The opening concert was the Shakespearean Cycle by Grace 
Wassals, and the quartet did full justice to the music. Mme 
Shotwell-Piper and Katharine Fisk were the women solo 
ists of the occasion. Kelley Cole and David Bispham sang 
the men’s parts. It marks the genial David's second tri 
umph in Omaha. Katharine Fisk was here twice before, 
while Kelley Cole and Madame Shotwell-Piper appeared 
for their first time. Madame Shotwell-Piper did work 
which was certainly very pleasing and much in earnest. 
Madame Fisk, as usual, interpreted her solos with intelli 
gence and feeling. Mr. Cole grew strongly into favor, and 
as for Mr. Bispham—why, he couid own the town if he 
wished. We are still thinking, however, of those “‘fiftcen 
men on the dead man’s chest with the yo-ho and a bottle 
of rum.” When he sings it here again we shall certainly 
make him finish with “Drink to Me Only With Thin 
Eyes.” It is much better to sleep on 

Tuomas J. Key 


William H. Sherwood in Philadelphia. 
WwW" H. SHERWOOD played a recital in Griffith Hall, 

Philadelphia, November 27. It was the first of a series 
»f three that are being given by different artists in the inter 
ests of teachers and students. The Public Ledger said that 
Mr. Sherwood’s reappearance in Philadelphia was a nota 
ble event in the musical season of that city. The continu- 
ation of that report and another by the Inquirer are as 


follows: 

Mr. Sherwood has so long been associated with all that is best 
and most progressive in the art of the pianist, that his playing 
possesses an especial authority If the passage of years has some 


what lessened the enthusiasm of the artist, a riper experience and 
a deeper insight are added to the art that has long kept him promi 
nently before the musical public 

The program was made up mainly from the composers of the 
modern and romantic schools. Chopin, the greatest of all writer 
for the piano, was represented by the B flat minor prelude and a 
barcarolle, both tenderly interpreted Brahms Schubert, Liszt, 
Schumann, Rubinstein and Tschaikowsky were equally in evidence 

Public Ledger. 


William H. Sherwood, who is well known in this city and else 
where as a pianist of exceptional talent and solid achievement, gave 
1 recital at Griffith Hall last evening which was evidently much 
enjoyed, and which was deservedly applauded by the large and in 
telligently appreciative audience which it had attracted. * * * 
Mr. Sherwood plays with fine technical efficiency and a broad in 
telligence, and he shows a clear and sympathetic apprehension of the 
significance of the music which he interprets. It is a pleasure + 
hear him.— Philade!phia Inquirer 








Mis. ROLLIE BORDEN-LOW""" 


Munich, Paris, London, Berlin. 





EXPONENT OF JULIUS HEY, C.M WIDOR and GEORG HENSCHEL. 


CONCERTS, RECITALS. ORATORIO. 
Address 237 West 100th Street. New York. 





GLENN HALL 





Tenor, Concert, Oratorio and Song Recital 
SPRING TOUR 
Theodore Thomas Orchestra 


610 West [38th Street, New York 
Phone: 2656 L. Morningside. 
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caster, Pa.; Doylestown, Pa.; Elmira, N. Y., and Green- 
Demands for Dr. lon Jackson. port, L. I. In the Middle West he filled a number of en- 

R. ION JACKSON, the tenor, filled nineteen engage- gagements, including two concerts in Cleveland, Ohio; New G ERARD 
D ments in the month of November. He made a South Philadelphia, Logan, Lorain, Bowling Green, Berea and tion at 
ern and Eastern recital tour, assisted by Anna Otten; vio- Chagrin Falls. Some of his engagements in the near futur He played 
linist; Ada Campbell Hussey, contralto, and Dion Kennedy, are: December 8, Poughkeepsie, N. Y.; December 15, by Boellmann 
pianist Among the places visited were os Va Easton, Pa.; January 4, Oil City, Pa.; January 17, Wil xt Sunday 1 
University of Virginia, Charlottesville ; Avondale, ; Lan umsport, Pa., and January 18, York 
ALBERT 6. BARITONE 
enasense Management J. E. FRANCKE 
RECITALS Steiaway Hall, or SO3 W. 124th St 

Phone, 3312 Morning 





BARITONB.————_ 


| Address : 414 Central Park West, NEW YORK 





HOMER MOOR 
PAULA WOEHNING 


Tue INDIANAPOLIS CONSERVATORY OF MUSIC. 
| 





Con TRALEE TO 


Oraterio—Ceancerts. 


Management HENRY WOLFSOHN 
131 Bast 17th St., New York 








EDGAR M. CAWLEY, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete Schoo! of Music and Dramatic Art in the Middle West. 
Elecution. MUSIC. Opera. Modern Languages. 


The finest and most completely equipped building devoted to musicin America 
Illustrated catalogue sent free. 


EDGAR M. CAWLEY, Director. 
430 North Meridian Street. New "Phone; 3910. INDIANAPOLIS, IND. 


Term opens 
Monday, September 4. 





CONSE RY ATORY 


CINCINNATI 











Scheel! for Bele Playing, 
Ensemble Playing. 
Accompanying and Theory 
Classes in Methods for Teachers. 120 WEST 124th STREET WEW YORK 


MARGauUvuAzAIT wD 
228 wou 75th Street 


STILWELL » 5:23. 
«BAGHMAN 








PIANIST 





Italian Grand Opera Opera. Concerts 
and Recitals Address care of 
THE MELf#OGE 

Madison Ave. and 28th Si. City 








D TENOR 

w 

A 8 Best 

R 16th Street, | 
D New York City 








69 West 130th St 


GRACE WHEELER DUTTON ;: 


Phone 448 L Harlem 


BSoOoOFrTrRrRaN © 


SHIN RICE PIANIST 


GEBHARD 2c" 
2 STRONG 











Mason & Hamiin Piane Used * 


TENOR 


' 
7 West 92nd Street | 
‘Phone: 48 RIVER i 








3I West Sist S&S 
INSTRUCTION 
Established 1893 


the Saint-Saens 


An Ovation for Gerardy. 


ova 


got an 
Sunday night 


Y, the celebrated Belg aun ‘cellist 
the Metropolitan Opera House 
neerto and the varnation 
the concert 


halt 


Gerardy w re-engaged for 


ght. He engaged to play at 


f social leaders. 


SMI. WAEATCOF Druuaric co 


treet, New York 


InN ACTING GIVEN TO SINGERS 
ADELINE S. WHEATCROFPT, Director 








ae WIEST-ANTHONY sas" 
ae = ood GRATER 10 
1535 Chestnut Street, Philadelphia, Pa. 
ee ee oe CONTRALTO 
WAKEFIELD, *22:"" 
2 New York 





MOTLEY 


- BA Be OC 


SOLOIST 
St. Patrich’s Cathedral 


Address: M. PORTER, 780 8th Avenue 








m4 exoupys 


SCHUMANN 


FLORA FINLEY. Violin 
CARRIE NEIDHAROT, ‘Celio. 
NELEW CRANE, Piano 
954 Eighth Avenue. 


TRIO 





 GEEDING 


BARI TORE 


Vooal 
Instruction 


56 West 104th St 








coristine [VQ J L. c E FR contRALto 


CONCERT, ORATORIO, RECITALS 


Pittsburg Academy, Pittsburg, Pa. 





BESSIE TUDOR 


SOPRANO 


56 WEST 104th STREET 
NEW YORK. 








HJALMAR 
VON 


DAMECK 


SOLO VIOLINIST 
TWE DAMECK STRING QUARTET 


Residence and Studio 
1737 Lesington Ave... New Tork 





|, LESTER JANESKI. 


Tew oO Fr 


VOICE PRODUCTION 
SBRIGLIA METHOD 
Studio: 54 W. 39th STREET 


ALFRED D. SHA 


THNOr§, 
Address 318 Dempster Street, 
EVANSTON, ILLINC!IS 


Stud 619 Pine Arte Bidge., ¢ ay 1 





HOPKINSON, BARITONE 
RECITAI 


w Mt A BUKEA 


ORATORIO CONCERT 


Address ANDER 


7 W. 424 Street Phone, 24 Bryant. 


DAVID SCHEETZ CRAIG, 


VOICE CULTURE 
Seattle, Wash 


6. VIRGIL GORDON 


irgil Method at Virg 
Recital and Concert Soloist 
| Studio at Virgil Piano School, 19 W. 16th St 


AMY ROBIE 


VIOLINIST 
Solo and Ensemble Instruction 


Residcace-Studio, 184 West Tighty-secead St., 
NEW YORK. 


PHILADELPHIA. 


VOICE MASTERY FOR SINGERS 
Practical Remedies for Vocal ities 
DR. B. PRANK WALTERS, Jr.. 

Send for Cireular./716 Chestaut St., Philadeiphia 


| THB STERNBERG SCHOOL OF MUSIC 


Comstawtis vow Sreanseac, Principal 


Pian« 














Complete musical education in all branches 
Write for catalo; 
Puller Building, 10 S. 18th St., Philadelphia 











SAVAGE BALDWIN WILL 


Exclusive Management: ANDERSON 


CHARLES WORMAN 


MILLER GRANTILGG MAR 


BARITONE 


BUREAU, 7 West 42d Street, New York. 





FREDERIC 


BASSO 


PHONE 
2514 BRYANT 
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PARIS. 








“nave” GUSTIN WRIGHT 


Organiste de l’Eglise de Passy 


Wirtenters.- 
Soloist Paris LESSONS KESU 
Trocadéro, ete. 9 Rue Cortambert, 


Recent Concerts; 





MED IN OCTOBFR. 


SOLOIST 


STUTTGART—Roya!l Opera Or- 


OsTenpe—Karsaa! Orchestra. 
Buparsst—I m perial Conser- 


|B * oni le Or 


JACKSO 


Tenor, 
Carnegie Hall 


NEW YORK CITY. 








:;CROXTON 





MANAGEMENT: 
HENRY WOLFSOHN. 








RICHARD HAGEMAN) BALDELLI 


(Late Chef 4’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRECTOR aad ACCOMPANIST. 


WAGNER REPERTOIRE fer Artists a Specialty. 


6 Rue de poo ue = Peris. 


Artists who have coached wi r. Hageman : 
Mmée. Soe ey ho Montjan. pond = AR pee oF} 





Of Principal European Opera Houses. 
Italian Baritone. Professor of . 
6 Rue Euler (Champs Elysées), ee 


WAGER SWAYNE 











DELMA-HEIDE 


GeneRAL REPRESENTATIVE 
—or— 


The Musical Courter 


I1 ALY anv FRANCE, 
14 RUE LINCOLN 
Avenue des Champs-flysées), 


SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 


COMPOSER and PIANIST. 
Private and Class Lessons. 
12 Rue L4o Delibes, Paris. 


RUDOLPH ARONSON 


Concert Direction 
laternationale 








No. 4 Rue Tronchet | No. 31 West 31st St. 
PARIS NEW YORK 





Advance arrangements made and dates 
booked for prop d rt tours in the 
principal cities of Europe, United States 
and Canada. 


ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 


208 Boulevard Péreire, PARIS 


SEVERN STVDIOS. 


MRS. EDMUND SEVERN, 
Voice and Piano. 
HDdmund Severn, 
Violinist, Teacher. 











, 
Composer of ITALIAN SUITE, Etc. 


Accompanists taught. Theory at nominai rate 
to violin or piano pupils. Lectures free. 


SEVERN TRIO (8th season). 


131 West Fifty-sixth Street. 
‘Phone: M68R Columbus. 


39 Rue de Prony, PARIS. 


Mu. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditions twice «a month. 
38 Rue Nouvelle, PARIS. 








DELLE SEDIE, Paris, 
Pure Italian Method. Complete course. Stage 
grostie. Voice, lyric, declamation, language, sol- 
, ensemble music, mise-en-scéne. 
lass and si } aay 
nie course, 


ce years. Terms moderate. 
go rue a rd 


‘etersbourg. 





LESCHETIZKY SCHOOL 
Miss FRIDA EISSLER 


(OF VIENNA) 
Pupil and Authorized Representative of 
Pror. THEODORE LESCHETIZKY. 
Brilliant 9, raph Testimonial. 
85 La Rue Boétie (Champs-Elysées), PARIS. 





SCHOOL FOR ACTING. 
EMILE BERTIN, 
Régisseur oy A Bf Sein Ae Fog Comigus. 
arr rue , I , Paris. 


MAISON EBRARD, 
18, Rue du Mail, PARIS. 


Maitre LEONARD BROCHE, 


Professor of Singing. 
COMPLETE OPERATIC R&PERTOIRE, 
Wednesdays and Saturdays, 2-5 P M. 

iY 





ot Tome. Clear Enanciation. i 


pants, |*=eattinents Omar | WRG CMOCK Nie oe 
HENRY Se a 


References. 





Concert, Oratorio, REcITAts. 


ELEANORE MAR 


“The Newton,” Broedway and 94th Street 


DRAMATIC 
y SOPRANO 





7014 J, Riverside 


wm ORMSB 


SOPrrtano. 


MANAGEMENT 
GEO. W. STEWART, 
120 Tremont Street, Boston, Mass 


PERSONAL ADDRESS ; 
164 West 79th Street, Hew York 








FLORENCE TURNER MILEY, 





Genterte, , Someart, 
ction. 

D U I AUL I so waRy rg SHEET 
NEW YORK 


TENOR 
Recital 





@2Z>I| ~-c>v 


KRONOL 


"CELLIST. 
Management HENRY WOLFSONE 
Persona! address : 
1297 Lexington Ave. 





Phone: 245L, Morngside. 267 


om WOUMN G, 


West 113th Street, NEW YORK 





WHEELE 


Bass_Baritone 


BUREAU 
Or 353 W. 117th St. 
Phone, 1363-W Morning 





American Academy of Dramatic Arts ==: 


In connection with Mr. Charlies Frohman’s Empire Theatre and Compastes. For oldu and 
nformation apply to the Secretary, Room 141 Carnegie Hall, New York 





Ruoor KING 


ACCOMPANIST, VOCAL COACH and TEACHER 
Residence Studio, i29 W. 47th St., City. 
*Phone, 617 Bryant. 


TANN 


Basso Cantante! 
Wolfsohn Bureau, 131 East 17th 
Street. 


ozczom 








im.OH RSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio 
444 Central Park West New York City. 


ITALIAN VOGAL SPECIALIST. 
Especially recommended by 


Caruso, Sembrich. DeReszke 
and greatest artists. 


Circular on application. By mail only 


hex West 67th St. 


ATELIER BUILDING 











“CARRIE 


TENOR 


160 West 106th St. 
Phone, 1116 River 








HARRIET FOSTER 


MEBZZO 
reatenmat tt nes LTo 


POR, oy 





161 W. 108th Street Tel., 4188 River 
MME. fi. Von 

vecat DOen 

1106 Madison Avenee. 


h O f ff “PIANO. 





STRASSBERGER’S 


North Side : 
2200 St. Lewis Avenue. 


ST. LOU'S, MO. 


The most complete and best soutepes Music Schools with the strongest and 
in a Conservatory in St. Louis and the Great West. 


~ [B Teachers—Every Gee a LI Artist | sia. G. Parisi, 


Reopens September {st 


SEND FOR CATALOGUE 


Faculty ever combined 


Or. R. Goldbeck, 
Alfred Ernst, 
Nathan Sacks, 
Mrs. R. Goldbeck, 
“irs. Alfred Ernst, 
c. W. Kern, 

R. Stempf, ete. 


OF MUSIC cs st'Snniat in 


The Grand New South Side Conservatory 5%. S'rassberger, 
will be opened to the public at large. 


APPIIOATIONS RECEIVED NOW. 


CONSERVATORIES 


ESTABLISHED ar, 
most competent 


THE LATEST SUCCESS 


Whisperings of Love 


Rondo Capriccioso for Pianoforte 
by Edward Favenza. 
It is dainty, bright and pretty; 
there's something in it that dis- 
tinguishes it from the thousands. 
y will be sent to all readers of the 
Masical Courier on receipt of 25 cents 
EDWARD FAVENZA, 
223 West 22d St., New York City. 


PITTSBURG. 


THE VON KUNITS, 
SCHOOL OF MUSIC AND ART, 
Luigi von Kunits, Concertmaster of the Pittsburg 











Orchestra, Director 
501 South Highland Ave., East End, 
Pittsburg, Pa. 


RALPH BUTLER SAVAGE 
TEACHER OF SINGING. 

Tuesday, Friday. Saturday afternoon, 414 Sixth 

Ave. Monday, Wednesday, rt so Satur 

day morning, 2:7 Wallace Block , Pitts 

burg, Pa. 


AMES STEPHEN MARTIN, 
(OICE CULTURE AND ARTISTIC SINGING. 


Studios: 6201 Walnut St., soo Penn Ave., 
Pittsburg, Pa. 


WILLIAM M. STEVENSON, 
TEACHER OF SINGING. 
Studio: sag Fifth Avenue. Pittsburg. Pa 


NINIAN B. YUILLE, Tenor. 
Musical Director Third Presbyterian Church. 
Concert, atorio, Recitals. 

804 Aiken Ave., Pittsburg. Pa. 


EDWARD J. NAPIER, 


Organist-Director, Church of the Ascension, 
Pittsburg, Pa 


Concert. Oratorio, Recitals. Organ Recitals. 





ay A. Kalkmann, 
Herace P. Dibbie, 


Mrs. B. Strassberger, 
Grace Sheets, ete. 


Marie SEYMOUR BISSFLL 


VOCAL INSTRUCTION 


Puplis prepared for 
Church, Concert and Oratorio 
Studio; 489 Fifth Avenue, New York 


BEATRICE 
EBERHARD 


VIOLIN VIRTUOSO 


Will accept Recital, Concert, 
and a Soloist Engage- 
ment 

Address MANAGER 


68 Weat 83d Street 
NEW YORK 


HERMAN EPSTEIN 


ANS Carnegie Hall. New York. 


MMET WYCO F F 


SOPRANO. 814 Carnegie Hal! 
Veca!l Teacher. City. 
MR. FREDERIC WARREN, 
TENOR. 


Care of N. Vert, 6 Cork Street, 
Loo dos. W 

















THOMAS J. KELLY, 


TEACHER OF SINGING 
OMAHA 


ITALY. 
M. VITTORIO CARPI, 


Vocat TRACHER, 
Viale Margherita 46, Florence, Italy. 


Itallan School of Singing 


Signora VITTORIA COPPI BALDISS. aR 








ERNEST FRANCOIS JORES 


Capt s of Third Preabyterian Churct 
RGAN RECITALS 
Tieton ~ piano, ors an and com 
4927 Penn Ave., Pitt 


o— —“* 





2 Piazza Cavour, 


Fiorence, Irary 


DIPLOWA PUPIL OF 
MARBCHESI, Paris. 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


L COURIER. 























PRIX. Seam 





DD. HB. BALDWIN x& CO. 


142-144 West Fourth Street, CINCINNATI, OMIO. 
















CHICAGO, ILL. 








Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF Tee wIGHEST ARTISTIC MERIT. 
134th Street and Brook Avenue, NEW YORK 


awa, NS 


The World's Greatest Musica! Bureau ; : / 
Germany: Berile and Flettwellstrasse 1. Instruction in all branches of music 
Cable address: Masikweifl, Berila. from beginning to highest perfection 
Charges, 100 marks to 300 marks annually 


Prepricter aod Manager of the Philhar 
the new Subsecrip- 




















monic Concerts, Berlin; 
tien Concerts Hamburg; the Bechstein Hall, 
Berlin. nm H 
Re presentat ve of more than 400 artist« id- Bulow Strasse 2, Berlia v., Germany. 
ing Joachim, D'Albert, Ysaye, Ansorge, Thiba d 
Kreisier, Sembrich, Risler, Van Rooy, Hekking | The MONTREAL CONSERVATORY of MUSIC 
Carrefio and many other celebrities A lec 
manager of the ‘Berlin Philharmonic Orchestra (Founded 1893 by C Sarrert.) 
and of Arthur Nikisch ps e460 Dorchester A Montreal, Canada. 
” Prdapect apply to 





Principal Agency for Music Teachers. . B, SBIPERT, the Musical Director. 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York. 








Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Avcust 


Special Departments for Beginners, 

rofessionals 

Free advantages to students: Harmony 

concerts, ensemble playing, vocal sight 
SEND FOR CATALOGUE 


Direcrors: Cart Hein FRAEMCKE 


Instruction given in all branches of music from Amateurs and 
Grst beginning to highest perfection 
Thirty-eight of the most known and experienced 
professors 


TERMS, $10 UP PER QUARTER. 


ROYAL CONSERVATORY OF MUSIC AND THCATRE 


DRESDEN, GERMANY. 
1,505 Pupils; 82 Recitals. 6 Instructors, 


li courses or single branches Pr 


m beginning to finish Ful 
yegin April and September. Admission granted also at other times 


lectures. 
reading 





Fiftieth Year, 1905-1906. 
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PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 








The Stern Conservatory of Music 


FOUNDED :8e60 
22e Bernburgerstrasse (Phitharmonic), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 
OPERATIC AND DRAMATIC SCHOOL 
(comprising all sole and all orchestral 
CHORUS SCHOOL, ELEMENTARY 

PIANO AND VIOLIN SCHOOL 


Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pitener, Prof. Philipp 
uefer, Prof. E. E. Taubert, P. Geyer, Arthur Wilimer. PIANO—Georg Bertram, Theoder Bohimans 
(from the Cincinnati Conservatory), Felix Dre . Bandra Drouker, Severin Eisenberger, 
Guenther-Freadenberg, Gottfried Gaiston, Brune Gortatewski, Brune Hinse-Reinbold, Pref Martia 
Krause, Prof. James Kwast, Frieda Kwast-Hodapp (‘Chamber-virtuoss), M. Landow, Dr. P. Lut- 
senko, Prof. A. Papendick, Gustav Poh!, Prof. Philipp Ruefer, A. Sormann, Theodor Schoenberger, 
Prof E. E. Taubert. SINGING—Madame Blanche Corelli, Frau Prof. Selma WNickias-Kempner, Frau 
Lydia Hollm, Anna Wuellner, Nicolaus Rothmueh! (Roya! Chamber Singer), Alexander Heinemann, 
Wiadysiav Geidemann. OPERATIC AND DRAMATIC CLASS—N. Rothmuchl, VIOLIN—Pref. Gus- 
tav Hollaender, —s 2 Frits Aranyi, Willy Nicking, W. Rampeimann, William Kritech 


Development in all branches of music 
ORCHESTRAL SCHOOL 
training for teachers. 


CONSERVATORY: 
Complete Training for the Stage 
instruments. SEMINARY: Special 


Max Moderns, warts. HAR?P—Frans Poenits. ORGAN—Bernhard Irrgang, Royal Music 
Director. Tinto Joep Malkin, Eugen Sandow, &o., ho. 
Charges: From 125 ) (Elementary Sebool) up to 600 marks ($150) Annually. Operatic School 
750 marks ($180). 
Puplis received at any time. Consultation 


Prospectuses may be obtained through the Conservatory 
bours from ill «a. m. to l. Dp. @ 


LINDWORTH-SCHARWENKA CONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany. 








BOARD OF MUSICAL DIRECTORS :—_—____& 
ROYAL PROFESSOR XAVER SCHARWENKA, Imperial Royal Court Pianist, Member of the 
Academy of Arts; ROYAL PROFESSOR PHILIPP SCHARWENKA, Mem 


Senate of the Royal 


ber of the Royal Academy of Arts; KAPELLMEISTER ROBERT ROBITSCHEK 


a——__—_——_—_ ADMINISTRATION : — 
ROBERT ROBITSCHEK, 

TEACHERS—Piene: X. Scmanwewxa, P. Scusswerka, .M 
Letrrwouz, M. pe Zaposa. Violin: Paovesson Fioetaw Zayic 
van Veew, Mue Scmanwewka Vocal Awrow Site 
P. Scmaswenka, R. Rostrscucn, Hvuco Kauw, Ex 
Key » English) Celle: Jacours van Lies of Music: Orro 
Larcuerwrerrr (in English), De. W. Kisereio 

Department under Roseer Rosrrscuex. 
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Catalogue free on application. 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instrum nts 
For the pianist, the singer, the teacher 
the student, the conservatory, the concert 
Factory at NORWALK, OHIO. 
Rerexence: The Editor-in-Chief of Tue M aL ¢ RIER 





HUGO GORLITZ 


"Ne NEW BOND STREET, LONDON, Ww 
IMFYFARAESARIEO. 

Sole Manager for JAN KUBELIK, JOHN HARRISON 
and RICHARD STRAUSS. 


the New Tener) 


CONSULTATION PRE TWENTY-FIVE DOLLARS. 


C4B8L8S: NUGONOTAS, LONDON, 


L. RAINBOW 


SOLE AGENT FOR 








All communications to 
Aeolian Hall, New 


Concert and Touring Agency. 
g be addressed Care MR. MEADE, 
Bond Street, London, W. 








GERTRUDE ——-+— 


PEPPERCORN 

















(THE GREAT ENGLISH PIANISTE 
GRAND CONSERVATORY OF MUSIC. 
Special Course for 
Teachers and Protessionals 
THOROUGH COURSE FOR BEGINNERS, | 
Pull term leads to Mus Hack degree TENOR. 
De K ERERMA Pree't 
68 WEST 634 STREET’ NEW TORK Thirty-second Year | | GRAND RAPIDS, MICH, 
MADAME MORIAN|I 
We make the only Amert- 
can Violins that received a f ete Vocal Training for Ledies and 
prize at Paris, 1878, and ———— . om, Spe & 
first prize wherever ex- e teacher of Alice Veriet, Prima Donne 
hibited. f the Grar | Optra ar (lawe Frich@, whe 
reate a a Opéra Comique, 
Paris; Madame erlee the famous Flemish 
CHAS. fF A Wagneria ger, formerly of Cowent Garden 
e and y Lane I teacher of the 
Queer f Holland; Mile. Simo rh 
S. Ninth St. fi — La Monnaie, He sodien an — 
PHILADELPHIA Kir ner Clas al Concerts Kruseels, Paris, 
etait Mia asumestiion ete. ; L prones a | Perthe Ls rds Charles 
with any house of same name Der ¢ Hy * . -y- 
¢ ter arti are write to the Secretar 
Send for PREE BOOKLET entitled of Madame MORIANI'S ACADEMY, 3 Yo 
‘Violins, Good and Poor.” Place, | _ are, London, England 
Acting at M ise er ine by M. Vermandele, 
wh has « te Madame Moriani for the pest 
cighteen years 

















Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


Nos. 34 & 36 University Place, New York. 








THE MUSICAL COURIER. 











STEINWAY 


Grand and Upright 


PIANOS 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames ), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 East Fourteenth Street. 











CENTRAL DEVOT FOR GREAT BRITAIN: STEINWAY HALL, 


No. 15 Lower Seymour Strect, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St. Peu!!l, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE. , 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 









EVERETT 
PIANOS 


REISENAUER 


during season 1905-1906, will again tour this country, and again use only 


EVERETT PIANOS 


EVERETT PI_ANO CO. 


BOSTON. 
































THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO 








“ TMBALL= 


CHICAGO, ILL., U. S. A. 





NABE. 


BALTIMORE 
WASHINGTON 
NEW YORK 






















PIANOS 


noLLey 





CELEBRATED 


Heada the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 





SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d St. 





vose 


IANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 








BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 














